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Tut Musican Times is to be obtained by 
order of any Music Seller, Bookseller, or News- 
vendor ; or Subscribers can have it sent regularly 
by Post on the day of publication, by sending their 
address written in full, and enclosing a post office 
order or penny stamps. Annual Subséription, 
postage free, 2s. 6d. 

TO CORRESPONDENTS, 

All communications of the progress of Singing 
Class Teaching, addressed to the Editor of the 
Musical Times, 69, Dean Street, Soho, will be 
interesting. 





THE AMATEURS OF LONDON. 


Ir ig satisfactory to those who desire and have 
laboured for the general diffusion of a taste for 
music amongst all classes of the community, to 
observe the sure results of what ‘has been doing 
for the last few years. 

Some twenty years since, the execution of 
concerted and choral music in private was almost 
unknown; indeed it then required more than 
ordinary industry to organise such a perform- 
ance. ‘The libraries of the few, who possessed 
classical works then only in- MS. had to be 
visited, much diligence used in multiplying suf- 
ficiently the copies, and then the small number 
of performers who could be got together, al- 
though “ willing,” were far from “ able to take 
a part.” Some zealous ‘individuals, about the 
time mentioned, formed themselves into a society 
ealled the “Classical Harmonists,” and such was 
the existing scarcity of able amateurs, that for 
several years their limited number of some 
twenty members, ‘ willing and able to take a 
part,” remained incomplete. 

This society was the parent of many other 
associations, having for their object the per- 
formance of somewhat similar music; and the 





influence of this constant private performance 
of the highest classical works, and the produc- 
tion of good printed copies, on the taste and 
practical ability of the amateurs of London, that 
we find in 1834 that there was designed and 
effectively carried into execution, the Amateur 
Festival—a meeting which was highly creditable 
to all engaged, and was very beneficial to the 
excellent charity to whith the surplus funds 
were dedicated. The taste for this rational and 
delightful manner of passing, the evening, has so 
much increased since 1834, that the many im- 
portant societies existing in London are more in 
number than the individual members required 
for the formation of the parent socjety, besides 
the numerous friendly meetings where the young 
people of neighbouring families join for the 
execution of concerted music. 

With this growing feeling, it is not surprising, 
that when a few years ago, Mr. Mainzer, Mr. 
Hfullah, and others, proposed to teach the rudi- 
ments of singing to large classes at a small 
individual cost, that great numbers should have 
been found willing to avail themselves of their 
assistance, and that their schools should have 
been crowded. It is to be regretted that the 
foes, and still more injudicious friends, should 
have done some damage to these systems, which 
pretended to teach no more than the rudiments, 
by ascribing results to them which they never 
proposed to achieve. The retirement from the 
classes of these self-deceived persons has given 
an appearance of falling off in the interest of 
these schools not warranted by fact. There is 
this comfort for the doubters, and answer to the 
sneerers, who are dissatisfied with the slow 
advance, that the aggregate of all the efforts 
made in the last twenty years, has created a body 
of amateurs in London capable of doing much 
themselves, and. giving them a high appreciation 
of exalted talent in professors, and affording 
abundant promise of great future advancement 
for the cause of good music. 
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NEW PUBLICATIONS. 

A very important contribution to the cause of 
good music has been’ made by the publication of 
several numbers of a series of ‘Cheap Clas- 
sics.” They are printed in vocal score with a 
separate accompaniment for the organ or piano- 
forte ; great pains having been taken with the 
engraving and printing, so that they are em- 
phatically “cheap” both in quantity and quality. 
For instance, Spohr’s great oratorio of “The Last 
Judgment,” is complete for 7s. 6d. ; Mozart’s 
Masses at 2s. 6d. and 3s. Gd. each ; and Haydn’s 
Masses from 4s. to 6s. 

It is probable that this experiment to give the 
public music at a cheaper rate than usual, will 
be attended with better success than has hitherto 
been the case ; because former reprints have 
usually consisted of non-copyright works already 
to be found in a great variety of shapes. But 
the present series consists of standard and much- 
sought-after works, only previously to he obtained 
at a high price 

The last month has also produced the con- 
cluding numbers of Boyce’s collection of Cathe- 
dral Music printed in separate Vocal Parts. 
Choral] Societies can now perform some of the 
services produced by the great English Cathedral 
writers, which previously to the present publi- 
cation were scaled books. It will doubtless be 
one means of that great improvement so much 
to be desired, in the Cathedral and Church Ser- 
vice, as a very extensive choir can be supplied 
with sufficient copies at a trifling cost. 

It is intended, that the valuable collection of 
cathedral music made by Dr. Arnold, be imme- 
diately published in the same manner in separate 
vocal parts. 

It would surely be found, that in many parishes, 
a sufficient number of persons having voices, 
might be found, who, with proper instruction 
from their organist, and regular preliminary 
practice, might relieve the parochial service from 
the horrid infliction of the ‘charity children’s 
present mode of singing. At all events, one of 
the difficulties to the effective performance of 


_ the church service has been removed by these 


publications in separate vocal parts. 


FELIX MENDELLSSOHN BARTHOLOY. 

THE greatest event of this almost unprecedentedls 
brilliant season is, undoubtedly, the arrival of Dr. 
Mendelssohn. At the last Philharmonic Concert the 
effect of his presence manifested itsclf in two ways. 
The densely crowded state of the room, and the admi- 
rable manner in which the orchestra performed its 
important part in the concert, were alike attributable 
to Dr. Mendelssohn. If the directors for 1844 had 
effected nothing else than the engagement of that 
great musician, they would still be entitled to the 
gratitude of the subscribers, for having done the wisest 
thing that has ever been done since the society came 
into existence,—-Musical World, 








BRIEF CHRONIGLE OF THE LAST MONTH, ~ 


Mapvame Anna THILLON made a highly successful 
debut hefore an English audience at the Princess's 
theatre, on the 2nd, in Auber’s opera ‘* Les Diamans 
de la Couronne.” 


Tue Rovat Socrety or Femare Musictans gave 
their annual concert at the Hanover-square Rooms on 


the 3rd. The first part consisted of selections from the 


Creation, and Beethoven’s Mass in C, with an effective 
chorus of one hundred voices The abject of this in. 
stitution is to make a fund for the relief of its indigent 
members. Several first-rate professors lent their aid, 
most of the female portion of whom are members of this 
excellent society. 


Anrey GiEr Cius.—A prize of ten guineas, offered 
by William Dixon, Esq., for the best madrigal, was 
awarded to Mr. James Coward. ‘There were two other 
candidates, whose productions were greatly admired, 


Tue Messtan.—This great work of the immortal 
Handel was written in twenty-one days; it was com- 
menced on the 22nd of August, 1741; its three parts 
being the work respectively of six, nine, and six days; 
and the last page of the original score intimates that it 
was finished on the 12th of September. The original 
was presented by Handel to the Foundling Hospital, 
where it has since remained, and where it is highly 
valued.—Dramaticand Musical Review 


Excores.—The York Choral Society gave a concert 
{o a very numerous audience. The first part was 
Nandel’s Acis and Galatea; it passed off well and 
gave great satisfaction. ‘The second part was a mis- 
cellaneous collection, which was not all performed, from 
the following circumstance :—the second song was 
Handel’s “ Sweet Bird,” which elicited such immense 
applause, that the performers could not proceed with 
the next piece, and it being a standing rule with the 
committee to allow no encores, the concert broke up.— 
From a Correspondent of the Musical Examiner 


Mapame Hassett Barta (a German singer of 
some celebrity), has recently erected at her own expense 
a monument over the too long neglected grave of 
Mozart. It isa tablet of gray marble, surmounted 
by a medallion head of the great composer. It bears 
an inscription briefly characteristic of the talent of 
Mozart. “Jung, gross, spat erkannt, nie erreicht.” 
(“ Young, great, late acknowledged, never equalled.”) 
— Foreign Quarterly Review. 


Western Mapricat Soctery.—This society met 
to award the prize of ten guineas given by — Evans, 
Esq., for the best madrigal in imitation of the ancient 
masters. Ft will be recollected that this prize was 
wrested from the hands of Professor Taylor, of Gresham 
College, it having been discovered that his madrigal to 
which the prize had been awarded, contained some- 
thing more than the ‘imitation of the ancient mas- 
ters,” and that in fact, several bars had heen “ begged, 
borrowed, or stolen,” from Lucca Marenzio. T he 
composition No. 11, ‘* Wither away thou truant swatn, 
was almost unanimously declared to be the best entitled 
to the prize; it was found to be the composition of 
Mr. Nethercliff— Maestro. 

Mr. Jonn Hutzan is continuing his system of it 
struction in singing on the Wilhelm method, at the 
4pollonicon Rooms, with undiminished success. 
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J. ALFRED NOVELLO, 
69, DEAN STREET, SOHO, 
Is now the agent for the sale of the under-mentioned Valuable Works, 
To be had also at Messrs. Siupxin & Manrsuav’s. 


SINGING FOR THE MILLION. Part I, 88th thousand. 
A Practical Course of Musical Instruction. Is. 64. : 

SINGING FOR THE MILLION. Part If—Containing 
numerous Exercises in Imitations, Fugues, and Canons. 2s. 6d. 

MUS ICAL GRAMMAR.—Cloth, 4s. ; calf, 5s. 

The above, in Two Parts, stitched, at 1s. 6d. each 

FIFTY MELODIES FOR CHILDREN, 64.; stiff covers 
9a 

PSALM AND HYMN TUNE BOOK, for Use in Congre- 
gations and Classes, arranged for Three Voices. 4d 

A SELECTION OF PSALMS AND HYMNS, arranged 
for one or two Treble Voices, and additiona) Bass Voice, by the 
Chevalier Sigismund Neukomm. 64d. 

BIBLIOTHEQUE ELEMENTAIRE DE CHANT Two 
Volumes of Songs for Children, with Accompaniment for the 
Pianoforte, and ornamented with Engraviugs 

Vol. I. contains Songs for Two Voices. Vol, IT, contains 
Songs for Three Voices, Price each, 5s, 

MAINZER'S GUIDE FOR BEGINNERS IN PIANO. 
FORTE PLAYING, 5s, 

SONATAS for the Pianoforte, by Beethoven, with the Fin 
gering, Is, 

SONATAS, by Mozart, 2s, 

ELEMENTARY STUDIES, or First Exercises, by Bartini, 
dedicated to his Daughter Part I, 1s. 6d. 

STUDIES, by Bertini, dedicated to the Royal Academy of 
Paris, Part I. 1s. 6d 

MAINZER'S CHORUSBS, 1d. each 

Part. I.—1 Praise. —2. Psalm CVIL---3. The Cuckoo — 
4. The Village Chimes.—5. Independence,—6. I've travelled 
among unknown Men —7 God is every where,—8, Temperance. 
—{ Invitation to a Redbreast.—10 The Call to Prayer.—1] 
Stanzas to my Child.—12. Infant's Prayer 

Part I1.—13 Blowing Bubbles—-l4 Super Flumma Baby 
loms.—15 Prayer.—16, Shepherd Boy.—17 The Sea.—l8 
Contentnent.—19 Fraternity. —20, Night Song—21 Consola- 
tion. —22 Hymn—23 JT! World we have not seen.—24 
Psalm XV 

Part HI1.—25. The Mountaineer.—-26 Man.—27 The 
Livnet.—28, Pull all together,—29, The Orphan's Prayer,— 
30. Peace, Hope, and Rest.—31 Psalm X1X.—32, Heaven,— 
33, Come, Soul of Song.—34, Sea Song.—35. Varcarole.—36, 
The Farewell, 

The above Parts, ls. each or the whole in cloth, 4s, 

The following at 1d. each, 

“ Farewell, Scotia; “My Own Green Isle ;” “ Row beau 
tiful upon the Mountains ;" Tyrolese Mountain Song, and Canon 
for Three Voices; “ Freedom; “ Gipsy Chorus,” by C, M. von 
Weber, “ Music;" “ Thanksgiving ;" “ Rule Britannia ;” Lu. 
ther's Chorale and “ Song is the Voice of Feeling; “ The 
Charm of Life,” by Beethoven; “ Forest Song,” by Von Weber ; 
" Sunrise,” by P. Von Winter. 





MAINZER'S MUSICAL TIMES. Old Series, 820 pages 
of Letter-press and 9 valuable Musical Compositions, wrappers, 
3s. did. 

Ditto, with the Second Series, 13 numbers, containing 16 
additional Compositions, 4s, 6d, 

THE PILGRIMS AT THE HOLY SEPULCHRE, of 
Metastasio, a religious Cantata for Five Solos and Chorus, with 
Accompaniment for the Harp or the Pianoforte, composed by 
Naumann, Price ds, 

Chorus parts of the above, for Three-Voives, 4d. 

Ditto, for Four Voices Gd, 

PRAYER OF THE ISRAELITES, from Rossini’s Opera, 
Mosé in Egitto. 6d. 

ROLAND'S MARCH OF THE PYRENEAN MOUN 
TAIN SINGERS, arranged for Four Voices and Pianoforte 
Accompaniment, by Jacob Mainzer, 64d, 

ADDRESS on Singing, as a powerful auxiliary in the moral 
and religious education of the people. 34, 

ESSAY ON MUSIC. An Address to Mainzer on inviting 
lim to Leven, with account of Demonstrations at Loch Lomoud 
and Burns Monument, 4d. 

A SKETCH of the Life and Labours of Joseph Mainzer, 
translated from the French. 64. 


NOVELLO'S CHORAL HAND-BOOK.. Sacred Series, 
Book I. contains the whole of the Chorus Parts in Handels 
Oratorio of the Messiah, each Part, 2s, 6d. 

Any part or chorus may be had singly at 15d. per page. 
Book I, contains a selection of pieces from various anthors, 


I will arise : Creyghton 
Sanctus : : - Child 

© pray for the peace of Jerusalem - Child 
Praise the Lord, O my soul - Child 
Lord, for thy tender mercies - Farrant 
Hide not thou thy face : - Farrant 


(Yo be continued.) 
Price—Canto, 6d. , Alto, 6d.; Tenor, 6d. ; Bass, 6d. 
BOOK IIL. BAXTER’S HARMONITA SACRA, 
Pert I.—Collection of introductory sentences, chants, re 
sponses, sanctuses, &c, with Jubilate, Gloria in Excelsis, and 
Nunc Dimittis; selected by the Rev. J. Baxter, M.A. 
Part I1,—Containing 208 Psalm and Hymn Tunes (adapted 
to a selection of Psalms and Hymns compiled by the Rev, E 
Davies and the Rev, J. A. Baxter, M.A.) 
The whole carefully revised by V, Novello. 
Price—Canto, 5s.; Alto, 5s.; Bass, 5s 
MENDELSSOHN'S CHORALS, from “ST PAUL. 
“ Sleepers, awake, a voice 1s calling,’ (4 voices) 
“ To God on High be thanks” (4 voices), 
“ To Thee, O Lord, I yield my spirit” (4 voices). 





Each Pianoforte score, 1s,; 4 vocal parts, 3d. 


EOLIAN PITCH PIPES. 


The Proprietors have the pleasure of announcing that they have succeeded in applying the Eleetro-plating Process to these 
much approved instruments, and are prepared to supply them plated with Pure Silver aud Pure Gold; also, in superior ber 
Silver, as usual, Any note in the octave may be had; also, Diatonic Sets of Eight Pipes, and Chromatic Sets of Thirteen Pipes. 


The tongues being rade of a peculiar compound mete], which is highly clastic, and not liable to rust, are wary 


thair pitch, Sold by J, Anrrep NoveLto. 
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BRIEF CHRONICLE. 
Continited from puge 2, 


The Grand Musical Festival of the Lower Rhine 
will be this year held at Cologne, on the first and 
second days of Pentecost. The orchestra of more than 
2,000 performers, under Henri Don, first chapel-mas- 
ter of the Cathedral 

Tae Sacred Harmonte Soctety produced an 
oratorio, “ The Death of Abel,” by My. Perry, the 
leader of their society, on the 17th The work was 
well received, but the room was far from full. 

Me. Marnzer is still in Edinburg and is about to 
roceed tothe Highlands for the formation of classes. 
Jhe good folk of Scotland are in hopes to determine 
Mr. Mainzer to remain amongst them even should he 
not be a successful candidate for the Edinburg 
professorship of music 

There is a new oratorio, “ The Deliverance of Israel 
from Babylon,” which is being published in monthly 
parts. The music is by an Englishman, Mr. William 
Jackson, of Masham = This is a bold undertaking for 
a young musician, but judging from the works which 





bring myself to encourage a father to chide his son for 
losing his time ata musical instrument. TI like the 
simplicity of Lavater’s maxim— Keep at least three 
paces from him who hates bread, music, and the voice 
of a child.” —DMusical World. 


Mr. George Cooper, organist of St. Sepulchre’s, has 
heen appointed “ organist and singing master” at 
Christ's Hospital. 


Cnorat Funp.—The annual concert of this insti- 
tution fook place on the 24th. We understand that 
fourteen widows, independently of orphans, are now 
receiving support from its funds; pensions are also 
granted to many of its infirm and afflicted members. 


Romr.—They are about to erect a monument in 
that city to Palestrina, the regenerator of the religious 
music of the sixteenth century. 


Haypn ann Snertoan.—During the peace of 
Amiens, Sheridan and Haydn were rival aspirants to 
the honour of a seat in the National Institute of France. 
Haydn being the successful candidate, Sheridan pub- 
licly expressed his indignation at the choice the Insti- 


: oa ao Ps 7s) 
he has formerly published, one which he will creditably | tute had made. Haydn, when he heard how ill the 


iting 
woud complete. |orator bore his disappointmeut, sent him a letter of 


At the Ancient Concerts during the last month, | consolation, in which he begged him to consider that it 
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the following choral works have been produced. 
Under the Direction of Earl Howe. 


Chorus, “ Gloria in Excelsis”............... Hummel. 

Chorale, “ O magnify the Lord,” (1597)... Eecard. 

Chorus, “ Hark! the Angels’ voice”....... Himmel. 
“« “The dead shall live”...... écoovese Handel. 

“ “Gird on thy sword ” (Saul)..... Handel. 
Under the Direction of Prince Albert. 
DNOtAle, (1544). ccssvcsecovenssevscseccsescwecce Bo Oe Bach, 
Quartett and Chorus, “ Qui fredda sta”... Graun 
Chorus, “ He rebuked the Red Sea”....... Handel. 
Motett, “Ave Veruin” ............ PORTE Ce Mozart. 


se eeeeeee 


Under the Direction of Lord Cawdor 


Aria and Coro, “ Qui presso al mio Gesu” I. S. Bach. 
“ Magnificat ”..... sdduswhaniewanaiadcxccicsces MROMANG: 
Chorus, “ Ye sons of Israel,” (Joshua)....... Handel. 
Coro, “ Non sdegnare”.........s0seserereeee Gluck. 
Churus, “ How excellent,” (Saul)........... Handel 


Under the Direction of the Duke of Cambridge. 


Chorus, “‘ Immortal Lord ”.....-.seceeeeeee Handel. 
Chorus, “ The many rend the skies”........ Handel. 
Chorus, “ O, SING Praises” ....c.eeereeecee LS. Bach. 


Tae Hairs or Proressep Musicrans —Most 
men who have heen remarkable for longevity have been 
fond of music. Professed musicians, with all their 
eccentricities and their constant residence in great 
tives, free living and late hours, will be found to have 
the advantage over persons of every other profession. 
ltis an exhilarating recreation, that always furnishes 
company in solitude, relieves weariness, and dispels 
gloomy thoughts. Instances of suicide amongst 


Musicians are comparatively very rare : although some 
have met with sad reverses, yet scarcely can an instance 
be found of cruelty remaining in the breast of a real 
Musiclan—his soul is all harmony. I could never 





was no wonder a German composer should have made 
a more acceptable overture than a British senator— 
Maestro. 


Oxrorp Festivat.—Great exertions are being made 
to render the approaching musical festival at Oxford, 
a most imposing and brilliant one. Sir H. R. Bishop 
has engaged many of the most eminent vocal and 
instrumental performers now in England. Handel’s 
Messiah will, we believe, be the only complete sacred 
composition performed. 


THacsBerc has announced a morning concert, for 
Tuesday, May 28th, at the Hanover Square Rooms. 


Saprtta Nove to gives an operatic performance 
and concert at the Princess’s Theatre, on the 30th of 
May, in which she will be assisted by Sivori and a host 
of talent. 


Sacrep Harmonic Socrety.—The Creation was 
performed on the 3ist instant; principal vocalists, 
Madame Caradori Allan. Hobbs, and Staudigl. 


Rovat Society or Musicians.—Handel’s Mes- 
siah will be performed for the benefit of this highly 
useful Society on Wednesday, June 5, by the eminent 
talent engaged at the Ancient Concerts. 


Dr. Carcotr’s Cettpratep Trto.—Dr Callcott's 
well known trio to the beautiful words “ Forgive, blest 
shade, the tributary tear,” is said, to have been com- 
posed while on a visit to the Isle of Wight. Certain it 
is that the words were taken from an epitaph on the 
tomb of Mrs. Berry, in Brading, in the same island, 
not far distant from St. John’s, and may be seen in the 
churchyard to this day. The poet’s name is entirely 
unknown. Dr. Callcott’s music is admirably adapted 
to the words. He seems to have been sensibly alive to 
the pathos so happily expressed therein ; and it is not 
too much to say, he hath conferred an immortality on 
the poet’s verse by enshrining it in one of the emana- 
tions of his refined and creative genius.— Vide ‘‘ Bret- 
tells’ Hand-book to the Isle of Wight,” 
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CONCERTS FOR THE CURRENT MONTH. 


May 30. Miss Sabilla Novello, Evening, Princess'Theatre 
M. Muhlenfeldts, Evening, Princess’ Concert 
Room 
Mrs. Anderson, Morning, Opera Concert Room 
31. Creation, Evening, Exeter Hall 
Miss Byfield, Evening, Marylebone Institution 
Jme 1. Moscheles and Ernst, Morning, Hanover-square 
3. Messiah, Morning, Hanover-square 
Fifth Societa Armonica, Evening, Hanover-sq 
4. Blagrove's 2nd, Evening, 18, Mortimer-st. 
5. Messiah, Evening, Hanover-square 
6. Alexander's Feast, Hanover-square 
7. John Parry, Evening, Hanover-square 
Macfarren and Davison’s 3rd, Evening, Prin- 
cess’ Concert Room 
10. Mme. Dulcken, Morning, Opera Concert Room 
Sixth Philharmonic, Evening, Hanover-square 
11. Marras, Morning, Hanover-square 
Miss Burfield, Evening, Hanover-square 
12. Case and Blagrove, Evening, Hanover-square. 
13. Cipriani Potter, Morning, Hanover-square 
14. Benedict's, Morning, Opera House 
18. Blagrove's 3rd, Evening, 18, Mortimer-street. 
21. Sixth Societa Armonica, Evening, Hanover-sy 
24. Mr. and Mrs. Seguin, Morning, Hanover sq. 
Seventh Philharmonic, Evening, Hanover-sq. 
25. Sterndale Bennett, Evening 
27. Francois Cramer, Morning, Hanover-square 





NOW IN THE COURSE OF PUBLICATION, 
NOVELLO'S CHEAP MUSICAL CLASSICS. 


Tnx series will contain @ variety of established Classical Works, 
enuraved in the best style, in longway music quarto size, with a 
separate Accompaniment for the Organ or Pianoforte. The Alto 
and Tenor parts will be put into the G cleff, for the greater 
facility of the general reader, aud each Volume.will contain one 
work complete in itself, No curtailment has been made from 
the original Folio Editions, but 
The extremely Low Price 

of each Volume has bees fixed on the anticipated sale of a very 
large number of copies; and it is hoped that the price, together 
with the beauty of the work, will ensure for it general patronage. 

Volumes 1 to 16 cuntain HAYDN’S MASSES, with the Acs 
companiment, by Vincent Noverto.—No. |, 63; 2, 5s; 
3, ds, 6d.; 4, 5s.; 5, 68; 6, 5s. 6d; 7, 3s, 6d.; 8, 23.; 9, 5s. 6d; 
1], 2s 6d.;. 12, 4s, 6d.; 18, 4s, 

Volumes 17 to 34 contain MOZART'S MASSES, with the 
Accompaniment, by Vincent Novetto—No. 1, 3s, 64.; 2, 
3s. 6d; 3, 3s, 6d.; 4, 33; 5, 3s; 6, 3s. 6d; 7, 3s. 6d; 8, 2s, 
12, Ss, 6d, : 

Volume 35, SPOHR'S “LAST JUDGMENT,” an Oratorio, 
the Accompaniment by Vincent Nove to, price 7s. 6d. 

Volume 36, WEBBE'S ANTIPHONS anno MOTETTS 
(first published in 1792), with separate Accompaniment, by 
Vincent NOVELL, price 7s, 

TO BE CONTINUED. 








NOVELLO’S EDITION OF THE WORKS OF 


FELIX MENDELSS 


A Hymn or Pratse.—(Lobgesang) First Symphonia Cantata 
for Voices and Instruments, arranged. with an Accompanimert 
for the Pianoforte, by the Author, 21s,—The separate Vocal 
Parts, 8s, ; Orchestral Parts, 70s, ; The full Score, ; Arranged 
as a Duet for Pianoforte, 

N.B. The Solos and Duets may be had detached, 


“ As rue Harr Pants."—The 42nd Psalm for Soprano Solo, | 


and Chorus, arranged with an Accompaniment for the Piano. 
forte by the Author, Op. 42, 10s. The separate Vocal Parts, 5s.; 
Lustrumenta! Parts, 15s.; the full Score, 18s. 

“ Wuen Isragv out or Ecyrr came;"—The 114th Psalm, 


for Chorus, eight Voices and Instruments, arranged with an | 


Accompaniment for the Piano by the Author, Op. 10s. The 
separate Vocal Parts, 8s.; Orchestral Parts, 10s.; the full 
score, lds, 


OHN BARTHOLDY. 


20. I praise thee, O Lord (Air and Chorus) - . 9 6 
| 25. Now we are ambassadors (Duettino) oe 
| 26. How lovely are the messengers (Chorus) - .29 

27. I will sing of thy great mercies - oe ie 

29. O thou the-true and only light (Chorale) = h. 

30, But Paul and Barnabas : : ‘} 20 

31. For so hath the Lord (Duet) - . 

35. Oh! be gracious, ye immortals (Chorus) - - 20 
0 





36. Know ye not that ye are His temple - - 2 
| 40. Be thou faithful unto death (with Violoncello Obligato) 1 6 
| 43. See what love bath the Father - 16 


Turee Morets for Treble Voices, Op. 39, Turee ANTHEMS 
| for Treble Voices, composed for the Convent of Trinita da 
| Monte, at Rome, with an Accompanimeut for the Organ or 
Pianoforte’: 





St. Paut, an Oratorio; the words selected from the Holy | 1 Veni, Domine (G minor) three voices - - - 20 
Scriptures, with an Accompaniment for the Pianoforte, arranged The separate Vocal Parts of ditto — - = - 10 
by the Author, Op. 36, 32s, The separate Vocal Parts, 20s. | 2 Laudate Pueri (E flat) three voices and Chorus, trebles 3 0 
the separate Orchestral Parts, 70s.; the full Score, 80s.; the The separate Vocal Parts of ditto - ‘ «2 € 
Choruses arranged as Duets for the Pianoforte, 18s.; in three | 3 Surrexit pastor (G major) Duet and Quartet - - 30 
Books, each, 6s. The separate Vocal Parts of Ditto - : - 20 

The following Pieces may all be had singly. Adapted to the Psalms for the use of English Cathedral Service, 

1, The Overture, as a Duet, arranged by the Author. 4 0 by T. A. Walmisley, 

3.7 T) God on high be thanks —- . 1g) 1 Hear my prayer—Ps. 102,¥,1,2 . - 20 
4. f And the many that believed - x ; 20 praise the Lord—Ps. 103, v. 21; Ps. 113, v. 2 - 30 
6. Men, brethren, and fathers (Stephen's Song) - 2 0'3 0 Lor d, thou hast searched—Ps. 139, v. 1, 6, 7,8, 13 3 6 
7. Jerusalem, thou that killest the prophets - < AIG ’ ; ‘ sits 
8. Stone him to death(Chorus) —- : 9 9] AVE Mara, Op. 23, fer eight voices, with es 
LL. Happy and blest are they . i" 2 @ | for two Clarinets, two Bassoons, Double Bass, and Orgaw, fu 
12. Consume them all - 7 9 () | seore, 5s.; the separate Parts of the same, 3s. 6d. ; 
13, But the Lord is mindful of His own 1 G| Da pacem Domine, Grant vs TRY Prac, for four vorces 
16. Sleepers, wake, a voice is calling (Chorale) 1 0! and Orchestra.—Pianoforte Score, 2s, ; Seperate Vocal and 
18. OGod, have mercy - : - 2 0, Orchestral parts, 3s, 6d, 








Londop:—Printed by Tuomas Ricuarns, 100, St. Martin's lane, in the Parish of St.Martin, Middlesex ; and Published by 
J, Atszev Novygcvo, at 69, Dean street, Soho, County of Middlesex. 
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AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 








—Vol. 35. 
ney omnes Broad. Ba 


I, 1894. Price 4d.; Postage, 14d. 


Annual Subscription, Post-free, 5s. 








~~ ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 


Patron: Her Majesty THE QUEEN. 
President: H.R.H. THe Duke or Saxre-CoBurG AND GOTHA 
(Duke oF EpinsurGu, K.G.). 
Conductor: Sir Jos—EpH Barnsy. 
There are now VACANCIES in the Choir for Sopranos, Altos, 
Tenors, and Basses, especially Tenors and Basses. Only those who 


ss good powerful voices, and who can read music at first sight, 
will be accepted. Address, Assistant Secretary, Royal Choral Society, 


Royal Albert Hall, S.W. 
; CHESTER 
TRIENNIAL MUSICAL FESTIVAL, 1894. 








LIST OF WORKS TO BE PERFORMED. 


In the Cathedral. — WepNespay MorninG, July 25, ELIJAH 
(Mendelssohn). WepNespay Eventnc, SYMPHONY IN C MINOR 
(Beethoven); HEAR MY PRAYER (Mendelssohn); ADAGIO AP- 
PASSIONATO, for Solo Violin and Orchestra (Max Bruch); 
REQUIEM (Verdi). THuRspAy Mornin, July 26, JUDITH (Dr. 
Hubert Parry). FrrpAy Mornina, July 27, GRAND MASS IN D 
MINOR (Cherubini); ANDANTE IN G, for Solo Violin and 
Orchestra (Beethoven); New Sacred Cantata, THE SOUL’S FOR- 
GIVENESS (Dr. F. J. Sawyer); GRAND SYMPHONY IN C 
MAJOR (Schubert). Frrpay Eventnc, THE MESSIAH (Handel). 

In the Music Hall—Tuurspay Eventnc, NEW SYMPHONY (Dr. 
a C. Bridge) and THE GOLDEN LEGEND (Sir Arthur 
ullivan). 





Principal Artists: 
Miss ANNA WILLIAMS, Mdlle) ANTOINETTE TREBELLI, 
and Miss MEDORA HENSON. 
Madame MARIAN McKENZIE and Miss CLARA BUTT. 
Mr. EDWARD LLOYD and Mr. IVER McKAY. 
Mr. ANDREW BLACK and Mr. BANTOCK PIERPOINT. 





Tickets, Programmes, and all information may be obtained from 
Messrs, PHILLIPSON and GoLpeER, Eastgate Row, Chester; or from 


the Hon. Secs. 
p Dr. JOSEPH C. BRIDGE, 
Rev. HAROLD H. WRIGHT. 


THE MUSICAL EXCHANGE, 16, George Street, 
Hanover Square, W. 
TO BE OPENED EARLY IN JULY. 
*President : 

a Lady President: Madame ANTOINETTE STERLING. 

Vice-Presidents: Mr. Freperic H. Cowen, Mr. N. Vert, Mr. 
Ropert Cocks, Mr. WILHELM Ganz, Mr. Ben Davies, Mr. 
, Epwin Hottanp, Miss Hip Witson, &c. 
(*The name of the President and a further list of Vice-Presidents will 
be shortly announced.) 
General Manager: Mr. Percy Notcutt. 
, Secretary: Mr. Lionet Youn. 

It is freely acknowledged throughout the musical profession that 
there is a great want felt by all classes of musicians, in common with 
all those whose business lies directly or indirectly with them—namely, 
general place of meeting, where business can be transacted, appoint- 
> pas and where all can meet on an equal footing. We have 
wee! agents and musical clubs, but it is the object of the 
2 CAL EXCHANGE not only to provide a place where artists 
pent we their business, and communicate quickly with each other 
b with all the leading agents and publishing houses, but also a place 
— resort, where ladies as well as gentlemen can have the con- 
— of a club. In other words, the MUSICAL EXCHANGE 

i Tansact musical business and will be a CLUB into the bargain. 
rt “Sag AMATEURS and those desiring to enter the profession are 
aoe or membership, and will receive experienced and disinterested 

riots. —One of the principal features of the Exchange will be the 
Pa nee of lady members. Up to now there has been no place 
‘ih. “ues could write letters, rest, or transact business. There 

Private ladies’ drawing-rooms, &c. 
— list of the leading artists and musicians already enrolled 

The MUSie be obtained on application. 
ibility to a EXCHANGE is so constituted that there is no 

Sracay aan beyond their Subscriptions. 

y Teceived, a 
RANCE Fee t¢ 


‘plication is requ 








nd to prevent disappointment, there will be No 
© the first 500—instead of 300—members. Early 
ested, when full particulars will be sent post-free. 
PERCY NOTCUTT, 
General Manager. 


.-—Owing to the very large number of applications | 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons: Her Majesty THE QUEEN AND THE RoyAaL FAMILy 
President: H.R.H. tHe DuKE oF EpinBurGH, K.G. 
Principal: Dr. A. C. MACKENZIE. 


Fortnightly Concert, July 14, at 8. 

Orchestral Concert, at St. James’s Hall, je 24, at 3. 

Distribution of Prizes, at St. James’s Hail, july 25, at 3. 

Prospectus and all information may be obtained from the Secretary. 
F. W. RENAUT, Secretary. 


THE GUILDHALL SCHOOL OF MUSIC. 


Established by the Corporation of London, 1880. 





Principal: Sir JosepH BARNBY. 


The next term will commence on Monday, September 24. 
For prospectuses and all further particulars apply to the Secretary. 
By order of the Committee, 
ARTHUR SAUNDERS, Acting Secretary. 
Victoria Embankment, E.C. 


THE TONIC SOL-FA ASSOCIATION 


(IN UNION WITH THE Tonic SoL-FA COLLEGE). 


GREAT CHORAL FESTIVAL 
At THE CRYSTAL PALACE, SATURDAY, Jury 14, 1894. 
At 11 o'clock, GLEE PARTY COMPETITION. 
Adjudicator: Jas. A. Biren, Esq. 


TWO GRAND CHORAL CONCERTS 


8,000 Performers. 

At1, by CERTIFICATED JUVENILE SINGERS. Conductor, 
Mr. GeorGe Merritt, G.T.S.C.; Organist, Mr. J. FRANK Proup- 
MAN, F.R.C.O., F.T.S.C. 

At 3.45, by CERTIFICATED ADULT SINGERS, with Full 
Orchestral Accompaniment. Henry Coward's New Sacred Cantata. 
“THE KING’S ERROR; or, Micaiah the Prophet” (first time of 
performance, and under the Composer's direction). Principals: Soprano, 
Madame Clara Samuell; Tenor, Mr. James Gawthrop; Baritone, Mr. 
Robert Grice; Bass, Mr. Charles Siebert. To be followed by a Mis- 
cellaneous Selection. Conductor, Mr. Henry Cowarp, Mus. Bac., 
Oxon.; Organist, Mr. Henry W. Weston, Mus. Bac., F.R.C.O. 

At 7 o'clock, CONCERT by the WEST LONDON CHORAL 
ASSOCIATION. Soloists: Miss Amy B. Devonshire, L.R.A.M.; 
Miss Lilian Close, Mr. Thomas Abel; English Concertina, Miss 
| Louisa Bate; Conductor, Mr. W1LLt1AM HoLMEs. 

ORGAN RECITALS by Messrs. H. W. Weston, J. F. Proudman, 
and W. D. Miller. 





TickETs.—Rail and Admission, from London Bridge, Ludgate Hill, 
Victoria, Kensington and Intermediate Stations, 1s. 6d.; Moorgate 
Street, 1s. gd. ; Children Half-price. May be obtained from J. Curwen 
and Sons, 8 and 9, Warwick Lane, E.C.; Novello and Co., 1, Berners 
Street, W., and 80 & 81, Queen Street, Cheapside ; Keith, Prowse and 
Co., 48, Cheapside ; Alfred Hays, 4, Royal Exchange Buildings; Thos. 
Cook and Son, Ludgate Circus; Ashton’s Library, 38, Old Bond 
Street, W.; Marratt and Ellis, 63, King William Street, E.C.; W.G. 
Bright and Co., 469, Harrow Road, W.; W. Stansfield, 133, Peckham 
Road, S.E.; Mitchell's Royal Library, 5, Leadenhall Street, and 33, 
Old Bond Street ; or from 

» R. WHIDDINGTON, Ticket Manager, 86, Mansfield Road, 
Gospel Oak, N.W. 
CHAS. H. SIEBERT, Hon. Secretary, 27, Lausanne Road, 
Hornsey, N. 

*,* Reserved Seat Tickets for the Competition, or for either Concert, 
also detailed hand-bills, may be had of the Ticket Manager or Hon. 
Secretary. 


la T 
NONCONFORMIST CHOIR UNION. 
The Committee offer the following PRIZES for MS. Compositions. 

It is intended to perform these, if possible, at the Annual Festival at 
the Crystal Palace in 1895 :— 

A Prize of Five Guineas for an Anthem. 

A Prize of Three Guineas for a Secular Piece. 

A Prize of Two Guineas for a Hymn Tune. 





Particulars and conditions may be had from Mr. T. R. Croger, 
Hon. Secretary, 114, Wood Street, London, E.C. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 


MISS MAUDE BALLARD, A.G.S.M. (Soprano) 
(Cert. of oom: and Silver Medal, Cert. of Proficiency and Gold Medal, 


S.M.; Gold and Silver Medals, L.A.M.) 
Oratorios, Concerts, &c. 13, Herbert Road, Stockwell, S.W. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At Homes, &c. 
Westbury Road, Wood Green, N. 
MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton-Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c. 4A, Sloane Square, S.W. 
MISS EMILY DAVIES (Soprano) 


Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters’ Road, Finsbury Park, N. 














MISS LILIAN VERKRUZEN (Contralto) 
For terms, Concerts, Oratorios, &c., 119, Petherton Rd., Highbury, N, 


MISS RINA ROBINSON (Contralto) 
For Oratorio and Ballad Concerts. 80, Tufnell Park Road, N, 





References a permitted to Dr. A. H. Mann, Dr. E, H, Turpin, 
‘0 


and Mr. F. A. W. Docker. 
MR. BEN BURY, L.R.A.M. (Tenor) 
Oratorios, Concerts, &c. Address, Church, Lancs, 
MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W, 


MR. WILLIAM FELL (Tenor) 


(Lay-Vicar of Westminster Abbey), 
50, Bessborough Street, S.W. 


MR. WILLIE HART (Tenor) 
For Oratorios, Concerts, At Homes, &c. 
Address, 77, Bury Road, Wood Green, N. 


MR. T. OLDROYD (Tenor) 


For Oratorios and Concerts, address, The Cathedral, Rochester, 




















MADAME ELEANOR DAY (Soprano) 


Concerts, Private Lessons, &c. Strathaven, Hendon, N.W. 


MISS MARJORIE EATON (Soprano) 
(Pupil of W. Shakespeare, Esq., London). 
Concerts, Oratorios, &c. 237, Katherine St., Ashton-under-Lyne. 


MISS FUSSELLE (Soprano) 
Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MISS JESSIE HOTINE (Soprano) 
Oratorios, Concerts, Operettas, Banquets, &c. 
Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.C. 


MADAME MINNIE JONES (Soprano) 


Oratorios, Concerts, At Homes, &c. 
30, Farrant Avenue, Wood Green, N. 


MISS FLORENCE MONK (Soprano) 
For Oratorios, Concerts, &c. 4, Northolme Road, Highbury Park, N. 


MISS BILLINIE PORTER (Soprano) 
“Miss Billinie Porter took the part of May Queen, and certainly 
scored a great success, the scene with the Queen, where she pleads for 
her lover, being given with exquisite sweetness of tone,” &c.—Lin- 


colnshire Herald. 
Oratorio and Ballad Concerts. Park Grove, Birkenhead. 


MISS MARY ROUGH (Soprano) 
For Oratorios, Concerts, &c. 
20, Trebovir Road, Earl’s Court, S.W.; or, Farley Sinkins, Esq. 
391, Oxford Street, W. 


MISS KATE SHIELDS (Medalist, R.A.M.) 
For Cantatas, Oratorios, and Concerts. 
“ Splendid voice; rising soprano.”—Vide Press. 
Lyndhurst, Northwold Road, Stoke Newington, N. 


MISS AGNES WALKER (Soprano) 

“In singing the air ‘On mighty pens’ Miss Agnes Walker showed 
herself to be possessed of a rare modulation of voice, which was recog- 
nised and admired by the entire audience, who applauded the performer 
very lustily.”—Deal Advertiser, April 14, 1894. 

104, Lewisham High Road, New Cross, S.E. 


MISS ETHEL WEBB (Soprano) 


Concerts, Light Opera, &c. 14, Balmoral Road, Nottingham. 


MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great-granddaughter of Samuel Wesley). 
For Oratorio or Ballad Concerts. 

“Miss Wesley was very successful with ‘From mighty kings,’ and 
sang ‘ Wretched Israel’ with much dramatic feeling.” — West Cumber- 
land Times. 

“Miss Wesley's harp solo showed that *she had a thorough com- 
mand of the instrument. Her gradations of light and shade were 
artistically rendered, and her playing left nothing to be desired.”— 
South Wales Gazette, : 

Terms and book of critiques from 53, High Street, Doncaster. 


MISS MARY WILLIS (Mezzo-Soprano) 
For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N. 


MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 


MISS EMILY FOXCROFT (Contralto) 
76, Calabria Road, Highbury, N. 


MISS ESTHER JAYE (Contralto) 
(Certificated Vocalist and Associate Pianist, T.C.L.). 
Oratorios, Concerts, At Homes, Private Lessons. 

“ The favourite of the evening, the possessor of a sweet contralto 
voice, who was encored every time she appeared.”—Surrey and Hants 
News. Address, care of Mr. N. Vert, 6, Cork St., Burlington Gardens. 


MISS ALICE PRIOR (Contralto) 
(Pupil of Mr. Edwin Holland). 
For Concerts, Oratorios, At Homes. Lessons given in Voice Produc- 
tion and Singing. 123, Queen’s Gate, S.W. 
























































MR. WILLIAM H. RIEGER 
(Tenor) 
Oratorio and Concert. 
18, East 22nd Street, New York City, U.S.A. 


MR. BEN ROBERTS 


_ (Principal Tenor, Liverpool Cathedral). 
For Oratorio, Ballad, and Operatic Concerts. The Cathedral, L'pool. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 


MR. JOHN COATES (Baritone) 


(Pupil of Mr. Shakespeare), 
106, Bolingbroke Grove, Wandsworth Common, S.W. 


MR. ROLAND HOYLE (Baritone) 
(Of Sir Charles Hallé’s Concerts). 
For Oratorios, Concerts, &c., Briddon Street, Cheetham, Manchester, 


MR. JOSEPH LAYLAND (Baritone) 
(Private Pupil of Sims Reeves, Esq.). 
Oratorios, Concerts, &c. 45, Wellington Street, Woolwich, S.E. 


MR. WILLIAM THORNTON (Baritone) 
For Concerts, Oratorios, &c. 
Address, care of Wood and Marshall, Bradford. 


MR. HENRY SUNMAN (Bass) 
Licentiate (Artist) of the Royal Academy of Music. 
For Concerts, &c., address, Christ Church Cathedral, Oxford. 


MISS ETHEL GORDON (Accompanist) 
90, Ledbury Road, W. 


MISS ALICE GLYN (The Mandoline Soloist) 
For Concerts and Lessons. 
Address, 1, Inkerman Terrace, Kensington, W. 


LADY CORNET SOLOIST 
For Concerts, At Homes, Banquets, Lessons, &c. 
Miss Beatrice Pettit, 86, Northcote Road, S.W. 
“T can strongly recommend MISS BEATRICE PETTIT as an 
excellent Trumpet and Cornet player, both orchestral and solo.— 
J. S. Lippxz, Conductor, English Ladies’ Orchestral Society. 


MADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 106, Bolingbroke Grove, Wi 
worth Common, S.W.; or, 50, Church Street, Liverpool. 


UNRO DAVISON, F.R.C.O., Solo Alto, Temple 
Church; Organist and Choir Director, St. Anne’s, Holloway; 
Professor of Singing, Organ and Pianoforte. Altos trained. For x 
certs, Masonic Banquets, Organ Recitals, &c., 142, Stroud Green Rd.,N. 


M R. JOSEPH HEALD (Tenor) begs to announte 


i i ill, St. John’s Woot 
his change of address to 34, Clifton Hill, St. Jo ouseale 









































N.W., where all communications respecting Concert, 
engagements, &c., should be addressed. 

R. W. CARTLEDGE-WHITE (Tenor) requests 

that all communications respecting Concerts, Ont w ; 

Operas, &c., be addressed to 7, Guildford Road, South Lambeth, 5. 


HANGE of ADDRESS.—MR. DANIEL PRICE 
(Baritone), of Westminster Abbey, begs to announce his change 
of address to 9, Clarendon Road, Holland Park, W. 


M R. JOHN RIDDING (leading Baritone, Ue 
Turner's English Opera Co.) begs to request that all com 

cations respecting Oratorios and Concert Engagements be a 

to 20, Algernon Road, Birmingham. 


ME.,£GBERT ROBERTS (Bass) requests tht 
all communications respecting Oratorios, Opera, oF 
be addressed, 45, Pentonville Road, N. 

















| 











M ISS KATE OULD (Violoncellist). For Come 
Lessons, Ensemble Playing, &c. 28, Lansdowne Gd 
Road, S.W. For Press Opinions, see Musical Times tor Ve 








equests 
Dratorios, 
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We 
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ISS CLARA TITTERTON, Associate and Silver 
Medalist, R.A.M., First Class Certificate Society of Arts, &c., 
receives PUPILS for the VIOLIN and PIANOFORTE on 
moderate terms. Lessons given at pupils’ own residences. Schools 


&e., 


. Miss Titterton also accepts 
AtHomes. 38, Agate Road, The Grove, 


FANNY DE BOUFFLERS 
: (SOPRANO) 


For Oratorios, Centatas, Concerts, Operatic Recitals, &c. 


5 >> ooonen for Concerts and 
ammersmith, W. 








“Tug ScoTTISH ORCHESTRA” (Mr. Georg Henschel, Conductor).— 
“Miss Fanny de Boufflers contributed much to the enjoyment of the 
gudience. She refused an encore (thrice recalled) for a rendering of 
the Handelian Air ‘Let the bright Seraphim,’ but on again being 
enthusiastically recalled after singing ‘‘ Should he upbraid,” repeated a 

ion of it.’—Glasgow Mail. 

“Miss Fanny de Boufflers sang ‘ Should he upbraid’ with a piquancy 
and brightness which suited the number admirably. The audience 
(' was thorou hly pleased, and insisted on a repetition, to which the 
artiste was finally persuaded.”—Glasgow Herald. 

CueruBINi's “O FONS AMoRIS.”—“ A most excellent rendering was 
given of Cherubini’s ‘O fons amoris.’ The very exacting solo 
(ranging from C to C in Alt) was splendidly executed by Miss Fanny 
de Boufflers, whose extensive compass and fine method were therein 
displayed to the greatest advantage. This work is one of the com- 
poser’s six greater Motets. The intrinsic difficulty of the solo soprano 
part, requiring the extraordinary range of two whole octaves, renders 
the performance of the work a great rarity.”—Liverpool Daily Post. 

Rossini’s “STaBAT MaTeR.”—‘ Miss Fanny de Boufflers’ inter- 
pretation of the ‘ Inflammatus’ was at once prayerful and most artistic, 
and well worthy of her high reputation as an exponent of sacred 
music."—Liverpool Daily Courier, 

“Euan” (Cambrian Choral Society).—‘‘ Miss Fanny de Boufflers 
sang the heavy work which is allotted to the Soprano with sympathy, 
fervour, and dramatic fire throughout.”—Birkenhead Advertiser. 

“A pure soprano, extensive compass, and fine method.”—Liverpool 
Daily Post. 

"A soprano of very considerable worth, receiving a most emphatic 
demonstration of appreciation from her hearers.”—Glasgow Herald. 

“Powerful and clear soprano voice.”"—Northern Daily Telegraph. 

“Whose vocalisation was artistic and refined.” — Western Daily 


4 j 
“Charmed her hearers by her artistic singing.” —Freeman’s Fournal. 
“Powerful soprano, considerable natural talent.” — Manchester 

Guardian, 

“Possesses a bright, pure soprano voice.”— Walsall Observer. 
“An artiste of decided abilities.”— Waterford Star. 
“Remarkably sweet and powerful soprano.”—Cork Herald. 
an a well-trained, pure and beautiful voice.”— Harrogate 


iser, 

“Was a great success, received with unbounded applause.”—Dublin 
Evning Telegraph. 

&c., &e. 

“A Booklet’ of Press Opinions, +, Photo, Terms, &c., 
forwarded on application. Address, Carlton House, Saint James 
Road, Liverpool. 

Agent: N. Vert, Esq., 6, Cork Street, London, W. 


MADAME POWELL 


(SOPRANO) 
Diplomée (Honours), Singing, and Theory, Society of Arts, &c. 
Concerts, &c. Pupils received for Singing, Piano, Theory 
_ (by correspondence). 
Terms, Press notices, &c. Apply, new address, 4, Melville Road, 
on; or, The Concert Agency, 2, Oxford Mansions, W. 


MISS 


MARIE HOOTON 
(CONTRALTO) 


late Parepa-Rosa Gold Medalist and Westmorland Scholar of the 
Royal Academy of Music) 








AND 


MR 


EDWARD BRANSCOMBE 


(TENOR) 
(LAY-VICAR OF WESTMINSTER ABBEY) 


Are now booking Engagements for the present season. 





For terms and vacant dates, please apply, 37, Torrington Square, 
}or, 





Messrs. HEALEY and SON, 
17, Great Marlborough Street, W. 


XUM 


CHARMING ENTERTAINMENT. 


‘T HE ROYAL CRITERION HAND-BELL 

RINGERS and GLEE SINGERS are now booking engage- 
ments for the season. 

Garden Parties, At Homes, Fétes, and Masonic Banquets attended. 

“A well-trained choir.”"—The Times. 

THIRTEEN TIMES HONOURED WITH ROYAL PATRONAGE AND 
CoMMAND. 

For terms, &c., apply to Mr. Harry Tipper, 35, The Grove, Hammer- 

smith; or, to the West-End Agents, Bond Street. : 


R. HARRY TIPPER, the successful SOLO 
HAND-BELL RINGER, accompanied on the Pianoforte by 
Miss FLORENCE E. TIPPER, 

Is prepared to attend Concerts, At Homes, &c., with his marvellous 
and unique performance on his new Peal of sweetly-toned Hand-Bells. 
Apply, as above. 

“IT was charmed with your performance. Your playing was perfec- 
tion and most refined.”—WILHELM GANz. 


CHANGE OF TITLE. 
THE COWARD-KEMPTON QUARTET 


FORMERLY STYLED 
“THE HORSESHOE GLEE SINGERS.” 

Atto: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor 
Castle); Tenor: Mr. ARTHUR COWARD; Baritone: Mr. 
RANDULPH COWARD; Bass: Mr. BELL KEMPTON (St. 

George's Chapel Royal, Windsor Castle). 
For Concerts, &c. Terms on application to Bell Kempton, The 
Cloisters, Windsor Castle; or to Arthur Coward (care of Metzler and 

Co., Ltd.), Great Marlborough Street, W. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) provides 
highly-trained SOLO BOYS for Oratorios, Church Festivals 
Organ Recitals, At Homes, Concerts, Tableaux Vivants, &c. 


M R. DUTTON’S principal Solo Boys are— 


MASTER WILLIAM GOUGH 


(Solo Treble, 44 years, St. Alban’s, Holborn), 


MASTER EDWARD WOOD 


(Solo Treble, 3 years, St. George’s, Bickley). 
The following are a few of their recent engagements :— 

MASTER GOUGH: “Creation,” Devizes, Trowbridge; ‘‘ Daughter 
of Jairus,” Tooting; ‘‘ Hear my Prayer,” Croydon, Deptford; “ Hymn 
of Praise,” Fulham, Pershore; ‘‘ Lauda Zion,” Kensington; Selections, 
“Messiah,” Biggleswade; “Song of Miriam,” Deptford; “ Stabat 
Mater,” Belgravia, Holborn, Sutton; “ Ballads,” Aston Clinton, 
Clapham, Gosport, Halstead, Hampstead, Portsmouth, Southsea, 
Stanmore, Ware, Wellingborough. 2 

MASTER WOOD: “Athalie,” Cheltenham; “Crucifixion,” 
Blackheath, Bickley; ‘Gallia,’ Devizes, Kensington; “ Hear my 
Prayer,” Deptford, Dudley, Tulse Hill, Reading, Sheffield ; “ Holy City,” 
Ambleside; ‘Last Judgment,” Bedford; “‘ Lauda Zion,” Belgravia 
(twice); ‘“‘ Messiah,” Aylesbury, Kingston; “42nd Psalm,” Calne; 
“ Redemption,” Beckenham; “St. Paul,” Haileybury; “Song of 
Victory,” Devizes, Lewisham; “ Una,” Calne. 

“ THe CREATION,” Devizes.— Master Gough proved himself to be 
possessed of a voice which for flute-like beauty can belong but to few 
in acentury. Indeed, we should doubt if there are in England a dozen 
such voices as his; and the splendid way in which he sang the florid 

assages evinced a training which is also rare.”— Wiltshire Telegraph, 
Fons 2, 1894. 


R. DUTTON’S SOLO BOYS are trained 
entirely by himself, and he guarantees their efficiency. 


R. DUTTON has several Boys holding Solo 


appointments in London Churches, and can supply a Choir of 
twelve for special occasions. 


Address, 19, Alpha Road, New Cross, S.E. 


EXPERIENCED SOLO BOYS. 


, MR. T. KEMPTON (Bass) 
(Vicar-Choral, St. Paul’s) 
AND 
MR. B. BLAXLAND 


(Organist and Choirmaster, St. Mark’s, Myddelton Square, E.C.; and 
Trainer of the Boys at St. Barnabas, Kensington, W.) 


Supply highly-trained Solo Boys for Church Festivals, Concerts 
At Homes, &c. 














PRINCIPAL BOYS. 
MASTER J. STERNDALE BENNETT 
Who has an extensive répertoive (see Mus. Times, May, 1894) 
AND 


MASTER COURTENEY MULKERN 





Apvly, Messrs. Kempton and Blaxland, 60, Moorgate Street, E.C, 
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MR. BATES’ SOLO BOYS. 


Mr. BATES (Director of ~ Choir of Christ Church, Lancaster 
a 


“4 “ . . 

Has first-class reliable Solo Boys, holding positions as Soloists in 
important London Churches, available for Oratorios (First Soprano, 
Second Soprano, or Alto); also for Church Services, Organ Recitals, 
At Homes, Concerts, &c. 

For critiques, testimonials, vacant dates, terms, &c., address, Mr. 
James Bates, Trinity School House, Paddington, W. 

Mr. Bates also prepares Boys for Cathedral, Chapels Royal, and 
University College Scholarships. 

For full particulars, address as above. 


MR. JOSEF CANTOR’S 
‘GEMS OF THE OPERAS” 


CONCERT COMPANY. 


All communications, Church Street, Liverpool. 








Telegrams—" Cantor, Liverpool.” 


THE CONCERT AGENCY, Limitep, 


2, OxrorD Mansions, Lonpon, W. 








The Concert Agency, Ltd., undertake the management of Concerts, 
Booking of Tours, and supply Artists for Oratorio and Miscellaneous 
Concerts, At Homes, Garden Parties, and other Social Receptions, &c. 

ForRTHCOMING Tours. 
THE ENGLISH OPERA SINGERS. 
(Press notices forwarded on application.) 

THE “WALENN” STRING QUARTET CONCERT PARTY: 
Vocalist, Mrs. HELEN Trust; Pianist, Miss LLEwELA Davigs. 
THE ORATORIO QUARTET PARTY: 

Madame BerTHA Moore. Miss MEREDyYTH ELLIoTT. 

Mr. JoHN ProBert. Mr. Daniev Price. 

All communications respecting dates, &c., for the above parties to 

be addressed to Mr. Ceci BartH, Managing Director. 


ROYAL COLLEGE OF ORGANISTS. 


The F.R.C.O. Examination will be held on July 17 (Paper work), 18, 
and 19 (Organ playing) Distribution of Diplomas, July 20. 

The A.R.C.O. Examination will be held on July 24 (Paper work), 25 
and 26 (Organ-playing); Distribution of Diplomas, July 27. 

Names of Candidates for the Midsummer Examinations are to be 
sent in on or before July 2. 

uly 24, at 8.—Prof. J. F. Bridge, Mus. Doc., will give his Lecture on 
“Musical Gestures,” with Illustrations by the Westminster Abbey 
Choristers. Members and Friends are invited to attend, amd will be 
supplied with tickets on application. 

An Election for the Sir John Goss Scholarship, tenable for three 
years at the Royal Academy of Music from Michaelmas Term, 1894, 
will take place at the Royal College of Organists on July 28, at 11. 
Candidates must be Choir Boys under the age of 18, Applications 
must be sent in on or before July 21. 

The Annual General Meeting will take place on July 31, at 8. 

The College Library is open daily from 10 to 5, and on Tuesdays and 
Thursdays from 7 to 9. 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 


meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


CHURCH CHOIR GUILD 
(Guild of Church Musicians), 
35, WELLINGTON STREET, LONDON, W.C. 











President : 
The Very Rev. F. Picou, D.D., Dean of Bristol. 
Warden and Licensed Lay Chaplain: 
J. H. Lewis, Mus. Doc., D.C.L. 


A.C.C.G. and F.C.C.G, Diploma Examinations, July 3 and 4. 


LECTURE. 

Organists (Members) desiring appointments have a free use of the 
Register, which is open to the Clergy. 

Representatives required in England and abroad. 

The 1894 Calendar gives full particulars of the competitions, &c. ; 
also contains a ‘‘ Guide to Degrees and Diplomas in Music” (English 
and Foreign), with Academic Costume. Post-free, 14 stamps. 

Past Examination Papers, 1s. per set. 

For further particulars, read The Church Musician, and apply to 
Dr. Lewis, “ Silvermead,” Twickenham, S.W. 

By Order of the Council. 


UNIVERSITY OF DURHAM. 


DEGREES IN MUSIC, 











Full particulars of Examinations, with copies of former Exam. 
papers, may be had on application to Dr. Armes, The Bailey, Durham. 





A Novel Programme for a Ballad Concert. 


A COMPLETE ORATORIO, 
OPERA RECITAL, 
OPERA AND OPERETTA 


(IN COSTUME), 


AND 


BALLAD CONCERT PARTY, 


MADAME FANNY MOODY 


(Prima Donna, Royal Italian Opera, Covent Garden), 


MISS LILY MOODY 


(Prima Contralto, The Royal Opera, London), 


MR. JOHN CHILD 


(For five years Principal Tenor, Carl Rosa Grand Opera Company), 


MR. WILLIAM DEVER 


(Principal Baritone of all Choral and Ballad Concerts in London and 
the Provinces), 


MR. CHARLES MANNERS 


(Primo Basso, Royal Italian Opera, Covent Garden), 


MR. MACKENZIE MURDOCK 


(Solo Violinist at the Principal Orchestral Concerts in London and the 
Provinces). 


CONDUCTOR— 


SIGNOR ANGELO MASCHERONI. 





SUGGESTED PROGRAMME FOR BALLAD AND OPERA 
(IN COSTUME) CONCERT. 
Part I. could consist of Ballads, Scenas, Duets, Violin Solos, &. 
Lasting for about an hour and a quarter. 
Part II. Operaor Operetta in Costume. To play an houroran hour 
and a half. 


SUGGESTED PROGRAMME FOR A CHORAL SOCIETY. 


Part I. A small Oratorio work with Chorus. 
Part II. An Operetta in Costume; or the above party can be engaged 
for a whole work (Oratorio or Opera), or Opera in Costume, or Recital. 





REPERTOIRE. 


“Gabriella” (Emilio Pizzi), “Faust” (Gounod), ‘“ Philemon and 
Baucis" (Gounod) (by arrangement with Sir Augustus Harris), 
“Maritana” (Wallace), “Bohemian Girl” (Balfe), and most of 
the usual Oratorios, &c. 

“Gabriella” (by Emilio Pizzi) has been played 1n CosTUMB by 
Madame Adelina Patti in her last tour through America, and in 
London this season (vide Press opinions). The Garden Scene 
from “Faust” or “Philemon and Baucis” or “Maritana” or 
“Bohemian Girl” (without Chorus, but in Costume), is good for 
Second Part of a Ballad Concert. 





Everything, such as Costumes, &c., will be provided by the Party. A 
Piano is sufficient. No ScENERY IS REQUIRED. 





Any of the above Artists can be engaged separately, and Mates 
Fanny Moody or Mr. Charles Manners can accept their usual engage 
ments. 





- For Terms, &c., please write to new permanent address— 


MR. CHARLES MANNERS, 


15, King Street, Portman Square, London, W. 





> 
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THE MI 


SSES TULLOCH’S 


VOCAL, INSTRUMENTAL, AND DRAMATIC RECITALS. 


tic Scenas and Ari 


as, Ballads, Mandoline and Guitar Solos and 


Duets; Italian, French, and German Songs; Spanish Songs to Guitar 
Accompaniments, Recitations (Poetic and Humorous). 
An agreeable, artistic, and popular change to the usual Ballad 


Concerts.” 


Autumn dates are now booking with Choral Societies, Concerts, &c. 


Re-en 1 
pn Liverpool, 
Stirling, Leatherhead, Ha 


ed: Perth, Edinburgh (Philosophical and Literary Societies), 


Westbourne Park Institute, Woodford, 
mpstead Conservatoire, Finchley, Bromley, 


Honor Oak Park, &c. Engaged: Dundee, Bridge of Allan, Hudders- 


field (Subscription Concer’ 


ts), Loughboro’, Hawick, &c., &c. 


For Vacant Dates, Press Notices, Programmes, and particulars, 
address, Miss Tulloch, care of The Musical Exchange, 16, George 
Street, Hanover Square, London, W.; or, usual Concert Agents. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus., T.C.L., prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Stoke-on-Trent. 


D&; F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes: A.R.C.M., 1894; F.R.C.O., 1894; 
MUS. BAC., DURHAM, 1893 (all Candidates passed), 1891, and 
1892; FIRST EXAM., 1890, 1891, 1892, and 1893; CAMBRIDGE, MUS. 
BAC., 1892; LONDON, MUS. BAC., 1891; DUBLIN, MUS. BAC., 
1891 and 1892; A.C.O., 1893; L.R.A.M. (Composition); Preliminary 
Mus. Bac., Cambridge, 1893 ; Mus. Bac. and Mus. Doc., Toronto, 1893; 
Gold Medalists, 1890, wc and 1893; L.Mus., L.C.M.; L.Mus., T.C.L., 
1894, and A.T.C.L.; F.T.S.C.; Senior Local R.A.M. and R.C.M., 
Theory and Pianoforte; and T.C.L., Senior Honours. Special and 
individual attention given to Correspondents. Upwards of 300 








VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 


The Rt. Hon. 


Patrons: 
THE Margulis oF Lorne, K.T. 


The Rt. Hon. THE EArt oF DARTMOUTH. 


Local and Higher (Prac 
various Local Centres. 


tical) Examinations are now being held at 


METROPOLITAN EXAMINATION, for all Grades and in all Subjects, 


ly 5, 1894. : 
a Local Theoretical 
Local Secretaries requir 


Examination at all Local Centres, July 5. 
ed for towns not already represented. 


Full particulars on application. 


GEO. A. STANTON, Secretary. 


Central Office: 11, Burleigh Street, Strand, W.C. 





(> OF ORGANISTS.— Estd. 1887.— The 
NEXT EXAMINATION for Certificate of Practical Musician- 
ship and for Fellowship of the Guild (F. Gld. O.) will be held on 


Tuurspay, JULY 26. For 


Syllabus of Requirements and all particulars 


ofthe Guild, apply to Fred. B. Townend, Hon. Sec., 4, Huggin Lane, 


Queen Victoria Street, Lo 


ndon, E.C. 





M® W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 





R. ALLISON 


instructed by post Candidates 


who passed the following EXAMINATIONS :—MUS. DOC., 


OXON. and DUBLIN ; 


MUS. BAC., Oxford, Cambridge, Dublin, 


and Durham (1893); L.R.A.M., 1893; L.L.C.M., 1893; F.C.O., 1893, 
M., R.A.M., L.C.M., and R.C.M. FOUR HUNDRED Cer- 


tificates, “ Diplomas,” and 


Degrees have been gained by Dr. ALLISoNn’s 


og at Musical Examinations, and they won SIX GOLD MEDALS 
an 


Three Silver Medals 


. Harmony, Counterpoint, Orchestration, 


and Revision of Compositions, by Post, to Correspondents anywhere, 


Personal instruction in 


Theory, Singing, Organ, and Pianoforte. 


Cambridge House, 68, Nelson Street, Manchester. 





REVISION OF 


MUSICAL COMPOSITIONS. 


Dr. Horton Allison, 68, Nelson Street, Manchester. 





MR. J. PERCY 


BAKER, A.R.A.M., teaches 


HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil's residence; or at 
&, New Bond Street, W. Schools attended. Address, Willersley 


House, Old Charlton. 





T° INTENDING 


CANDIDATES for MUS. BAC. 


DEGREE —PREPARATION by Correspondence for MATRI- 
CULATION, RESPONSIONS, and other Entrance Examinations at 
rd, Cambridge, London, Durham, and Dublin. Payment may 
on success. Method strictly individual. Single subjects if 


desired. Address, J. Charl 


eston, B.A., Kenilworth House, Oxford. 


_N.B.—Small Resident Class forming for September Oxford Pre- 
wat Passed six out of seven in June, when only ten passed out 


of twenty 





ARTH UR T. FROGGATT, Mus.D., T.C.D., 
teaches HARMONY, COUNTERPOINT, ‘&c., by Corres- 
pondence, Kilkenny Cathedral. 





D&. HOCH’S CONSERVATOIRE for all branches 

of Music, in Frankfort-on-the-Maine. The Winter Term com- 
pe September 1. Director, Professor Dr. B. ScHotz. Tuition 
Sdole | by Frau F, Bassermann, and by Messrs. Director Dr. B. 


Trautmann, 


wast, L. Uzielli, I. Meyer, E. Engesser, A. Glick, G. 
and K, Friedberg (in Pianoforte); Mr. H. Gelhaar (in 


); Professor H. Heermann, Professor Naret-Koning and F, 
+ ann, A. Hess (in Violin and Viola); Professor B. Cossmann, 
Dee Me ee H, Becker (in Violoncello) ; W. Seltrecht (in Contra- 
Carian Kretzschmar (in Flute); R. Mins (in Oboe); L. Mohler (in 
et); F. Thiele (Fagotto); C. Preusse (in Horn); I. Wohllebe 


(in Trumpet) ; Kammersa 
— M Schole (in Sing 
and E. Humperdinc 


ger Dr. G. Gunz, C. Schubart, S. Rigutini 
ing); Director Dr. Scholz and Messrs. I. 
(in Theory and Composition); E. Hum- 


peti (Partiturspiel and Instrumentation); Dr. G. Veith ‘in 


Li 


iterature); Mr. K. Hermann (in Declamation and Mimics) ; 


Inatt Lungo (in Italian Language). The Fee for the Special 


del 
Classes, 


L 
es, 450 mark 
Direction of Dr, Hoch's , 


necessary accessories is 360 marks; for the Finishing 


nnum. Applications to be made to the 


s Conservatoire. 


pl and Degrees and several Gold and Silver Medals gained 
by pupils. MSS. corrected and revised for publication. Terms very 
moderate. Address, 70, Park Road, Haverstock Hill, N.W. 


R. W. E. PITMAN, F.R.C.O., teaches HAR- 
MONY and COUNTERPOINT personally or by corres- 
goatee, and Coaches for the Royal College of Organists and other 
usical Exams. Thorough grounding in the various subjects. For 
terms, address, W. E. Pitman, Waverley Hotel, London Bridge. 


D® W. JOHN REYNOLDS, D.Mus., Lond., 

L.Mus., T.C.L., gives LESSONS, personally or by post, in the 
cone of Music (including acoustics). Recent successes. 66, High- 
bury Grove, N. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.Mus. 

(Author of “Vocal Score Reading Exercises for F.C.O. 

Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


M R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 
Berwick-on-T weed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


RS. CLARINDA A. WEBSTER, L.R.A.M. 
PIANOFORTE, HARMONY, and THEORY CLASSES. 
84, New Bond Street (Messrs. Stanley Lucas, Weber and Co.). 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., by Correspondence. Ashburn, Derbyshire. 


J WARRINER, Mus.D., Dublin, L.T.C.L., &c., 
* TEACHES ORGAN, PIANOFORTE, SINGING, HAR- 
MONY, &c.; prepares most successfully for all musical examinations 
personally or postally; revises MSS. for publication; and receives 
resident and professional students, who have special and exceptional 
opportunities. Denmark Hill, S.E. 


LEMENTS of MUSIC.—SPECIAL LESSONS 

by Mrs. WEBSTER, L.R.A.M., Author of the “ Groundwork 

of Music,” “Child’s Primer of the Theory of Music.” Granville 
House, go, Angel! Road, Brixton, S.W. 


USICAL PROFESSION.— MR. W. bE M. 
SERGISON, Organist and Director of the Choir of St. Peter’s, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important Church appoint- 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church. 


RUSSELS.—EDUCATIONAL HOME for 
young Ladies and Pupils of Conservatoire. The Misses 
Birngruber, Rue du Marteau 62. Good references. For prospectus, 
apply to Miss Chaplin, 138, Marylebone Road. Escort in Sept. next. 
Miss Mabel Chaplin (First prize, Solfége) prepares Pupils for classes 
in Conservatoire. 


LAIRLODGE SCHOOL.—Two CHORAL 
» SCHOLARSHIPS VACANT, of the value of £100 per annum. 
The Scholarships cover all the education, board, &c., of the Choral 
Scholars. Candidates must possess good Treble Voices, and be able 
to sing solos. Age under 12. Apply to the Secretary, Blairlodge 
School, Polmont Station, Stirlingshire. 


GoLo BOY WANTED, for Episcopal Church, 
Ayr, N.B. Free Board and Education. All other expenses 
paid. For further information, apply to Mr. W. G. Eveleigh, War- 
render Park, Ayr. 


WO LEADING SOPRANO. BOYS WANTED. 


Apply, personally, on Tuesdays (7.30 p.m.), or, by letter, to the 
Organist, Holy Trinity, Knightsbridge. 


















































ASTBOURNE.—LEADING BOY WANTED. 


Scholarship, value Thirty Guineas per annum. Particulars on 





application to F. Winkley, Esq., Gildredge Road, Eastbourne. 
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S*: LUKE'S, Redcliffe Square.—ALTO, TENORS, 
and BASS REQUIRED. Plain service. £15. Burnham 
Horner, 29, Redcliffe Gardens, South Kensington. 


ENOR (£16) and two LEADING TREBLES 

(£10 each) WANTED, for a West-End Church, near Victoria. 

Must understand Choir work. A. P., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


RINITY COLLEGE, Cambridge.— Two 
CHORAL EXHIBITIONS (£50) will be offered in September 
next. BASS or TENOR. Apply to the Senior Dean. 


TENORS WANTED, for Evening Voluntary Sur- 
pliced Choir. Choral Services. Expenses allowed. Apply to 
G. Cooper, Christ Church, Newgate Street, E.C. 


"TENOR and BASS (Voluntary) WANTED, for 
St. Mary-le-Strand. Cathedral service. Apply at the Church 
on Fridays, 8.30 p.m. 


"TENOR and BASS VOLUNTEERS REQUIRED, 
for the Church of St. Mary-the-Virgin, Aldermanbury. Ex- 

ses paid. Choir rehearsals, Friday, 8 p.m. Apply, personally or by 
etter, to Organist. 


Bé4ss (£15) REQUIRED, for a Church in Ken- 


sington. Communicant. Apply, by letter, to E. Warden Denniss, 
22, Earl's Court Square, S 


Bé4ss WANTED, for Holy Trinity, Knightsbridge. 
£12. Apply to the Organist. 


ESIDENT PUPIL.—Mr. A. A. MACKINTOSH, 
F.R.C.O., Precentor of the Rural Deaneries of Farnham 
and Godalming, Organist and Choirmaster of Godalming Parish 
Church, hasa VACANCY for a gentlemanly YOUTH, as above, to 
work with another for the Coll. Org. Exams. and to qualify for the 
Musical Profession. Two-manual practice Organin house. Excep- 
tionally fine three-manual Organ, by Hitt and Son, at Church. 
Daily Choral Services. A thorough musical training given. Several 
jo Pupils wanes good appointments and passed C.O, and University 
xams. Good references required and given. Apply, as above, to 
The Elms, Godalming. 


ANTED, SECRETARIES, CONDUCTORS, or 

MEMBERS of MALE or MIXED-VOICE CHOIRS, in 

any part of the Kingdom, to write for particulars of Autumn Choir 

Contest in Newcastle. Valuable prizes. Own choice test pieces. 

Address, giving name of Choir and Secretary, Lindon Travers, The 
Olympia, Newcastle-on-Tyne. 


S!. BOTOLPH’S, Cambridge—ORGANIST and 

CHOIRMASTER. Good voice would have special advantages. 
Man wishing to take degree preferred. Address, Rev. C. H. Johns, 
Queen's College, Cambridge. 


"THE ORGANIST and CHOIRMASTER of a well- 
known Kensington Church can DEPUTISE in’ August and 
September. Address, G., Messrs. Novello, Ewer and Co., 80 and 81, 
Queen Street, E.C. 


C)RGANIST and CHOIRMASTER (experienced) 
desires RE-EENGAGEMENT. Excellent testimonials. Angli- 
can Service. Thorough Churchman. Music, Novello, Ewer and Co. 


(peeanist (disengaged) could take duty during 
summer months, country or seaside, in return for expenses. 
Address, Organist, 56, Inderwick Road, Stroud Green, N. 


RGANIST.—MR. F. J. MARCHMENT 
(Organist, Finsbury Choral Association, late of St. Andrew’s, 
Thornhill Sq.) takes Vacation Duties, Special Services, or occasional 
London work. Address, Wingfield, Hamlet Rd., Upper Norwood, S.E, 


XPERIENCED ORGANIST and CHOIR- 
MASTER is open to DEPUTISE from August 5 to Sept. 16. 
Anglican or Gregorian. R. H., Novello and Co., 1, Berners St., W. 


R. HERBERT GRESHAM, Organist of Lime- 
house Parish Church, requires DEPUTY-WORK during 
August. Full Cathedral Service. N. or E. coast. 13, Parliament 
Hill Road, Hampstead, N.W. 


OLIDAYS.— Experienced ORGANIST and 

CHOIRMASTER (just concluded a 12 years’ engagement in 

London), used to Full Choral Services, open to DEPUTISE during 
August. London or seaside. Address, R., Longparish, Hants. 


FF XPERIENCED ORGANIST and CHOIR- 

MASTER will DEPUTISE during month of August, in 

exchange for rooms. Address, Organo, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 

EPUTY-ORGANIST.—Advertiser would act as 

such, in return for practice, tuition, or small salary. City, 

N., or N.E. London preferred. Deputy, 164, Mill Fields Road, 


Clapton, N.E. 
in SCOTLAND. — An 






























































O ORGANISTS 
ORGANIST to one of the largest London churches, also of 

the Alexandra Palace and Exeter Hall Recitals, is open to 
DEPUTISE during August. For particulars, &c., write, Milford, 


QCRGANIST and CHOIRMASTER (experienced) 
Pupil of W. S. Hoyte, Esq., is prepared to DEPUTISE 
Sundays or Week-days. Terms to L. Joseph Burgess, West Street, 
Carshalton, Surrey. 


Oa (Lady) desires RE-ENGAGEMEN} 


out of London. Late large London church. Salary, £30, 
17, Gunter Grove, Chelsea, ; TY £30. Nede 


OLIDAYS.—Experienced ORGANIST (Mus. B, 
Cantab., F.C.O.) desires HOLIDAY POST during July, Aug, 
Seaside. Address, Cantab., Messrs. Novello, Ewer andCo, 


DFU TY -ORGANIST. — LADY (experienced) 
willing to DEPUTISE. July, August, or September, 
Accustomed to Church Music. Miss Marriott, Oswaldtwistle, Lancs, 


EASIDE, DEPUTY.—Mr. A. CARNALL, Mus.B, 

Cantab., would be glad to DEPUTISE in August, and to 
pay a nominal rent, in return for a furnished house. No children, 
9, Avington Grove, Penge, S.E 


ASST ART -ORERESe wishes to DEPUTISE 


in July and September. Two years’ experience. Excellent 
references. H. W. P., 5, Apsley Villas, Acton. 


(ean? (Voluntary) desires ENGAGEMENT 

in or near London. Good references and thorough knowledge 
of a. Training. Able executant. Address, H., 23, Abchurch 
Lane, E.C. 


UNER WANTED. Experience and ability 


necessary. Send fullest particulars and reference. Address, 
Regulator, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, PIANOFORTE TUNER (factory 
experience), also for American Organs and Harmoniums (with 
knowledge of Pipe Organs preferred), in large Seaport. State age, 
experience, and salary required, to Keynote, Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


ANTED, a first-class TUNER for out-door 

work (permanency), by a firm on the South Coast. Must be 

thoroughly experienced and reliable. Apply, stating wages and all 

particulars, with carte, to Provincial, Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 








Sept. 





























YOUNG GENTLEMAN (with. musical ability) 
WANTED, as ARTICLED PUPIL to a Practical Tuner and 
Musicseller. Thorough tuition guaranteed. Address, Articled Pupil, 
Messrs. Novello, Ewer and Co., 1, Berners Street, 


"TUNER (aged 22) wantsSITUATION. Thorough 

knowledge of Harmoniums and Organs. Well up in repairs. 
First-class references and character. Abstainer. R., 22, Letterstose 
Road, Dawes Road, Fulham, S.W 


piancrokss TUNER and REPAIRER, 

thorough practical, requires SITUATION. Excellent know. 
ledge of Organs and Harmoniums. Address, F, Lintern, Reynolds 
Piano Saloons, Torquay. 


OUNG MAN (22) requires SITUATION as 
JUNIOR TUNER and REPAIRER. Five years’ experience. 
W. B., 91, High Street, Dorking. 


PIANOFORTE TUNER. — Abstainer seeks 

ENGAGEMENT abroad. South Africa preferred. Har. 
moniums, American ‘Organs, and Repairs. Experienced in Concert 
and Theatre management. Address, Action, Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


AS’ SALESMAN-TUNER (2g), married, holding 
West-End appointment. Thoroughly practical. Koowelg: 
Catalogues. Pianist, Book-keeper. Highest references. hers 
manage branch. London or Provinces. Salary, £2 15s. Sm 
13, Grangecourt Road, Stoke Newington. 


\ K JANTED, young LADY ASSISTANT. West 
of England. Good pianist, sight reader, and knowledge ¢ 

sheet and small goods. State salary required, with —_ 

photo. Musician, Messrs. Novello, Ewer and Co., 1, Berners St., W. 


ITUATION WANTED, as MUSIC SALES 
MAN. Well up in Catalogues, and thoroughly eo 
Small Goods Department. Fairreader. Tune if required. : W 
years’ experience. Apply, D. D., Novello and Co., 1, Berners St., W: 


OUNG GENT desires POST as ASSISTANT ~ 
Sheet and Small Goods, or manage branch business; healthy 
locality. Pianist, six years in large warehouse. Good re <7 
Address, Dritta, Messrs. Novello, Ewer and Co., 1, Berners Street, 
RGAN PRACTICE.—Three manuals and pies 
One Shilling per hour. The South London Organ Studio, 34: 
Coldharbour Lane, close to Brixton Station. 
































(-)RGAN PRACTICE (City), 1s. per hour. 
manuals, C.O. pedals. Since! | Sasa 1, Aldgate Avenue, 


RGAN PRACTICE.—Three-manuals; pir. 
dent pedals. Terms, One Shilling per hour. Species ss, WC. 
Blennerhasset’s Studio, ra, Vernon Street, King’s &f al 

Three-manu 





free. 


NEW ORGAN STUDIO, with 





PIPE ORGAN, blown by water. Terms for Practice 





9, Riversdale Road, highbery, London, N 


hour. At Smyth’s Music Depot, 54, London Road, Fores 

















pedals 
udio, 343: 


= as 

Three 
venue, 
venes™ 
\depen- 
sce post 
manual 


oe, 18: 
ill, S.E. 
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N SALE, the ORGAN in the Presbyterian 

Church, aay to make room for a large new instrument. 

56 notes. 

; pedal organ, open diapason, 16 feet, 30 pipes. All in good 

condition. Price, where it stands, Fifty Pounds (£50). Apply, P. 
Conacher and Co., Organ Builders, Huddersfield. 


Compass, CC to G, Great Organ, 6 stops; swell organ, 


5 sti 





HURCH ORGAN for SALE, by Norman Bros. 
and BearD. Two manuals, 14 stops; equal to new. Apply, 
Norman Bros. and Beard, Organ Works, Norwich. 
OR SALE, Wrexham Church ORGAN. Three 
manuals. Great organ, 10 stops; swell, 7; choir, 6. Large 
pedal pipes. Apply, Vicar, Wrexham. 


“) goal for SALE. Built by Hitt, London. 3 
manuals and pedals. Great Organ, 6 stops, and spare slide; 
Swell Organ, 4 stops; Choir Organ, 2 stops. Bourdon on pedals. 3 
couplers and 5 composition pedals, Price £85. W. White, Grantham. 


pel id ORGAN, by HiLt; one-manual, 
for 








now standing in Aston Clinton Church, Bucks, to make room 
er Instrument. Price £30. Apply, Norman Bros. and Beard, 


Organ Works, Norwich. 
HURCH ORGAN for SALE.—Two manuals and 


C.0. Pedals. Fine tone. 17 stops. Bargain. Space wanted. 





. {135 Holdich and Ingram, 361, Liverpool Road, London, N. 





N SALE.—A One-Manual and Pedal ORGAN, 

containing: 1. Open Diapason; 2. boa 4 Diap.; 3. Dulciana; 

4. Flute; 5. Principal; 6. Twelfth; 7. Fifteenth; 8. Mixture (3 ranks); 

g, Trumpet; 10. Bourdon. Can be made into a first-rate instrument 

with a little outlay if required. Apply, 2, Aughton Street, Ormskirk. 
Will be sold cheap. 


N SALE, the ORGAN in St. Catherine’s College, 
Cambridge. Apply, Norman Bros. and Beard, Organ Works, 
Norwich. 
poor ORGAN (Pipe) for SALE. Good 
seetee. by oe ona pedals; full modern compass; 
speaking stops and couplers. ery compact. 2. C.J.,27, Alder- 
trook Road, Clapham Common. . . i J427 - 


PEDAL and Two-Manual ORGAN, by CLoucu and 


Warren. Perfect order, £40. Morley, Harp Maker, 6, Sussex 
Place, South Kensington Station. 


TWO-MANUAL ORGAN, 17 stops, in good order. 
Must be SOLD to make room for new Organ. Any reasonable 
offer will be accepted. Full particulars may be had of Messrs. Norman 
Bros, and Beard, Organ Builders, St. Stephen’s, Norwich. 


FARLY DISPOSAL, ORGANS (new and second- 
hand); complete modern compass; 12 and 19 stops. Church or 
chapel. W.E. Richardson, Organ Works, Hulme, Manchester. 


WO-MANUAL and PEDAL AMERICAN 
, ORGANS by Betr, Karn, Estey, &c. Several very fine 
instruments at low prices for cash. A single Manual and Pedal, by 
Estzy, 25 guineas; several large and powerful Harmoniums, by 
ALEXANDER, TRAYSER, &c. Two-manual Organ, by TRAYSER, 35 
age cost 85. Two-manual with 12 sets, by ALEXANDRE, 25 guineas. 
tagg and Sons, 56, Red Lion Street, Holborn. Estbd. 1867. 


((HURCH ORGAN. Two manuals, 20 stops; in 
good condition and perfect in tone and balance, to be SOLD, a 
bargain, Address, Rev. T. Pym Williamson, Thelwall Vicarage, 
Warrington. 


WANTED, a small Three-Manual CHAMBER 
ORGAN. Apply to H. W., 173, Oxford Street, Manchester. 


WANTED, a good Second-hand ORGAN for the 
leadin, 





























Wesleyan Chapel, St. Neot’s, Huntingdonshire, capable of 
a congregation of about 800 people. Address, G. Parris, 2, 
errace, St. Neot's, Hunts. 


0 AMATEUR ORGAN BUILDERS.—A 
c VOCALION for SALE, consisting of pipes and reeds ; 2 manuals, 
to A; 24 octaves of pedals, 14 stops. Could be converted into a 
tg te Price £25; originally cost £300, Address, Henry 

5 sgate. : 


River 








WANTED, a HARMONIUM, in good condition, 
At with distinct keyboards, by HELMHOLTz, GUEROULT, or 
earen E.uis. Please state rice. Richard C. Bodkin, St. 
ent’s College, Castleknock, Dublin. 
RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
ae all mechanical actions for prompt and Organ-like Touch. Itis 
Pacaensive, easier to attach, and does not injure the most delicate 
on orte. Prospectus, with full description and price lists, on appli- 
n to Norman Bros. and Beard, Organ Works, Norwich. 





LEYEL’S PEDALIER. Good order, £10. 


Morley, Harp Maker, South Kensington Station. 
PINET.—Very interesting antique Spinet, £21. 


Morley, Harp Maker, 6, Sussex Place, South Kensington Station. 
Mr. Morley repairs SK OY and Spinets, and holds a recom- 
mendation from Mr. A. J. Hipkins, the well-known authority on antique 
instruments. 


OR SALE.—‘*HARPE EOLIENNE” HAR- 


MONIUM by ALExanpDRE, with fourteen rows of vibrators, 
Pneumatic Forte, Double Expression, &c. Very little used. Apply, 
“ Harmonium,” care of J. Davis Cox and Sons, Frome. 


J. P. GUIVIER & CO., 


4, GREAT MARLBOROUGH STREET, LONDON, W. 
High-class String Makers for 
-VIOLIN, 


OLA, 
VIOLONCELLO, 
D. B 











GUITAR, 
MANDOLIN, 


&c., &e. 





Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 

of MUSICAL INSTRUMENTS on or about the 2oth of every 

month, Sales of Musical Libraries, Music Plates, and Copyrights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 

require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 





70 Pianofortes by the Leading Makers, Harps by Erard, Organs, 
Harmoniums, and other Musical Instruments, Books, Paintings, &c. 
[S25 HAM, STORR and SONS will Sell by 
Auction, at their Mart, King Street, Covent Garden, on 
Monpay, July 2, at 12; WEeDNeEsDAY, the 4th; and Saturpay, the 7th, 
SURGICAL, MUSICAL, OPTICAL, and other INSTRUMENTS, 
valuable BRONZES, PAINTINGS, BOOKS, and CURIOSITIES. 

On TueEspay, the 3rd, Books in all classes of Literature, many in 
handsome bindings. 

On Tuurspay, the 5th, Harps by Erard, 70 Pianofortes by Broadwood, 
Collard, Holdernesse, Erard, and other well-known Makers, American 
Organs, Harmoniums, Musical Boxes, Violoncellos, Guitars, and other 
String and Wind Instruments, rare Enamels, China and Bronzes, and 
other interesting items. 

On Fripay, the 6th, Gallery and Cabinet Paintings, principally by 
nea Artists, Proof Etchings and Engravings, beautiful Draw- 
ings, &c. 

on ‘view the day before and morning of Sale. 


MPORTANT TO MUSICSELLERS. — Having 
the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 
application. 
UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 
London: B. WILLIAMS, 19, Ivy Lane, Paternoster Row, E.C. 


IOLIN STRINGS.—Send gd. for samples of four 
best ““E” Strings. Alphonse Cary, Clapham Junction, S.W. 


UNERS, REPAIRERS, &c., requiring Tuning 

Hammers, Kits (guaranteed), or TOOLS of any description, 

Reeds, Fittings, Materials. Please send for my complete Price List. 
Karl Wagenhaus, 2, City Road, Hulme, Manchester. 


RGANISTS, CHOIRMASTERS, and EVERY 
MUSICIAN should send for specimens (free) of DINHAM, 
BLYTH and CO.’S MUSIC AUTO-LITHO PRINTING. Anthems, 
Kyries, Services, Songs, &c., printed (black ink), from twenty-four 
and upwards, at trifling cost. 28, Fenchurch Street, London. Estab- 
lished 1872. 
ASSOCKS.—500 New, Tailor-made, all sizes, 
Black and Coloured, from gs. to £1. Also Surplices, from 3s. 
Surplice, The Church Agency, Lombard House, E.C. 
HY YPRAULIC ENGINES for Organ Blowing. 


Blennerhasset’s Patent “ Perfect’ Prize Medal Engines are the 
best. xB., Vernon Street, King’s Cross Road, London, 


“TOWER” ORGAN WORKS.—Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 1, Aldgate Avenue, London, E. 


g 3 R. WILLIS (from Minories, est. 1827), Maker 
e and Importer of Brass and Wood Instr ts, Har i 
Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E. 


Catalogues post-free, 
































OR SALE—ORGAN PEDALS for PIANO 


ATTACHMENT i iti 
%, Torriano Avenue, ST, ody Nw a Es Sees 


HARPSICHORD (1645), by Jan Coucuet, the 

order f aetoon of Hans Ruckers; very fine and in excellent playing 

“ ; agp noe ghaving . Can be seen by arrangement. 
’ a 

%, ithe ge Strect, Re orgy , care of Messrs. Paterson and Sons, 











Miss HUNT, Marquess Villa, 13, Gauden Road, 

Clapham, has VACANCIES in her Home for Lady Students 
attending courses in town. Use of instruments by arrangement. 
References are kindly permitted to Mr. Alfred Rhodes, R.A.M., 
27, Montrell Road, Brixton Hill; and to Mr. J. P. Attwater, A.C.O., 
Orlando Road, Clapham. 


ReoMS for LESSONS and PRACTICE. Reid 
Bros., Music Warehouse, 436, Oxford Street, W. 














i, 
| 
} 
| 
| 
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TRINITY COLLEGE LONDON. 


For Musicat EpucaTION AND EXAMINATION.—INsT. 1872. 





PRESIDENT: 
Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 
Warden: Professor E. H. Turpin, Mus.D. 
Director of Studies: Professor BRADBURY TURNER, Mus.B. 


EIGHT ADDITIONAL SCHOLARSHIPS :— 


THREE PIANOFORTE, TWO VOCAL, TWO VIOLIN, ONE FOR SOME 
OTHER ORCHESTRAL INSTRUMENT. 


These Scholarships are open to all comers of either sex or of any 
nationality. 


All Candidates must produce a satisfactory certificate of moral 
character from a clergyman, magistrate, responsible teacher of music, 
or other suitable person. 


Candidates at the date of examination must not be over twenty-four 
years of age. 


The Examination will consist of (i.) the performance of one or more 
compositions selected from the Official List of pieces for the Higher 
Examinations for the principal subject, which list may be had on 
application to the Secretary ; (ii.) reading at sight; (iii.) vivd voce ques- 
tions at the discretion of the Examiners. 

The Academical Board will not award the Scholarships should no 
candidate of sufficient ability and promise compete. 


The successful Candidate will receive the value of the Scholarship 
in the form of free instruction in three subjects: in the principal study 
two lessons a week of thirty minutes, in the secondary study one lesson 
a week of twenty minutes, and one class lesson a week in Harmony or 
other theoretical study. 


The Scholar shall also attend, free of College fees, any additional 
Classes, &c., which may be deemed desirable by the Board. 


The holder of a Scholarship shall not perform in public, or enter 
upon any examination or competition, or publish any musical composi- 
tion during the tenure of the Scholarship, without the written consent 
of the Board first had and obtained; which will, however, be granted 
on reasonable grounds. 


Forms of application must be sent, together with certificates of 
character and an entrance fee of half-a-guinea to the Secretary, on or 
before July 14, 1894, from whom the full regulations may be obtained. 

By Order of the Academical Board, 
SHELLEY FISHER, Secretary. 
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The FIRST TERM of the Second year opens on TUESDAY, OCTOBER 22, 1894. . ; re 
The full course of instruction at the College occupies at least three years, and no Diploma will be granted, except in special cases, 


Student who has not attended the full period of the College education. 


Students are not admitted for a shorter period than three Terms or One Year. 


Every branch of Music is Sy oy in the College, and all Students are required to enter upon a complete course of mus 


while choosing one specific branch for their principal study. 


There is no accommodation for residence in the College, but the Council is prepared to recommend houses approved for Stu 
The ENTRANCE EXAMINATION will begin on MONDAY, SEPTEMBER 24. Candidates offering themselves fo 


must apply, on a printed form obtainable from the Registrar, not later than SEPTEMBER 17. 


Fee for the Year, £30, payable in three instalments of £10, at the beginning of each Term. 
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ical instruction, 


dents. 
r admission 


STANLEY WITHERS, Registrar. 





\\ 


TE 

\B* form: 
resou 

abou’ 

Noth 

musi 

volur 

dyna: 

effect 

is en 

varie! 

comp 

of its 

self t 
music 
“ Art 
piled 
witho 
anima 
doubt: 
that ir 
to exc 
bruta 
to jud 
been 1 
from | 
has te 
opera 
Garde 
extent 
adopte 
of the 
Ih“ L 
Olce s 
scenic 
skill sc 
Contras 
nature. 
be fou 
appeal; 
F Scenery 
orchest 
Most p 
tefer to 
scene, 4 
at the | 
the Na 
back, w 
but vey 
Carried 
Navarr 











IN 


RK 


ORY OF 


5, to aly 
truction, 


S. 
{mission 


ar. 





THE MUSICAL TIMES.—Juty 1, 1894. 441 





With this Number is presented gratis an Extra 
Supplement consisting of a new Harvest Anthem, 
«THOU VISITEST THE EARTH,” composed 


by Foseph Barnby. 
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AND SINGING-CLASS CIRCULAR. 
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EXPLOSIVE OPERA. 


THERE are few aspects of musical per- 
formances in which the development of the 
resources of the modern orchestra has brought 
about a greater change than that of dynamics. 
Nothing is of more frequent occurrence in 
musical criticism than allusions to sonority, 
volume of sound, or a conductor’s control of 
dynamic gradations of tone. No doubt the 
effectiveness of music’s appeal to the emotions 
is enhanced by this greater range of dynamic 
variety which is at the command of the modern 
composer, though there is considerable danger 
of its abuse even though a writer confines him- 
self to the employment of none but strictly 
musical means. As Dr. Parry points out in his 
“Art of Music,’”’ climaxes of sound are often 
piled up in modern opera one after another 
without doing more than merely exciting the 
animal side of man’s nature. And it was 
doubtless this truculent aspect of modern music 
that induced a famous professor of the bel canto 
toexclaim on hearing one of these works, “ Ché 
bruta musica!” It is to be feared, however, 
to judge from the new departure which has 
been recently taken, that we are a long way 
fom hearing the last word that modern music 
has to say in regard to dynamics. A new 
opera has just been produced at Covent 
Garden in which the composer has, to an 
extent never before attempted on the stage, 
adopted the device of reinforcing the sonority 
of the orchestra by non-musical sounds. 
In“ La Navarraise” we have a story that is at 
once sombre, sensational, and realistic. The 
scenic effects are contrived with remarkable 
skill so as to bring home with the most vivid 
contrast the horrors of war and the beauties of 
mature. Of the music proper an account will 
be found in another column. But to the 
appeals to the senses which rest on beautiful 
scenery, impressive singing, and sonorous 
orchestration there yet remains to be added a 
Most potent element in the sum total. We 
tefer to the tremendous fusillade in the opening 
scene, and the even more tremendous cannonade 
at the beginning of the second act. Visitors to 

€ Naval Exhibition at Chelsea, a few years 
ack, will remember those exceedingly ingenious, 
ut very noisy night attacks so realistically 
“tried out in the arena. The shooting in “‘ La 

avatraise” is not so prolonged, but it is even 





more startling, as the gunners are out of sight 
and the audience are therefore deprived of any 
ocular warning as to what is in store for them. 
As a writer in the Sunday Times most justly 
remarks: ‘“ For an equivalent amount of sensa- 
tion in the time [the whole opera only lasts 
fifty minutes] it would be impossible to find a 
parallel in anything but a Drury Lane or 
Adelphi melodrama. The roar of cannon and 
rattle of musketry that went on for some minutes 
after the curtain rose on Wednesday irresistibly 
called to mind the memorable fight wherein the 
Maxim guns figured in ‘A Life of Pleasure’ ; 
nor was it the less terrific because it was not 
seen as well as heard.” The critic omits to 
mention another most pungent factor in the 
aggregate of sensations which the spectator 
has to face in ‘“‘ La Navarraise’’: we refer to 
the smoke and the smell of gunpowder. In 
short, it is a piece which appeals not only to 
the eyes and ears, but to the nose as well. 
Spontini, after hearing a performance of 
Berlioz’s ‘Symphonie Funébre et Triomphale,”’ 
congratulated the composer on his musique 
ébranlante. The epithet was certainly well 
deserved, but it is even more appropriate and 
applicable to the operatic ordnance of M. 
Massenet. 

For our own part, at the risk of being called 
pedantic and out of touch with modern tenden- 
cies, we find it impossible to welcome with 
enthusiasm this latest development of operatic 
realism in which the “‘ massing of sonorities ”’ 
is reinforced, not by stage thunder, as in the 
last act of ‘‘ Rigoletto,” but by the roar of 
artillery. Of course we shall be told that there 
is nothing intrinsically new in the device, and 
to a certain extent the objection may be 
maintained. The employment of firearms in 
opera is as old as the century, while in non- 
operatic works, especially of a festal nature, 
exuberant composers, particularly of the Trans- 
atlantic school, have often had recourse to explo- 
sive means by way of accentuating climax. 
A story is told of a historic performance of 
the British Army Quadrilles in Manchester, 
at which a small cannon was discharged at the 
back of the hall, with the untoward result that 
the entire audience evacuated the building to 
avoid being suffocated by the villainous salt- 
petre. Many similar instances might be multi- 
plied. But a difference in degree may often 
amount to a difference in kind. Between the 
single shot in ‘Carmen,’ for instance, and the 
cannonading in ‘ La Navarraise,” there is 
difference so wide that the two cases cannot be 
fairly referred to in the same category. At any 
rate, M. Massenet holds the record for the 
moment. The question is how long will he be 
permitted to enjoy the privilege of being the 
composer who has made the acutest impression 
on the tympanum of the musical world ? 

In this connection it may not be amiss to 
quote a saying of Moritz Hauptmann’s: “ The 
worst of over-seasoning,” he remarks, “ is that 
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it vitiates the taste; purity seems vapid by com-| Visitors to Bath a century ago were not all “ 
parison. We get accustomed to anything, and | nor even in large proportion, “ pale and sickly th 
it may become second nature to walk onj|victims.” Read what Mr. Simkin Barnard D 
stilts.” The “record-breaking” mania would | wrote to his lady mother : ; 
seem to have infected the world of Art as well of all the gay places the world can afford, + 
+ Pf : ntle and simple for pastime ado: . 
ad aovelicte, anc consewed with the diecire | Fimetalgandfineconsens ine bling nd wing 
t oe eee pa 3 linus i : bli ” (Not to mention the sweet situation and yess ™ wi 
no a mucn to wm ws i ng ra ve What place, my dear mother, with Bath can compare? wl 
wn pane expressive cant porase or lie Cay> '°!The city was in its ripened glory when a girl. on 
make it ‘‘sit up.”” And in the endeavour to hi . 
: : : child was born to John Philpot, a professor to 
attain this end such means as those which we : . 

: . : and seller of music. John, it may be supposed fat 
have discussed in the foregoing remarks are was a good deal mixed up with the abouniine is 
employed with results which, though un- 6 P eA i. P 

concerts that helped to cheer visitors during me 


doubtedly startling, can hardly be pronounced es ee 

altogether satisfactory. What Dr. Parry, in the season, and it is no less easy to jaa 

the book from which we have quoted above that his daughter, Lucy, enjoyed amplkei§; & 
q ’lopportunities of deriving benefit from them, ¥ tho 





remarks of the orchestra of Berlioz, is singularly At any rate, her musical tastes flourished hin 
appropriate to the sensationalism of his suc-)) 4:7. impelling her towards the pianoforte | | cot 

Consors: * Though it makes a great noise, and)... none of expression. But John Philpot dez 

works on the raw impressionable side of human in ot coma <4 mae diacaraaa 5 tio 
creatures, and excites them to an abnormal capacity of a child, or, if he did, was te tha 

ee = — pe Lesage ut he careless to see about its cultivation. Thusit tem 

ieee na ae instance ee opening of Beet- happened that Lucy had no regular tuition; ” 

hoven’s B flat S cade wees. % on eee only | Some occasional lessons from a relative being anc 

Anca, a ese do bg » |all the help afforded her. The girl, however, Par 

pedi nese mana So Bay Hy aes was fortunate in the guidance of her own bro 
H we irene 1 ll on the field of |Bative taste and quickness of perception, of 
t b uci hy a tell , ni th Without their knowing it, she sat at the feet of met 
oe poe valine life. q all the distinguished pianists who visited Bath, an 
IH Re rns See Sane See ere picking up hints from one and another till, in poss 
i bid fair to supplant the sovereignty of harmony the end, she herself became a performer and soul 
by the dominion of din. was encouraged to adopt music as a profession, deli 
|i a eels After some years, Miss Philpot's state of health of | 
iH made necessary a change from = beg ' 

1 atmosphere of her native city. She then sett Ot 
| FROM MY STUDY. in Lenea: rapidly serine to the front even bee 
: .__|against the keen competition of metropolitan exa 

| Tue reader now has before him a charming |jif-. At the age of thirty-one—that is to say, quot 
portrait of the late Mrs. Anderson, regarding |i, {g54 she married George Frederic Ander man 

whose personality and powers the present |.on then an orchestral violinist of repute, after fF tich 

generation knows nothing save by repute. A wards “ Master of the Queen’s Musick.” Mrs solid 

hundred and five years have passed since this Anderson, like her husband, had a long and was 

pianist and professor was born, yet it seems|cj4.¢ connection with the Court, being first f and. 

only a little while ago that those who knew her appointed professor of the pianoforte to the musi 

sometimes recognised at entertainments and in Princess Victoria, and afterwards to Queen He | 

society the venerable figure of the Queen’s| victoria's daughters. This, of course, implied mucl 

music mistress, and were conscious of looking the highest rank in her profession. In July, prob: 

upon a survival, not only of a past age, but of 1822, Mrs. Anderson played at a Concert of the Moz: 
decaying, or already vanished artistic tastes Sh emnis Society, on that occasion being man 

and methods. Mrs. Anderson, it should be Yan sineeer of het sex, The work she tookin Tesp 

remembered, was a product of the last century. rant nn a tae eanaete by Hummel. “Mrs lands 


| 

| 

| 

| 

| 

1 To Bath belongs the credit of having given Ml . : d this is all thing 
| birth to the subject of these remarks. The A., said the Musical er (am fine per: he is 
1 | : : ce it did'say), ‘‘is to be esteemed a very 

ti city of Loder and Field has other such distinc- former, but, from some of those unaccountable tank, 
| tions, and no wonder, for if a musical spirit] }..ces which attend public exhibitions, het 


could not be engendered there, in that some merits were not appreciated.” Probably the woul 
time resort of cultured society, and happy rot le pianist was resented, passe 
i : : engagement of a female planis f 
hunting-ground of accomplished professionals, and almost certainly the artist suffered for ot T! 
it ? A ‘ : q comp. 
where could one expect to find it having the misfortune to be an Englishwomat oe 
Fok city of the sun! vee alee secure It is worthy of note that another ae pe the : 
a n smiling beauty o’er the glittering vale, : j ‘m 
} ase oe Fe «Ae winds ep heng pure, ; ohn Field, ——— at the Philhar could 
ah taught with the fragrance of the Western gale— ‘ j season. 
\ Compelled by thee, Disease coo sg its = Concerts in the same 4 4 the fi 
1 nd sickly victim, while Despair, that clings * Wi 
In sieaane foldings, can no aes aseail— Fora sympathetic sketch of Johann Lu : upon 
Scared by the presence of thy healthful springs ; Dussek’s career, readers should turn to Grove heroe: 





ii But round thee Joy and Peace spread their empurpled wings. 
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«Dictionary of Music and Musicians,” where 
they will find one from the pen of the late J. W. 
Davison, an ardent admirer of the composer- 
pianist. No one plays Dussek in public since 
Madame Arabella Goddard ceased to do platform 
work, but his music remains in the hands of all 
who admire elegance, grace, and beauty, even 
when they do not wear the garbof to-day. He was 
once accounted a great man by persons well able 
to judge. Joseph Haydn, writing to Dussek’s 
father, remarked: ‘“‘ You have one of the most 
upright, moral, and, in music, most eminent of 
men for a son.” Spohr 
describes his playing as 
“real artistic perfec- 


him with having ac- 
‘a vast 
deal more for the eleva- 
tion of the pianoforte 
than most of his con- 
temporaries.”  Fétis, 
noticing some perform- 
ances by Dussek in 
Paris, said: ‘* The 
broad and noble style 
of this artist, his 
method of singing on 
an instrument which 
possessed no sustained 
sounds, the neatness, 
delicacy and brilliancy 
of his play, in short, 
procured hima triumph 
of which there had 
been no previous 
example.” Thayer 
quotes: ‘*Dussek, the 
man of genius, the 
tichly endowed and 
solidly trained artist, / 
was known, honoured, 
and loved by the entire 
musical world. . . 
He has done nearly as 
much as Haydn, and 
probably not less than 
Mozart, to make Ger- 
man music known and 
respected in other 


lands” (this remark refers to the state of| 


things eighty years ago). ‘As a virtuoso, 
€ is unanimously placed in the very foremost 
tank, In rapidity and sureness of execution, 


i mastery of the greatest difficulties, it | 


would be hard to 
8 him.” Finally, there is the evidence 
ot Thomaschek : “His fingers were like a 
company of ten singers, endowed with equal 
fxecutive powers, and able to produce with 


the utmost perfection whatever their director 


no very interesting profile to exhibit.” No one 
claims for Dussek as a composer the rank of a 
great master. Said Mendelssohn to Davison 
on one occasion : ‘ He was a prodigal.” This 
Davison explains as follows: ‘‘ Dussek, who 
failed for want of striving to make the most 
of the endowments of nature, might have 
become a musician of the highest acquire- 
ments had the case been otherwise. He 
squandered away melody as a spendthrift would 
squander away money, not pausing for an 








find a pianist who sur-|into something lasting and beautiful.” 





could require.” It is added: “Dussek was, 
€ first who placed his instrument sideways | 
upon the platform, in which our pianoforte | 
“oes now all follow him, though they may have | 


instant to consider its value if put out to 


interest. It 1s sad to reflect upon the number 
of genuine melodies that, coming so’ readily 
from his pen, were left, as Sancho Panza would 
say, as ‘ bare as they were born,’ though almost 
every one of them might have been developed 
It 
is this wild abundance of melody which 
makes Dussek’s music, his pianoforte sonatas 
especially, engaging. The natural eloquence 
is so great, the art so naive that one feels in 
presence of a delightful child. In this Dussek 
had some affinity with Schubert, who, however, 
was vastly superior in imagination and musical 
feeling. Dussek was born at Czaslau, Bohemia, 
February 9, 1761, and died at St. Germain-en- 
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Laye, France, March 20, 1812. The highest | the aspect of the man, and the tricks 4 I, 
opus figure of his works is seventy-seven, but Paganini, with which he excited general 
there are many others not in the numbered wonder. Paganini, it should be said, was this 
list. great violinist’s hero. When young, he followed 
With the portraits of Mrs. Anderson and the Italian master from town to town like his 
Dussek is now given a reproduction of a shadow, everstudying his manner and execution 
lithograph, itself a reproduction of a painting till at last he grew, as far as that was possible, 
by Friehuber, who represents himself, on the into the same image. Ernst appeared in 
left of the group, in a sentimental and medi- London in 1844—the Joachim year—and played 
tative attitude. I find no mention of Friehuber _at the Philharmonic Concerts with such success 
in Champlin and Perkins’ “Cyclopedia of) that he became an annual visitor to our shores 
Painters and Paintings,” but the evidence of this at last taking up his residence here. Unhappily, 
work goes to show that at least he could turn out like Paganini, he had but poor health. For 
good portraits. Liszt, the central figure with some time before his retirement he discharged 
public duties with difficulty, 
and appealed by his physical 
aspect as much to the sym. 
pathy of his audience as by 
his performances to their 
admiration. Ernst, while a 
great artist, was very much 
a virtuoso, and sometimes 
abused his gifts by executing 
farmyard imitations, and 
such like, in order to catch 
the voices of the vulgar, 
‘‘Ernst’s playing,” says one 
of his biographers, “was 
\ distinguished by great bold- 
;| mess in the. execution of 
'| technical difficulties of the 
most hazardous character. 
. . . But it must not be 
supposed that he was a 
mere virtuoso. Ernst was 
a thorough musician, and: 
although critics have found 
fault with his reading of 
classical music, on the other 
hand very competent judges 
have pronounced him to 
have been an_ excellent 
quartet-player.” Born at 
Briinn in 1814, this violinist 
died at Nice in 1865. 
The two men in the back- 
ground of the picture are 
Berliozand Czerny. Taking 
the Berlioz portrait as 
the long hair, velvet coat, and upturned face, correct, the eccentric French master was not 
is an admirable likeness, judging by other then the striking figure he afterwards became. 
portraits of the master at about the same age. There was less suggestion of the eagle about 
The attitude, however, may be too affected; him. His appearance in a group with Liszt 
too much in the nature of a studied posture. is quite appropriate. They were on the best 
There is no evidence to show that the great of terms, being mutually attracted, each by B 
pianist indulged in such a very elementary a brilliancy equal to, yet differing from his own. 
method of being interesting. He did not need | Biographical details of Berlioz would here be 
it, and was too much of an artist to stoop to| quite superfluous. 
trickery. Otherwise, there can be no doubt) Carl Czerny stands among the younger men 
that this is an excellent presentment of Liszt|as in some sort a link between them and the 
as he appeared amongst his friends when in the| giants of the classical age. He was born 
flower of his age. Ernst, who has a place on the|/1791, twenty years before his pupil, Listt, 
right of the picture, passed away thirty years/twenty-three years earlier than Ernst, al 
ago, but many surviving amateurs recollect his}twelve years in advance of Berlioz. In - 
appearances in London and can vividly recall! way he was as great as any of them. The 
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way did not include figuring before the public. 
Czerny’s sensitiveness and love of retirement 
led him, at an early age, to abandon Concert 
performances, and devote himself to composi- 
tion and teaching. How laboriously he worked 
in both departments of his art! His printed 
productions are nearly 1,000 in number, and 
include 24 masses, with 300 graduales and 
offertoires, and his catalogue runs up to Op. 
798! Yet all, save certain teaching pieces and 
a few arrangements, are as dead as last year’s 
oak-leaves, and the gigantic efforts expended 
upon them led, comparatively speaking, to 
nothing. ‘ He weakened his creative powers,” 
says a writer, “by over-production, and the 
effect has been that the host of lesser works 
have involved the really good ones in un- 
deserved forgetfulness.” Personally, Czerny 
seems to have been a loveable man. It is said 
of him that he was “ modest and simple in his 
manner of life, courteous and friendly in his 
behaviour, just and kindly in his judgment on 
matters of art, and helpful to all young artists 
who came in his way. His disposition was so 
gentle that he shrank from a harsh or coarse 
word, even spoken in jest, which was partly the 
cause of his living so much in retirement.” 


Reference was made in last month’s 
MusicaL Times to the some-while practice of 
mounting sentries on the stage when Majesty 
visited the Opera in state. Apropos I read in 
a pamphlet, entitled ‘Odds and Ends about 
Covent Garden,” published in the interest of 
Evans’s Supper and Music Rooms: ‘“ About 
1750, soldiers stood on the stage in silver-laced 
hats, long skirts and swords, with their arms 
placed horizontally, not down as now. When 
the King came the Beefeaters took their 
stations. The soldiers who stood upon the 
stage withdrew when a pantomime was per- 
formed.” From this it would seem that stage 
sentries were regularly posted. 

In the Guardian of April 2, 1713, the fol- 
lowing paragraph may be read: “It was a 
cause of great sorrow and melancholy to me 
some nights ago to see a crowd in the habits of 
the gentry of England stupid to the noblest 
sentiments we have. The circumstance hap- 
pened in the scene of distress between Piercy 
and Ann Bullin. One of the sentinels who 
stood on the stage to prevent the disorders 
which the most unmanly race of young men 
that were ever seen in any age frequently raise 
in public assemblies, upon Piercy’s beseeching 
to be heard, burst into tears, upon which the 
greater part of the audience fell into a loud and 
ignorant laughter, which others, who were 
touched with the liberal compassion in the poor 
fellow, could hardly suppress by their clapping. 
But the man, without the least confusion or 
shamein hiscountenance for what had happened, 
wiped away the tears and was still intent upon 
the play. The distress still rising, the soldier 
was so much moved that he was obliged to turn 





his face from the audience, to their no smalj 
merriment. Piercy had the gallantry to take 
notice of his honest heart, and, I am told, gaye 
him a crown to help him in his affliction. It is 
certain this poor fellow, in his humble condition 
had such a lively compassion as a soul* un. 
wedded to the world; were it otherwise, gay 
lights and dresses, with the appearance of 
people of fashion and wealth, to which his 
fortune could not be familiar, would have taken 
up all his attention and admiration.” Truly 
a pretty glimpse of Thomas Atkins 180 years 
ago. 

The practice of admitting spectators to the 
stage was of old-standing even in 1713. Thus 
Lenton in his “Young Gallant’s Whirligig” 
(1629): 

This golden ass, in this hard iron age, 

Aspireth now to sit upon the stage; 

Looks round about, then views his glorious self, 
Throws money here and there, swearing hang pelf, 
As if the splendour of his mightiness 

Should never see worse days, nor feel distress. 

A three-legged stool was all the accom. 
modation provided for the stage dandies, and 
was charged sixpence (subsequently a shilling) 
extra. This stool each man carried in his 
hand on to the stage. When the supply was 
exhausted, the gallants stood about or lay down 
upon the rushes with which the boards were then 
strewed. The roystering blades were often 
disorderly. In the time of Charles II., matters 
reached such a pitch that the King intervened, 
and issued an order in the following terms: 
“« Whereas complaint hath been made unto us 
of great disorders in the Attiring-house (through 
which admittance was gained to the stage) of 
the Theatre of our dearest brother the Duke of 
York, under the government of our trusty and 
well-beloved Sir Wm. Davenant, by the resort 
of persons thither to the hindrance of the 
actors and interruption of the scenes. Our 
will and pleasure is that no person of what 
quality soever do presume to enter at the door 
of the Attiring-house, but such only as do 
belong to the Company and are employed by 
them. Requiring the guards attending there, 
and all whom it may concern, to see that 
obedience be given hereunto,” &c. This 
order, as we have seen, was not enforced in 
1713. At the time of the ‘“ Beggars’ Opera” 
seats were provided at the wings for “ quality.” 
According to the evidence of Hogarth’s picture, 
these were something like church choir-stalls, 
rising in tiers one above another. 





S. S. WESLEY’S 
ORGAN COMPOSITIONS. 


CONSIDERABLE interest having been aroused 
by the publication by Messrs. Novello, Ewer 
and Co. of a new edition of certain impo 
tant compositions for the organ by »., 
Wesley, the following remarks by the Editor 
of the series, Dr. G. M. Garrett, will, 
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we are sure, be welcome to our readers. To 
organists they will certainly need no recom- 


mendation. 





In any consideration of the value and 
importance of Samuel Sebastian Wesley’s 
compositions for the instrument on which he 
was admitted to be one of the greatest per- 
formers of his time, regard must be had to the 
condition of organ music, and the capabilities of 
the organs of the period. As to the latter, it 
must be remembered that the days of “ short 
octaves,” ‘‘ sticker couplers,” and “ pull down” 
pedals had by no means passed away. Even 
in comparatively new organs of the time, not 


Jess diversity of touch than of compass was to 


befound. In my own days of pupilage I had 
to play on three organs, respectively of “G,” 
“F” and “C” manuals, and each having 
different pedal compass, pro rata! Even where 
apedal stop was to be found, it was commonly 
asingle one, and probably a great ‘‘ booming ” 
double diapason, slow of speech! Both manual 
and pedal “action” was woefully heavy and 
imegular ; and it would have been difficult to 
say whether any prolonged performance on the 
“Gt. organ Full, with Trumpet and Sw. Coup.” 
was more distressing to the organist than to the 
bellows-blower! Pedal playing was, literally, in 
itsinfancy. The ‘‘ voluntaries’’ of Stanley and 
Dupuis, with their right-hand excursions in the 
upper half of the manuals, and their ‘Solo 
Cornet Stop” effects, were still popular. The 
compositions of Thomas Adams, doubtless 
greatly superior, were highly esteemed by the 
more advanced school of organists, and are still 
of interest, as foreshadowing so clearly some of 
the characteristics of the style and manner of 
the later “ French” writers—Léfébure-Wély, 
for example. The Chevalier Neukomm, who 
appeared as a public performer in London in 
1829, had written much for the organ, and 
played his own compositions chiefly. Some 
isolated movements here and there are sober 
and musicianly ; but most of his works are dis- 
figured by ridiculous attempts at realistic effect. 
Pedal stops “half-drawn,” with a “clump” of 
notes in the Bass Manual, to imitate thunder ; 
fearful and wonderful combinations of Mixtures 
and eight feet stops, to imitate lightning; other 
strange devices to imitate rain and hail; in 
short, a ‘whole bag of tricks’! Wesley, at 
this time nineteen years of age, resident in 
London (I believe he was then Organist of 
St. John’s, Waterloo Road), in all probability 
may have listened to some of these notable 
achievements; but he did not imitate them ! 
In fact, with the single exception of some of the 
more elaborate compositions of his father, the 
organ works of S. S. Wesley exhibit an advance 
mn almost every really important musical respect 
which is simply marvellous. Doubtless the 


devotion of his distinguished father to the works 
of Sebastian Bach had its effect on the musical 
It may be, and 


femperament of the son. 





probably is true, that we owe the Prelude and 
Fugue in C sharp minor to the “ Bach” 
influence. But the same can hardly be said of 
the Andante in G, or the Larghetto in F sharp 
minor (Nos. 1 and 2 of the new series), these and 
others which might be named were absolutely 
new works. In charm of melody, in richness 
and novelty of harmony, and in legitimate 
“‘organ”’ character they still remain unsur- 
passed. In the last twenty years a very large 
quantity of most admirable organ music has 
been produced by English writers; but it may be 
doubted whether any of them have gone really 
farther, in the pointsabove-named, than Wesley. 

That works so intrinsically good should so 
long have remained little known seems, at first, 
surprising. But it must be remembered that 
with the single exception of the C sharp minor 
Prelude and Fugue, all Wesley’s earlier organ 
works were written for a “G” or ‘“ F” organ, 
and that for some inscrutable reason Wesley 
never would alter them when the “ C” manual 
and pedal board became general, and the 
“Pedal Organ” began to assume something 
like its proper proportion in the schemes of 
English Instruments. In later editions of the 
‘Six Pieces” Wesley contented himself with 
the addition of a note: ‘‘N.B.—In organs of 
the German compass, use a 16-ft. stop and play 
an Octave higher”; but this direction was 
manifestly insufficient. The first half of it was 
easily followed ; but the second involved a dis- 
turbance of the relative positions of the L.H. 
and Pedal notes, which would frequently have 
destroyed the effect which the composer 
evidently intended. 

To the important matter of ‘“ registering” 
Wesley frequently paid little, if any, attention. 
In the original edition of the “ First set of 
Three pieces for a Chamber Organ,” the first 
movement, seven pages, has no suggestion of 


stops, or effects (excepting the ‘‘M.M. 112- a”) 
until the last page, when there are marks of 
‘“‘cres.,” ‘“dim.,” “legato,” and “p.” The 


second movement is marked 120-- P but has no 
mark of any sort or kind which refers to 
‘‘ registering.” The Fugue is similarly treated, 
and many other like examples might be quoted. 
Again, it is impossible to avoid admitting the 
fact that Wesley was not a careful editor! He 
frequently added very materially to the difficulty 
of reading and playing complicated passages 
by the way in which the notes were placed on 
the staves. In his volume of “ Psalm Tunes ” 
(mentioned below) it is odd to find in a second 
edition a tune which has three minims in a bar 
bearing the time-signature @, and the metres of 
some of the tunes incorrectly stated! ‘ Acci- 
dentals” also were treated in a very eccentric 
fashion. It is evident that such conditions 
could hardly add to the probabilities of the 
general acceptance ofthe works. Players could 
not fairly be blamed if they did not perform 
music of which the composer had given them 
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no other means of knowing his intentions than 
the bare notes, and which they would have to 
re-arrange for an organ of different pedal 
compass to that for which they were printed. 
And the existence of these conditions has not 
made the task of re-editing less difficult or less 
anxious. I have endeavoured (1) to alter the 
text as little as possible ; (2) to adhere closely, 
in suggesting “ registering’ and other effects, 
to my remembrance of Wesley's own treatment 
of these works, and to the advice of some of 
those who, as Wesley's pupils, enjoyed a 
like advantage ; and here I have gratefully to 
acknowledge the valuable assistance I have 
received from Dr. G. B. Arnold, Dr. F. E. 
Gladstone, Mr. T. Aylward, and Mr. Kendrick 
Pyne. 

In one instance I have felt it desirable to 
‘“‘re-cast”’ an entire movement. The “ Choral 
Song” was, practically, written for the piano- 
forte. The right hand contained the harmonies 
in the principal subject, and the left hand, for 
the most part, only an octave bass. I have 
re-written the movement, but retained all the 
original harmonies. 

Some account of the principal works included 
in the new edition may not be without interest. 
Of the C sharp minor Prelude and Fugue there 
are in existence two distinct versions. The 
first, which was probably one of Wesley’s 
earliest organ works (as ‘‘The Wilderness ”’ 
was one of his first anthems), was published, in 
upright form, with the following title:—“«A 
Studio for the Organ, exemplified in a series of 
Exercises in the Strict and Free Styles, intended 
as Voluntaries for the use of Organists. Com- 
posed and Inscribed to Vincent Novello, Esq., 
by Samuel Sebastian Wesley. No. 1.” The 
publisher was J. Dean, 148, New Bond Street, 
London. It may be noted asa singular coinci- 
dence that both Wesley and his publisher 
found their way to Winchester in later years ; 
Wesley as Organist of the Cathedral and 
College, and Dean (who gave up his publishing 
business) as Station Master on the London and 
South-Western Railway. ‘No. 1” had no 
successor. It was not unnoticed, however, for 
a German organist, ‘*C. F. Becker,” included 
it in a collection of high-class compositions of 
which he was the editor. Becker appended to 
his version the note “‘ Nach einer gestochenen 
Ausgabe, London, 1800”; which, as Wesley 
was born in 1810, is sufficiently startling. But 
this was not the most startling circumstance. 
Becker was good enough to re-write the Fugue! 
He disregarded altogether Wesley’s treatment 
of the Pedal part, and, after the first thirteen 
bars, kept the Pedals “‘ going ’’ (with two rests 
of only twelve bars) throughout. 

Some years after this Wesley printed a second 
version of the work. He lengthened the Prelude 
from twenty-six bars to forty-four, and altered 
the Fugue considerably, omitting altogether 
the episode in C sharp major. Opinions vary, 


amongst capable judges, as to the respective 





merits of the two versions. It must, however 
be remembered that the second version was, in 
the composer’s opinion, necessary ; and it ig 
reasonable to suppose that it was the result of 
mature consideration. Both versions are now 
published. The Fugue, in both editions, js 
directed to be played ‘ Full, without Reeds,” 
I have ventured to append to the copies a 
suggestion of different treatment, as the 
character.of the subject seems to me to justify 
rather soft than loud effect, until the majestic 
and masterly quadruple entrance of the subject 
near the close of the Fugue. 

The two sets of ‘‘ Three Pieces for a Chamber 
Organ,” dedicated to Lady 
probably written during Dr. Wesley’s residence 
in Exeter, 1835-42. He was then frequently at 
Killerton, Sir Thomas Dyke Acland’s residence, 
and played on an organ in the house, of which 
Sir T. D. Acland’s kindness enables me to give 
the following particulars. It was an “F” 
organ, at first having only one manual; but a 
second manual and some Pedal pipes were 
added about Wesley’s time. It contained Open 
and Stopped Diapasons, Dulciana, Flute, 
Principal 12th, 15th, Sesquialtra, Cornet, 
Hautboy, Trumpet, and Double Diapason, 
The compass of this instrument accounts for 
the Pedal range of the second number of the 
First Set of Pieces; and possibly the fact of 
there having been at the time only one manual 
may account for the lack of “registering” 
before named. Supposing the additional manual 
to have been added between the production of 
the first and second sets, the full directions for 
“‘ registering ’”’ which are given in No. 2 of the 
second set, the Larghetto in F sharp minor 
(perhaps the most generally known of all 
Wesley’s organ works) would be accounted for. 
It may be noticed that in the original edition 
the melody is assigned to “ Swell-Reed Solo,” 
and the accompaniment to “ Dulciana G.0."; 
while the variation is given (R.H.) to “ Clar- 
bella or Stopd. Diap., G.O.,” and L.H. to 
“Swell Diap. and Prin.” These combinations 
were obtainable in the organ above described. 
(I have called the movement Larghetto; but, 
as a matter of fact, it has, in the first edition, 
neither name nor metronomic sign.) I have 
always considered that the Andante in F 
(No. 5 of the new edition) is a complete 
illustration of Wesley’s extraordinary technical 
power as a player. It demands clear, crisp, 
part-playing; the power of changing the 
position of the hand instantaneously and with 
certainty; and a touch of the closest and 
smoothest character. These were among 
Wesley's most notable qualities as a performer. 
They are illustrated also in No. 10 of the 
new edition—the Variations and Fugue on the 
National Anthem. This work, interesting 454 
specimen of the ‘‘ bravura ’’ solo organ piece 0 
its time, can hardly rank as one of its composers 
representative works. It is not, howevel, 
devoid of certain peculiarly ‘“ Wesley- 


Acland, were’. 
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touches—notably the Pedal passages in Var. 3, 
Var. 6, and the bold and rapid changes of 
harmony on page II. 

Of the remaining numbers only one need be 
specially mentioned. The “ Andante Cantabile”’ 
in G was written for performance at the 
Agricultural Hall. It shows that Wesley, 
though at that time no longer young, was quite 
“in touch” with the best effects which could 
be produced on a modern organ. Itis, veritably, 
agem. The original edition was printed in a 
four-stave score. This, however, was quite 
unnecessary, and I hope its reduction to the 
customary three-stave score will be the means 


_of introducing a most lovely movement into 


general use. 

Lastly, it remains to say a word or two 
regarding another of Wesley’s early organ 
works—the ‘Selection of Psalm Tunes, adapted 
expressly to the English Organ with Pedals.” 
(This was called ‘No. 1,” and a No. 2 was 
announced, but never published.) These were 
published about the year 1838 in a single 
volume, and reached a second edition. They 
are now issued in separate parts, and I have 
altered the original sequence of the tunes with 


a view to making each part contain a specimen |= 


of their varied treatment, from the simplest 
four-part harmony on. the manuals only to 


elaborate free treatment, with independent | =e 


pedal. In the original edition, all the tunes 
selected had ‘‘ interludes” between each verse. 
I have retained only those which appeared to 
meto be of the greatest interest, and I have 
omitted one or two tunes which were treated in 
an exactly similar way to others already there. 
I have ventured to add to the “Old rooth” 
(No, 12, new edition) a setting with the melody 
in the bass, from my own remembrance of 
hearing Wesley thus play it at Winchester ; 
and to “ Westminster ” (No. 13) a somewhat 
similar arrangement. I believe that organ 
students will find in these tunes a most valuable 
and interesting set of studies. 





BEETHOVEN’S SKETCH BOOKS. 
By J. S. SHeptock, B.A. 
SECOND SERIES (continued). 


No. III—THE CHORAL SYMPHONY. 
BEETHOVEN made many Sketches for his 


Op. 125, and Nottebohm in his “‘ Zweite Beet- | =——| 


oveniana” devotes a long chapter to them. 
He was far from exhausting the mine, however, 
a seems evident from those we now present 
toour readers, which, with the exception of one 
ortwo—quoted from Nottebohm for the sake of 
the context—are here printed for the first time. 
In a Sketch Book of fifty-five sheets, num- 
bered O 36 in the Berlin Library, devoted 
Pincipally to the choral, we come across :— 











and— 


a= === 


As usual, Beethoven seems to see a long way 
ahead, for we have— 
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the approach to the Coda of the first movement, 
but not, as yet, possessing the intensity of 
rhythm of the printed passage. 

Suddenly we meet with the following, standing 
alone on the first two staves of a page— 
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(which certainly bears relationship to the 
Agnus Dei of the Second Mass), followed by 
a canonic working of the figure mentioned 
above— 
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All of a sudden we find the master at work on 
the slow movement—- 
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Soon afterwards comes— 
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underneath which is written in pencil, ‘“ Vor 


der Freude.” But of his plans with regard to 
a Finale we shall soon again have an oppor- 
tunity of speaking. Beethoven now returns to 
the first movement. Above a sketch of the 
opening bars we find, with the notes in pencil 
and the three strokes in ink— 
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This opening much occupied his thoughts. In 
another place he wrote over the same notes 
with two strokes: 


“ Anfangs vielleicht auch Triolen.” 
Such small details are the sign of a great 


master. ; 
But soon he seems to be looking ahead, and 





















































forming plans for the other movements. We 
have— 
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What this was meant for it is difficult to say— 
perhaps for the slow movement. The following, 
if compared with the opening bars of the 
Adagio, is interesting— 


molto adagio. 
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and then— 
_—" 




















b+++-4 











e-1 pene a 
z a EE  iietttcvon 
i | j Bualecnndl i L ——_— 
__@- te # © fis © 02 f «© 
—_ a > 
etc, 


anfangs—trio—4 eee —————— SS 


7 


z 
a 








All these are on the same page, and from them 
we learn how Beethoven seemed to have visions 
more or less distinct of the various movements. 
Later on, after many sketches for the first 
movement, we get another glimpse of the 
Adagio— 

a. 


1 + iL 














The opening of the above recalls the theme 
of the slow movement of the Sonate Pathétique 
(Op. 13), but the reminiscence was probably 
an unconscious one. The melodic progression 
of the second bar and three-quarters of the 
third is, anyhow, common to both themes. 





Nottebohm, in his “ Zweite Beethoveniana” 
(p. 177), quotes a sketch, from some loose 
leaves, of the Adagio of the Ninth Symphony, 
commencing thus— 


—— etc. 
A i Let SS 

















This begins in the same way as our example, 
but the bars which follow conclusively show 
that Beethoven was occupied with the slow 
movement of the Choral. 

The above sketch is in pencil; underneath 
it we have the following interesting bars in 
ink— 
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Then the master seems to be uncertain. 
There is a sketch for an Introductio in G 
minor, but, underneath, the above theme with 
the following remark : 


‘¢ Variationen oder erster Theil in d moll.” 


Further, on the same page, a scheme for an 
Alla marcia ; also the familiar phrase — 
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marked alla Menuetto. Here the opening 
quaver and tie are in pencil, but the rest of the 
sketch is in ink. We soon come to a sketch 
of the Scherzo, approaching closely to the 
















































































printed version, and then to— 
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But suddenly there comes a change over the 
spirit of the composer's dream. We have— 
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returns to the slow movement— 
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ana” The end, indeed, was much in his thoughts; in| an excellent proverb for composers who love to 
loose another place we find— burn the midnight oil. | 
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A page with sketches for a vocal Finale is, 
oll.” Then Beethoven returns to the Scherzo. It however, followed by— 
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Beethoven seems, as yet, not to have made up 
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out, with the last two bars thus— Choral Symphony, after long workings for the 
are 9 = vocal part, we find, just at the end— | 
' FSP Ets Peer PEE. 
But he | At last we have— 

=< e part of a sketch for a Finale instromentale. 
3 <= + = -—*-t| Under some sketches for the Adagio theme fi 
= Anfang, wit os there is written :— 

‘Oder gleich in g der § sehr moderat.” | 
z === ase eeee oe This hinting at keys while, as yet, the principal ! 
% : ; } Cth theme was in embryonic form, is very remark- | 
B with a wildly written Anfang under it. able. Again we plunge suddenly into sketches 
“a ‘a top of one page Beethoven has written | for the vocal music. The following— | 

pencil ; ‘i 
= _ i) te. | 

“Morgen Stund hat Gold im Mund ” 2 F f == Se - 

orning hours, golden hours) s : be tee . 





- en muss er woh - nen 
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Palestrina; yet, apart from the wonderful melodic 
gift which the Roman master possessed in gp win 
high a degree, there is hardly any quality jp him 


shows an approach to the printed version, but 
has not its mystic state of expectancy. 




















ne a — interesting _e of the master Palestrina’s music which is not to be found to an His 
maxing = music— equal extent in ~_ of welente di Lasso, while in g : 

= __, —-__5-e-- _—_-—_ | distinct feeling for dramatic effect, the Netherland the 
= ee must certainly be looked upon as more a precursor a 
ros t ae. of modern music than was his Italian contemporary, han 

Galas , , ,,| Among the enormous mass of his compositions— but 

then, again, in a passage marked ‘ meilleur,” | according to the estimate of one of his latest — #4 
we have— biographers, he composed 2,337 distinct works— his 
there is scarcely any field which he left untouched, ‘i 

== | For pure loftiness of religious feeling the Penitential ave 

Psalms, written about 1560 for his patron, Albert V,, tem 

have long been justly considered his masterpiece; in post 

Here are sketches for the Finale :— them, different as the style is, he approaches nearest " 


to the spirit of Palestrina. In his numerous 

































































ga ee F|Chansons he displays the delicacy and verve of the 3° 

E Vs Fs SS ee a: French school; in his ‘* Deutsche Lieder,” with their Hab 

- rollicking humour and love of the good things of life, Bt 

. wn ——--8— he is essentially German, while his Madrigals and whi 

e——. Se SS SS Villanelle are as Italian in spirit as any of the grea 
4 v hundreds of similar works which were published 

and— in such numbers by the Venetian printing-presses In 

of the sixteenth century. His experiments in/novel a le 

—") t —- eae effects, especially in the use of chromatics, often the 

t — “== _| recall similar attempts which are so remarkable in Jubii 

i ea ane the works of John Bull, while the form of his Motets tran: 

ink. pencil. @. «tc: |clearly shows him to be the artistic descendant of follo 

——— —# on oe Josquin des Prés and the masters of the earlier and 

Se eae Netherlandish school. His love for musical quips, onpitt 

such as the setting of the words “Super flumina scale 


Babylonis illic sedimus et flevimus,” in which the theh 


In the pri i ini ; 
¢ printed version, the reminiscence of whole text is spelt out, letter by letter and syllable by ylvoc 


the Big ood melody of the Adagio is still syllable; or the passage in “ Ave color vini clari,” | chro 
further shortened. where the skipping of fleas is represented by a to bo 
In the top margin of one page of the Sketch |sudden passage of demisemiquavers; or the F sign 
Book we find— imitation of a goose in “Audite nova,” or of a five 1 
28 6 18 18 hen in “Es thut sich alles verkehren,” have often be sa 

5 been noticed; but these passages are mere isolated The 

28 56 40 5° examples of humour, and to lay too much stress occut 

56 56 upon them is to give a false idea of the real pom highe 

° and dignity of which he wascapable. How much he tetra 

Was Beethoven counting bars mee money ? : was ret He by his texts hen seen by his treat: tetra 
In our first article of this series we omitted | ment of the Penitential Psalms, by many of his 18 matic 





to state that the sketch of the ‘‘ Walzer pour|Magnificats, by his fifty-one Masses, or by such J said; 
le Clavier” refers to the ‘ Ecossaise,” pub-|masterly works as his Motets, “ Tristis est anima J to oct 
lished in the Breitkopf and Hartel «Beethoven |mea,” “Justorum anime,” or the setting of J Mr, ’ 


” ; ‘41, |that most impressive of mediaeval sequences, “ Audi table, 

ri eeom—ee (Gets 25, Bo. 905. p. 3), WH Tellus.” Itis in these that the comparison of himto § in wh 
’ Michael Angelo—as of Palestrina to Raphael—is and t 

t justified. Even in the domain of or ne 

music, which was comparatively little cultivated in pha 

Raw “en oe. Italy and Germany in the sixteenth century, his two- which 

Tue name of Orlando di Lasso, the tercentary of | part Ricercari are interesting, and it is a curious fact soon | 
whose death is being celebrated this summer in|that of all his works, the volume in which these the Pi 
Belgium and Bavaria, conveys but little meaning to|occur was the only one to be reprinted in England, f° other 
the majority of English musicians and amateurs. | twenty-one years after its first publication in Munich. not in 
The unfavourable opinion of him expressed by|As aman, Lasso is better known than almost any letters 


Burney and Baini has too often been received as|composer of his day. It was his good fortune to find BF letters 
beyond dispute; his works are not easily accessible | in Albert V. and William V. patrons who thoroughly we ge 
i for study, and his music is very rarely performed, so| appreciated his worth and surrounded his life at matic 
i that to all except a few students he is looked on|their Court with all the worldly advantages which hemiol 
i merely as the last representative of a school in which | royal favour can bestow. With both sovereigns his § intery 
| 





H ingenuity too often took the place of inspiration. | letters show him to have been on terms of familiarity in whi 
i How unjust this estimate of the great Netherlandish |that did credit to patrons and musician alike. a tone 
iit master is, anyone who has even cursorily studied such | The glimpses which the Munich archives afford of Corres 
i of his compositions as have been reprinted will know. | Lasso are charming in the light they throw upon Nis Pycnu 
| Without assigning to him so high a place as does|simple and genial character. At one time his wil€ 9 Alypix 
iH Proske, who calls him a “‘ universal genius,” the more | writes to the Duke in answer to some official com- ur y 
Hi familiar Orlando di Lasso’s music becomes, the | mand, because her husband has been playing ten'’ Jf for us 
higher will be the admiration for the extraordinary | and is tired, while the composer adds a few lines in Particy 
genius which the composer possessed. His fame, so|his own handwriting, saying how his home !s the one w 
widely spread in his own day, has been overshadowed | best in the world. At another Lasso takes the part 
in modern times by that of his great contemporary, |of Pantaloon in an impromptu Court charade, an eer 
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wins great applause by the way in which he allows 
himself to be thrashed in very realistic fashion. 
His simple piety shows itself in a letter in which 
he says that his conscience will not let him keep 
the interest which the Duke had allowed him for 
a capital sum that he had placed in William V.’s 
hands, whereupon the latter took back the money 
but was careful to return it soon after to the composer 
asagift. But the chief feature of his character was 
his unceasing love of work: “So long as God has 
jven me good health, I may not be idle,” was his 
favourite saying, and the motto engraved on a con- 
temporary print of him is, “ Pour repos, travail.” His 
post as Master of the Ducal Chapel at Munich was 
no sinecure, but the mass of compositions he has left 
—shortly, it is to be hoped, to be made generally 
accessible by the complete edition projected by Dr. 
Haberl and Dr. Sandberger—is the best record 
of the unfailing industry and power of production 
which render him so interesting a figure among the 
great composers. 





In our correspondence columns will be found 
a letter from Mr. Cecil Torr, commenting on 
the remarks on the Hymn tto Apollo in our 
Jubilee number, and criticising M. Reinach’s 
transcript of the hymn. Alypius gives, p. 11, the 
following heading to the list of signs on that, 
and part of the succeeding page: “®puyiov rpdzov 
omitia kara rd Sedrovoy yévoc” (* Signs of the Phrygian 
scale* according to the diatonic genus ”),and on p. 32, 
theheading, ‘‘Ppvyiou rpdzov onpiia kara 7d ypwparixdy 
yg” (“ Signs of the Phrygian scale according to the 
chromatic genus’’). All the vocal signs are common 
toboth the diatonic and chromatic genus, except the 
sign for the highest note of each pycnum—therefore 
five notes out of eighteen. How then can Alypius 
be said not to ‘‘ recognise a Phrygian scale.as such” ? 
The sign which has been translated A natural 
occurs as one of the five exceptions: it is the 
highest note of the pycnum of the uppermost 
tetrachord. Again, Mr. Torr says: “The conjunct 
tetrachord is not the same in Phrygian chro- 
matics (sic) and Phrygian diatonics (sic). We never 
said it was ; but the sign translated as D flat happens 
tooccur in the conjunct tetrachord in both genera. 
Mr. Torr seems to have been led away by some 
table, similar to that given in Gevaert, Vol. I., p. 444, 
inwhich a scale is arranged in alphabetical order, 
and to conclude from this that there must have been 
anote of separate pitch for every letter of the three 
alphabets, with the exception of the letters II P ¥, 
which he mentions. ‘But this method of reasoning 
soon lands us in great confusion ; for if it applies to 
the Phrygian scale, it must equally apply to all the 


other scales. It is true that in many cases (though 


not in all), the pycnum is noted by three successive 
letters of the alphabet, and that if we place these 
letters symmetrically at intervals of a third of a tone, 
We get precisely what Aristoxenus calls a “soft chro- 
matic”; but Aristoxenus also mentions the chroma 
lemiolion, in which the notes of the pycnum are at the 
interval of three-eighths of a tone, the enharmonic genus 
inwhich the notes are at the interval of one-fourth of 
atone, and the chroma toniaion or syntonon, which 
corresponds with our equal temperament, since the 
bycnum is formed by two semitones. Now, since 
Alypius only gives one kind of vocal notation for all 
ur varieties of the pycnum, it is really impossible 
rus to say for certain which was used in any 
articular case ; and we are compelled to choose the 
oe which seems the most probable. At the time 





+ 


this hymn was written, the enharmonic genus had 
ceased to be used. It is possible that the trained 
solo singers would still delight in the nuances of the 
chroma hemiolion and chroma malakon, but it is scarcely 
likely that the chorus singers would use any other 
than the easier and more natural chroma toniaion ; 
and since this hymn was certainly sung by a chorus, 
we are perfectly justified in considering that the 
weight of probability points to the use of the last- 
mentioned variety. 





Ir Mr. Torr will turn to Aristides Quintilianus, 
p- 23, he will find what seems to us convincing 
proof of the truth of the contention of Westphal 
(Aristoxenus, p. 252; ‘Griechische Harmonik 
und Melopoeie,” 1886, p. 120, &c.); and Beller- 
mann (‘‘ Hymnen des Dionysius und Mesomedes,” 
p- 4), that Aristoxenus used equal temperament; for 
he will there see a list of thirteen scales, the proslam- 
banomenos or lowest note of each of which was placeda 
semitone higher than its predecessor ; and we cannot 
see how this can possibly agree with the scale of twenty- 
one sounds to the octave suggested by Mr. Torr 
It is very misleading to form a theory from a study o 
the notation alone, without reference to what is known 
from other sources. We have not space here to 
discuss the difficulties to which the former method 
of reasoning leads. Let us, however, as an example, 
apply the alphabetical test tothe conjunct tetrachord 
of the Dorian scale, in the chromatic genus. The 
letters given by Alypius for the pycnum of this tetra- 
chord are NOII, Now, by Mr. Torr’s method of 
reasoning, we cannot place these letters symmetri- 
cally at intervals of a third of a tone, for the letter 
= is omitted between N and 0, and there must there- 
fore be a note between these letters. But what note? 
On the alphabetical principle, the interval O II would 
be half N 0, owing to the omission of = between N and 
0, and this will produce no variety of pycnum that 
is described by ancient writers. The same kind of 
difficulty will be found in other intervals. Thus, 
in the Iastian scale, chromatic genus, four letters 
are omitted between fproslambanomenos and 
hypate hypaton. Yet we know that this interval 
could only be a tone in all the genera (Gauden- 
tius, p. 6). Would Mr. Torr propose to 
divide this tone into five symmetrical intervals ? 





Mr. Torr complains of the transcript having 
assigned I and K to the same note. This is to do no 
more than to assign the names C sharp and D flat to 
the same sound in modern notation. To the Greek, a 
change from the conjunct to the disjunct system was 
a modulation, and having once modulated from the 
one system to the other, the notation of the new 
system would be adhered to until the return to the 
original system. If the “soft” chromatic tuning was 
used, K would be flatter than I by one-third of a tone. 
But K has to serve for the second highest note of the 
conjunct tetrachord in the chroma toniaion, the chroma 
hemiolion,and the enharmonic genus, as well as in the 
“‘soft” chromatic. Ifthe Greeks had a name for every 
note in the possible varieties of tuning, why should 
they require to give four notes to the letter K? 
There never were twenty-one notes in the octave. If 
we are to count all the possible tunings of the move- 
able notes, we obtain something like thirty-two notes 
in the octave. But this the Greeks neverdid. They 
looked upon a scale as consisting of so many tetra- 
chords which might be tuned in various ways. They 
had no general system giving a separate set of letters 





rang scale here is meant key—i.e., the pitch of a series of notes—not | 


iThe modern cctave, C, C sharp, D flat, D, D sharp, 


to each variety of tuning, and their notation never 
|arrived at the symmetry suggested by Mr. Torr. 
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E flat, E, E sharp, F flat, F, F sharp, G flat, G, | have no intention, however, of attributing this success J Ing 
G sharp, A flat, A, A sharp, B flat, B, B sharp, C, | entirely to public interest in our fiftieth birthday, 
contains twenty-one names of notes, and every third | great as this may have been; some portion of it ig the 
letter represents a natural; but we use only thirteen | undoubtedly due to the enormous interest excited ami 
sounds, and the’ presumption is that the Greeks did | our extra supplement, the Greek ‘‘ Hymn to Apollo,” 
the same, at any rate in their choruses, as we have | which it was our privilege to first introduce to English 
already mentioned. As tothe date of the composi-|readers. The music of the Ancient Greeks has 
tion, if, as Mr. Torr suggests may be the case, it was | suddenly become an object of attention to those who, 
composed long after 279 B.c., the probabilities are all | before the publication of this fragment, had shown no — St 
the more in favour of the use of no intervals smaller | interest whatever in the subject, and if the result of jp 4 
than a semitone, since we know that even the |its publication in this country should bring about a 
chromatic genus gradually disappeared, and gave | musical Renaissance of any kind it would certainly j 
way to the supremacy of the diatonic. be pleasant to think that historians of the future B % 
might trace its beginnings to the Jubilee- number of ow 








. . ie. in th 

In the Allgemeine Musik-Zeitung, of June 15, Dr. Tus Muscat Trans. Asnss sou 4. that 
Heinrich Reimann is so exceedingly anxious to prove the ¢ 
that M. Reinach’s transcription of the Greek Hymn} S;p JoserH Barnsy has been engaged in the agree. was 


is wrong, both in rhythm and notes, that he is] able occupation of telling the people of Leeds that, as more 
led into one or two absurdities. In the first place, he | regards the cultivation of choral music, they may be [laste 
insists on using the enharmonic genus, which we | regarded as the hub of the musical universe. The Norw 
know from Plutarch had been entirely abandoned in | occasion was the opening of a College of Music the tion ¢ 
the time of Aristoxenus—i.e., about the epoch of the | Messrs. Haddock are founding in that town, and Sir B penet 
Macedonian conquest, some sixty years before this | Joseph, asa Yorkshireman speaking to Yorkshiremen,*  “tircu 
hymn could have been composed. In order to show | was no doubt entitled to use the language of hyperbole, (1816 
the ancient “enharmonic diesis” (quarter-tone), he| And, if the whole of the West Riding of Yorkshire be Jf 4 bot 
makes use of the ridiculous expedient of writing E flat |taken into account, there is probably no other area B fenov 
in the vocal part and D sharp in the accompaniment! | of similar extent producing so many and so powerful  ‘esult 
In the second place, he endeavours to show that the | choral bodies. Huddersfield, Halifax, and Bradford, JB progr 
rhythm is not Pzonic (5-time) but Trochaic (3-time), | for example, as well as Leeds, boast of choral societies [B past 

and to represent this he has recourse to a complicated | second to none in the power and sonority of theirvoices [progr 
time signature of § ?, with changes from triplets to | and the masculine energy of their style. The Leeds J pessit 
duoles in each bar! He appeals to Rossbach’s| Festival chorus was fittingly held up by Sir Joseph merel 
“‘Spezielle Metrik” in support of his views, but]/as a pattern body of choralists. Under the régim — Butt 
though it is there (p. 733) distinctly stated that the begun at the last Festival it is a thoroughly repre. in mu: 
second half of the trochaic dipody (the § bar) | sentative body, drawing its members from the chief J tot y 
cannot be divided into two equal notes, Dr. Reimann | musical centres of the Riding, and reflecting the flow i 
does so divide it in nearly every bar. Finally, in his | interest and educational value of the Festival upona fF preced 
intense desire to prove everyone wrong, he ends by proportionately larger area than was the case when ff demor 
describing M. Reinach’s version of the hymn, given | it was more exclusively Leeds in its origin. While ‘fort 
in the extra supplement of the Jubilee number of| awarding to Leeds all the credit it deserves for its ‘forthe 
Tue MusicaL Times, as a “senseless and brutal | choral pre-eminence it should, however, not be for: of our 
falsification” (eine sinnlos-brutale Félschung). This gotten that it has a formidable rival in the much John § 
style of criticism may commend itself to German | older festival centre of the Midlands, Birmingham. f ‘depart 
taste, but it will hardly be approved by English and | Without entering into invidious comparisons, it may — 10 eler 





French readers. at least be maintained that the Birmingham choir has  Progre 
certain qualities of its own in which it is unsurpassed. 
THE estimation in which Tue Musicat Times is | The perfect balance of its parts, the excellent and even Inc 


held by musicians was strikingly illustrated by the | quality of its voices, especially of its unapproachable di Las, 
letters printed in our Jubilee number, which, as our | tenors, and the wonderful finish of its singing, ate § tributi 
readers will remember, contained congratulations | among these, and to them Sir Joseph Barnby willn0 § These 
from the most eminent composers, conductors, | doubt be fully prepared to do complete justice, should BF vie et 
organists, and teachers of the day. These acknow- | he have occasion to speak on the subject to a Midland BF place, 
ledgments of our services to musical art were|audience. Chorus-singing, however, is not the whole “Beitr 
naturally in a high degree gratifying; and to-day we | of music, and Sir Joseph did well to call attentionto  kapelle 
have further justification for pleasurable feelings|a less satisfactory aspect of the musical situation. § which } 
with regard to the position of this journal. In|Ever since the days when Handel was made @ § author 
the first place, references to the Jubilee of Tue | bankrupt through opera, and more than retrieved his who, as 
MusicaL Times appeared in over 150 of the leading | fortunes by means of his oratorios, opera hasbeen § Bayarig 
daily and weekly newspapers of the kingdom |more or less of an exotic in this country. Londonis e) 
—the event in several cases being treated at length,|badly enough served in the matter of opera, but thoroug 
and, in some instances, dealt with in a “leader.” | Leeds, with close upon 400,000 inhabitants, has to be the edit 
Among the most prominent notices in provincial | content with an average of fourteen performances! § nothing 
journals may be named those of the Manchester|the course of the year, and these with a band composi 
Guardian, The Liverpool Daily Courier, The Western|reduced to the smallest possible dimensions, am have ju 
Press, The Newcastle Daily Leader, The Brighton | quite incapable of doing justice to modern scores § publish 
Herald, and The Irish Times. To these and other | It would be unreasonable to find fault with the Caf | 

representatives of the opinions of several millions | Rosa Company for these unavoidable shortcomings 
of English readers we tender a modest and grateful | The wonder is rather that for the low prices in vogue Bf could } 
bow, accompanied by the assurance that their praise | in the provinces they are able to do so much — IE Flemish 
will greatly stimulate our future efforts to deserve it.| well. The fault is with the provincial public, who of the 1 
But if the press has been appreciative the public|have practically no opportunity of learning W Volumes 
has been no less so. The Jubilee number was/|opera really is, and therefore are unwilling to PY § material 
‘sold out” a week after publication and copies are | for an unknown and unappreciated advantage. W! } 
already worth three times their original value. We|!Messrs. Haddocks’ College, Leeds has now thre © giga 
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Uuccess Institutions for teaching music, so it may be| Dr. F. X. Haberl, of Ratisbon, who was one of the 








thday, hoped that a higher and more general appreciation of | editors of the complete edition of Palestrina’s works, 

of it is JB the possibilities of the art may be the result of their | of which the last volume appeared only quite recently, 

ited by amicable rivalry. after thirty years’ labour. All music-lovers will wish 

pollo,” be a — and express a hope that 

inglish ae : they may live to bring to a conclusion what the 
Apropos of the reminiscences aroused by our Jubilee . : é 

ks has ae, a correspondent writes:—“In 1844 the publishers declare the most difficult task which they 


fe who, at popular movement, initiated in 1841 by Hullah 
waka ® ond influentially aided by educational authorities 
bow e and by the direct encouragement of the State, was| Iris amusing to see Orlando di Lasso referred to by 
taints in full swing. Although that movement in the| Messrs. Breitkopf and Hartel as a great German tone- 
fetal end was a comparative failure where Hullah de-| master. Is this merelya slip, or can the Teutonic bump 
aber of @ signed and most wished it to succeed—namely, |of annexation be responsible for the misstatement ? 
in the elementary schools—there can be no doubt | Surely the mere fact of his long residence in Munich 
that the strong belief in the musical capacity of} cannot justify his being considered German any 
the common people strenuously preached by Hullah | more than Handel’s sojourn amongst us entitles us 
-agree- 4g was one of the main inspirations of the later and | to call him an English classic. But whether Flemish 
that,as @ more successful school music movement that has|or German, the town in which Orlando created 
may be Blasted down to our own time. To Miss Glover, of| most of his 2,000 works, and in which he died, has 
. The § Norwich, belongs the credit of the original inven-|not let the tercentenary pass without a suitable 
‘aie te tion of the Tonic Sol-fa Notation. But to the skill, / Musical Festival. This took place on the 14th and 
ind Sir [| penetration as to what was practicable in the given|1s5th ult. On the former date a “Serenade” was 
iremen,* “circumstances, and impregnable faith of John Curwen | performed in front of the master’s statue, when a 
verbole, (1816-80), a born master of men more than he was|chorus from a Magnificat and one of his splendid 
hire be aborn master of music, belongs the honour and | Penitential Psalms, as well as a Hymn specially 
er area renown of having organised methods that have | composed by Professor Josef Rheinberger, to words 
| 





| 
have ever undertaken ! 
| 
| 


owerful — tesulted in the immense strides made in the |by Hermann Lingg, were performed. The programme 

adford, progress of music in elementary schools during the|of the Festival Concert on the 15th included (1) 

cieties past fifty years. What is the real worth of this | Hymn, “ Musica, Dei domum,” in six parts; (2a) Motet, 

rvoices |B Progress? Some critics are disposed to view it|* Gustate et videte,” in five parts; (2b) Motet, “ Timor 
- Leeds pessimistically, and say that Board Schools have/ettremor,” in six parts; (3a) “Je l’aime bien,” in 

Joseph ff merely taught the people to baw! music hall songs. | four parts; (3) ‘Es jagt ein Jager vor dem Holz,” in 
régime But this is narrow and unfair. The school education | five parts ; (3c) ‘‘O la, o che bon echo,” in eight 
- repre- in music does not make for vulgarity. It simply has parts; (4) ‘‘Quo properas facunde nepos”’ (Hymn 
e chief ff fot yet stemmed the tide of other influences that|/to Albert V. and his consort), in ten parts. Beet- 
ng the fow in that direction. Capacity must, as a rule, |hoven’s Choral Symphony formed a magnificent and 
upona precede culture. Now that capacity has been | appropriate second part to a remarkably interesting 
e when demonstrated and developed, the next strenuous | Concert. 

While efort must be to develop good taste. Here is a field 
forits ff forthe school music enthusiast. The fact that one| Tye Sketch of the 2oth ult. has some charming little 
be for: of our most distinguished English musicians, Sir | illustrations of the Church of St. Lawrence, Whit- 
> much on Stainer, is the musical head of the great State church, near Edgware, and a few gossiping remarks 
ngham. — ‘partment that overlooks the five millions of children respecting Handel’s connection with it and the organ 
it may — Mélementary schools, is a hopeful augury of future | contained therein; unfortunately these are very 








oir has fF Progress,” inaccurate and calculated to mislead. For example, 
passed. the statement that the present church “ was formerly 
nd even In connection with the tercentenary of Orlando |the private chapel of Handel’s patron, the Duke of 


| 
| 
| 
i 
achable di Lasso’s death, on the 14th ult., two valuable con- | Chandos,” is an error; the private chapel of the Duke 
ng, are tributions to musical literature are forthcoming. | formed a part of the magnificent palace, ‘‘ Cannons,” 
will no These are M. Jules Decléve’s ‘* Roland de Lassus, sa | which stood half-a-mile away from the church referred 
, should we et ses ceuvres,” published at the master’s birth-|to. The Duke of Chandos did rebuild the Church of 
Midland place, Mons, in Belgium, and the more elaborate | St. Lawrence, which was re-opened for divine service 
e whole “Beitrége zur Geschichte der bayerischen Hof-|on August 29, 1720, and it is possible that Handel 
ation to kapelle unter Orlando di Lasso,” in three volumes, | played on the organ on that occasion. It is, how- 
uation. § which Messrs, Breitkopf and Hartel announce. The | ever, not a fact that Handel was at any time organist 
nade @ § author of the latter work is Dr. Alfred Sandberger, | of the church; he performed in the Duke’s private | 
ved his who, as “‘custos”” of the musical section of the Royal | chapel, where he had not only an organ, but also a 
as been § Bavarian Court and State Library in Munich, has|complete orchestra and choir for the execution ot 
ndon's had exceptional facilities for making the most |those beautiful anthems which memorialise the name 
ra, but thorough researches. Dr. Sandberger is also one of | and liberality of his wealthy patron. Cannons was 
as tobe 9 the editors of an even more important work. This is | sold in 1747, and subsequently pulled down; of course 
inces . nothing less than a complete edition of Orlando’s | the’chapel shared the fate of the rest of the residence, 
a pe compositions, of which Messrs. Breitkopf and Hartel | and the organ was purchased for the Church of the 
ns, an have just issued the prospectus. As it will be|Holy Trinity, Gosport, in 1748. It still exists, and | 
?-* published in similar style to this firm’s splendid}is in constant use at that church; some further 
he C Gesammtausgaben a oft the German classics, it isnot } account of it will be found in the Handel number of 
omings: § to much to Say that no more worthy monument|’THeE Musica Times, published in December last. 
— could be erected to the memory of the great | The Sketch speaks of “another organ linked with the | 
an a | mish master. To give an idea of the magnitude | memories of Handel, and probably more familiar to 
ic, me of the undertaking we may state that sixty big folio|the public than the before-mentioned: this still ) 
g Wi umes will be required to exhaust the available |leads the children’s voices with its mellow notes” at 
ich material, and as two volumes are promised annually,|the Foundling Hospital. Unfortunately, Handel’s { 
_ twill take over a quarter of a century to complete | organ was removed from the Foundling some years | 
*igantictask. Dr. Sandberger’s co-editor will be | since and a new one by Bevington erected in its place. 
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WE have had the notes of the musical scale 
associated with mahy different—and wholly unrelated 
—ideas, such as colours, flavours, scents, moods of 
mind, &c., but it is a novelty to find them illustrating 
chronology. A lady advertises a series of lectures 
on “The Divine Motherhood and Music” (sic), in 
which, if we understand the syllabus aright, that 
portion of the world’s history narrated in the first 
chapter of Genesis is to be typified or illustrated by 
the sounding of the note A, the epoch covered by 
Genesis ii., iii., and iv. by B, while C, D, and E are 
to take us to the dates 1926 B.c., 666 B.c., and 
1896 A.D. respectively. The Millennium is then to be 
associated with F sharp and the Last Sabbath with 
G sharp, the other chromatic notes being apparently 
left out inthe cold. A flat probably represents chaos, 
but we should like to know why nothing is said about 
F or G natural. Such a combination of theology 
and musical nomenclature is certainly a curiosity and 
causes us also to wonder whether the A and B of the 
lecturer are of any definite pitch, or whether a 
moveable do is kneaded—we beg pardon—needed. 
But there is an appropriate scriptural monition 
concerning the touching of pitch. 





An enterprise well deserving the support of 
British music-lovers is announced by Mr. Ernest 
Fowles. From a preliminary prospectus forwarded 
to us by that gentleman we learn that he contemplates 
the establishment of ‘Concerts of British Chamber 
Music,” provided he receives the promise of adequate 
support before the end of Fuly. The Concerts, of 
which four would constitute the first season, are to be 
given in the autumn. Miss Fanny Davies, Miss 
Emily Shinner, and Mr. Whitehouse have already 
promised their assistance as executants, and the 
subscription has been fixed at a figure so low that, 
should the enterprise succeed, it must have a serious 
influence upon the price of seats at future Concert 
enterprises. Mr. Fowles offers a numbered stall 
(transferable) for the four Concerts at the ridiculous 
price of half-a-guinea! Messrs. Chappell, Stanley 
Lucas, Tree, Mitchell, and other agents will receive 
the promise of subscriptions, or these may be sent to 
Mr. Fowles himself, at Freshwater, Knollys Road, 
Streatham. 





WE hear with great regret of the death, on the 23rd 
ult., at her villa at Ville d’Avray, of Madame Alboni; 
but the news arrives too late for the insertion in our 
present issue of an adequate notice of the great 
contralto’s career. She was born in 1824, at Cesena, 
in Romagna, and made her first public appearance in 
Bologna at the age of fifteen. In 1846 she made her 
début in London, at Covent Garden, where her 
success was so phenomenal that the manager, Mr. 
Delafield, gave her £2,000 instead of the £500 which 
had been agreed upon. In spite of the fact that her 
marvellous voice retained its beauty almost till the 
last, she was little more than a name to the present 
generation, for in 1863 she retired into private life. 
She was twice married—in 1853 to the Marquis 
Pepoli, and in 1877 to Major Zeigler, an officer of the 
Republican Guard. 





THE musical tendencies of the Coleridge family are 
well known, and their exemplification in the great 
lawyer who has just passed to his rest was conspicuous. 
To his many gifts as a scholar, an orator, and a racon- 
teur, Lord Coleridge added a musical taste the influence 
of which was always well and wisely directed. He 
was for many years President of the Bach Choir, and 
gave similar encouragement to other societies, the 
members of which will long regret the loss of so 





influential a patron. Of composers, Lord Coleridge 
preferred Mozart, though he fully appreciated the 
greatness of Beethoven. He was not much jp 
sympathy with modern developments. Among his 
intimate friends may be named Sterndale Bennett, 
H. F. Chorley, Jenny Lind, and Mr. Otto Goldschmidt, 





FACTS, RUMOURS, AND REMARKS, 


EXUBERANT spirits are natural to an under. 
graduate’s age, and sometimes to be indulged as a 
relief from the serious studies to which, as everybody 
knows, he devotes the greater part of his days and 
nights. Even when he vents pent-up energies in 
making a good time for the college glazier, the public, 
whatever the authorities may do, have no verysevere 
condemnation. Besides, it is better for him to break 
a few windows than “ carry on”’ in the gallery of the 
Sheldonian while proceedings, in their nature grave 
and dignified, are progressing. I am glad to see him 
alive to this fact. A recent report of the Oxford 
Enceenia states: ‘The number of undergraduates 
present seems to get less every year.” That may be 
a matter for regret, but the report goes on: “The 
proceedings from eleven o'clock, when the 
doors were opened, till twelve, when the pro. 
cession arrived, were of a dull and decorous character, 
the jokes being of the feeblest kind, while political 
allusions were conspicuous by their absence.” Even 
now, in these grave times, dulness is not a quality of 
the “ under-grad.”; and if the company felt a little 
surprised and distressed to see the “ daughter of 
Chaos and eternal Night” enthroned amongst them, 
that was only natural. Happily, a. brilliant idea 
occurred to the organist, Dr. Roberts. Now, an 
organist is not expected to be humorous at the post 
of duty. There even Dr. J. F. Bridge suppresses his 
ebullient spirits and is as grave as a judge. But Dr. 
Roberts was not in church. He felt himself called 
upon to exorcise Dulness, and forthwith struck into 
that classical and inspiring ditty, ‘‘’E dunno where ’e 
are.” At once the gloomy spirit fled. The under- 
graduate pricked up his ears and gave tongue, 
chanting the lyric with all the fervour of conviction 
and the intelligence of a clear understanding. Talk 
of David before Saul ! 

Tuese are days of Handelian discoveries, and, on 
reading the Bradford Daily Argus of the 14th ult., | 
became much interested in what was, to me, 4 
previously unknown chorus of “ Deborah.” My con- 
temporary gave a list of selections rehearsed by Mr. 
Manns at a meeting of the Yorkshire contingent, 
Handel Festival chorus. At the head stood the 
following: ‘“ Let the laird’s gong.” — “ Deborah. 
This puzzled me greatly, because, apart from the 
sudden shock of meeting a new Handelian chorus, | 
could not, for the life of me, imagine how a laird had 
found his way on to the old Hebrew stage, and taken 
his dinner bell with him. At last it was suggested 
by an acute friend that, perhaps, the printers boy 
had been at his old tricks. 


A propos to that boy, my readers may be amused r 
learn that he has been turning the tables upon mysel 
lately. Revenge is sweet, and I am, it seems, 0 be 
“paid out” for exposing his little tricks. Some days 
ago I wrote the words “our facetious ia 
They appeared as “ our facetious kinsin.” ogy 
fiend must have chuckled when he found the Glo: 
sarcastic at the expense of that strange —_ 
and of me, the reputed coiner. But this 1s “= 
greatest of his achievements. The last issue of ‘ 
Musica Times contains an example of the audacity 

















lacity 
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that reaches sublimity. In a paragraph exposing one 
of his achievements, I said that Mr. Harper Kearton 
was “described” as principal tenor of Westminster 
Abbey. Getting by some inconceivable means at the 
“forme,” he turned ‘‘described” into ‘ ascribed.” 
It may be said that this was a moderate revenge. 
But it shows his power, and I must be careful. 


Inote that Sir Arthur Sullivan keeps a racehorse. 
Chacun a son gotit, of course, but for my part, as a 
humble admirer of Arthur Sullivan the musician, I 
wish he would run a few more artistic works. They 
would not ‘tail off,” as his horse appears to have 


done. 

Mr. Sata had a very interesting article in the 
Telegraph, the other day, on “ London Street Ballads 
ofthe Past.” He said, speaking of affairs in 1849: 
“Metropolitan improvements were gradually sweep- 
ing off the streets the ‘pinners up,’ or small vendors 
of yards of songs, who were wont to affix samples of 
their merchandise to dead walls or the fronts of 
unoccupied houses.” Till within the last year or 
two one of these harmless folk had a pitch against 
the dead wall in Farringdon Street, now taken down 
to make room for an uglier vegetable market. There 
the old fellow, in favourable weather, displayed his 
wares, and many a deal did I have with him on my 
way between the Daily Telegraph office and the 
neighbouring station. He knew the late W. A. 
Barrett well: ‘A merry sort o’ gen'l’man, as often 
spends a shilling wi’ a pore man.” It was from the 
dead wall in Farringdon Street that I took a copy of 
a wonderful Masonic Hymn :— 

Come all you free-masons that dwell around the globe, 

That wear the badge of innocence, I mean the royal robe. 


Which Noah he did wear when in the Ark he stood, 
+ When the world was destroyed by a deluging flood. 


Noah, he was virtuous in the sight of the Lord, 
He loved a free-mason that kept the sacred word, 
For he built the Ark and planted the first vine, 
Now his soul in heaven like an angel’s doth shine. 


I thought I saw twelve dazzling lights, which put me in surprise, 

And, gazing all around me, I heard a dismal noise, 

The serpent passed by me which fell unto the ground, 

With great joy and comfort the secret word I found. 
Is anything in Blake’s mystic poetry equal to the 
last stanza? Can anybody tell me where the old 
Bee tonger of Farringdon Street may yet be 
ound 


Tue well-wishers of THe Musica, Times will be 
glad to know that the entire edition of the Jubilee 
number was sold before the demand ceased. The 
fact is one upon which not only the proprietors and 
editor, but all who had a hand in the number are 
entitled to congratulate themselves. 


A Funny story comes from Joharinisberg. The 
announcement of a concert:to be given in that town 
caught the eye of a Boer farmer, who straightway 


" presented himself at the ticket-office, where the 


following dialogue took place: 


B. F.—What’s the price of a preserved seat ? 
Clerk (sharply).—Seven-and-sixpence. 
B. F.—Ugh! Give me one. 
[Ticket is handed over and money paid. 
Look here! What am I to do with my feet ? 
Clerk (suavely).—You sit on the seat, and tuck your feet 
under it. 
B.F—Oh! that wont do. Look here. Can I have 
another preserved seat to put my feet on? 
Clerk (respectfully).—Certainly, sir ! 
Ticket handed over and money paid as before. 
Exit B. F. contentedly. 


| THE age of romance has not passed. A corres- 
pondent writes thus to the Elgin Courant :— 

A few days ago I happened to be walking on a pathway 
| through a wood. At a certain point an iron gate stood 
| across the path. It was not locked, and probably it was 

placed there to mark the boundary between contiguous 
| ener. I pushed the gate open, whereupon, to my 
| great surprise, the rusty hinges gave out with absolute 
| fidelity the first four notes of the well-known Scottish song, 
/**O Nannie, wilt thou gang wi’ me?” The notes were 
| really musical, and so struck was I with the truth of time 
and tone that I shut and opened the gate three or four 
| times in succession. Every time as it swung open it sang 
|exactly as if these notes were played on an American 
| organ. 

| The teller of this tale, presumably a Scotchman, is not 
| without the national caution, and declines to give the 
whereabouts of his wonderful gate, which is a pity, 
because the verification of the story would supply 
| another proof of Mother Nature's impartiality : 

| There’s not the smallest orb which thou behold’st 

| But in his motion like an angel sings. 

| The same may, perhaps, be said of gates: 


But whilst this muddy vesture of decay 
Doth grossly close us in, we cannot hear them, 





I HAVE been looking through some testimonials to 
/a young American contralto, and will allow the reader 
_to share the gems I have extracted: ‘ Her tones are 
{trumpet like.” ‘She is a female Edouard de 
Reszke.” ‘She sang with security.” ‘ Miss —— 
sings without uncommon difficulty from A flat below 
the clef to B flat above.” ‘It [her voice] is one of 
those large heavy-bodied contraltos which come along 
only occasionally. The audience applauded her as if 
she had just come down from the heavenly choir.” 
Let us hope that this gifted young person will ‘* come 
along” our way in due time. 


Hans RicuTer tells me that he is delighted with 
the Birmingham Festival Chorus. He has been 
rehearsing several works with them lately, especially 
the Ninth Symphony. ‘ When they began, ‘Be 
embraced in love, ye millions,’” said the great 
conductor, ‘“‘the effect was that of an avalanche. 
There is nothing like it on the Continent.” 


Dr. RICHTER was so pleased with A. C. Mackenzie’s 
‘“‘ Britannia” Overture that he immediately ordered 
a set of parts for Vienna, where it will be performed 
during the next Philharmonic season. I have the 
honour of being with Richter in appreciation of a 
very bright and spontaneous work. 





| 

THE musical rivalry among American cities is 
healthy and sometimes entertaining. When the San 
| Francisco Argonaut said that “ outside Cincinnati, and 
perhaps Boston, San Francisco is the most musically 
appreciative city in the country,” a protesting voice 
was raised in New York: ‘‘We would humbly 
suggest,” said the voice, “that outside of this city 
there is no musical life worth mentioning. Boston, 
to be sure, has a prominent orchestra, which has 
fallen upon evil days; Chicago has Thomas, and 
Cincinnati has—what?—a May Festival.” Dear 
kinsmen, go on thus pricking the sides of each other’s 
intent. You will all arrive, by and-bye. 





CaN one find the germ of a cynical domestic opera 
in the following epitaph ?— 


Here lies my wife : 
All my tears will not bring her back to life. 
Therefore I weep. 
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For some time past I have neglected the gems of| eccentric disliked fat people in general, and fat artists Mr. | 
American musical criticism, but it is impossible to|in particular. ‘ A concert-singer in Hanover, of large audiel 
overlook one quoted by the Musical Courier from the| dimensions, was present at a supper when Biilow consi 
Cincinnati Commercial Gazette : arose and proposed a toast for ‘die prima tonna’ only | 

A myriad mystic lutes, breathing low and luscious (barrel) instead of the prima donna.” Biilow did many effecti 
sounds, have made Cincinnati’s atmosphere their local | foolish things, but never one so unpardonable as that, less fa 
habitation to lend their unctuous aid to the carnival of song. | I say this, of course, on the assumption of his Sanity, choru 
Mingling with the lutes are voices sweeter than oe = 3 
or the nightingale, distilling celestial melody, which floats : r . 
upon ge Tike mate te the ether. When battles| Here is another story : : scrupu 
are fought the elements are drawn, though tardily, into| At one of the Meiningen public rehearsals, the Ninth sacrifi 
answering unison, and rip the deathly silence with their| Symphony of Beethoven had been performed in the the ple 
energies. So it would seem that the kindlier powers unseen | Presence of the Duke of Meiningen and a full house. The public, 
are wooed by earthly manifestations into harmonic accord, | Duke was greatly pleased with the performance, especially them 2 
and the May Festival is the intercessor. | with the singing of the chorus of ladies, and he requested the sc 

Biilow to speak a few words of praise tothem. The wicked myster 
Hans stepped to the conductor’s desk, rapped for attention, correct 

ANoTHER example is cited from the Chicago Opera. and turning to the chorus said, in the presence of the entire = 
The reference is to a singer, Mr. Libby : audience, Ladies, I assure you, you sang abominably. pind 

His is a deep, rich baritone, splendidly cultivated and = ladies rpc ee eon the a ae of by inst 
handled, and possessed of that unusual flexibility which their ex and Cucked him in the Nearess AalegeEE advice 
admits of admirable entrée to the realm of basse-centre and | ! Say this, of course, on the assumption that the tale of the 
the sky of finished tenora. In the chorus parts his clear | 18 true. JoserH Benyetr, absolut 
notes cut through the mingling voices and proclaim his nee detail 
presence. Butin solos his voice’s unbroken melody sweeps HANDEL FESTIVAL.—REHEARSAL. out of 
in sweet influencing waves over the feelings, painting } ; AT to the 
enravishing visions and enthralling with its own peculiar] AS we go to press the audience of ‘The Messiah” are that al 
magnetism. pep 2 rng ey’ the agenesernge oh ~ througt 

: work, and all we can do in our present issue, with regar were § 

Now, I ask the reader, could anything be more to the great triennial gathering at the Crystal Palace, is to Madam 
lovely ? The realm of basse-centre, and the sky of notice the general rehearsal, which took place on Friday, the Black, 
finished tenora!” We dull Englishmen can do many | g9nq ult., in presence of more than 15,000 people. It will acquit | 
things, some of them mighty foolish, as Mr. Pepys! be taken for granted that both orchestra and chorus were ot profoun 
would say, but we cannot attain unto this. the usual dimensions and quality. In these respects years orchestr 

— bring little change. We have met with some rather eo raison d 
’ : attempts at comparing the present executive resources wi We cat 

I GATHER from Freund's Weekly that the American those spent why Sir iithat” Coons controlled, to the dis- voices ¢ 
critics taking note of the Cincinnati Festival have advantage of the last-named! Our recollection of the And to 
improved. Says my contemporary : battalions of singers and players commanded by the audienc 

Instead of jaundiced eyes seeing everything yellow—| Neapolitan musician is perfectly clear, and we say without with thu 
instead of Cantharidean, caustic, searching blister plasters | hesitation that those under Mr. Manns are neither better be our 
of critical flagellators with Hercules clubs attached to their | nor worse. On the one hand, there is no proof of progress; successfi 
pens and a strabismus or squint in their judgment, we now] on the other, no evidence of retrogression. We did very 
find metaphysical and superoxygenated critics. Bellero- | well in 1864, we are doing very well in 1894. That should 
phon-like springing on their quill-Pegasus, armed with a| suffice; especially as, neither thirty years ago nor now, 

Parthian bow for defence, Thomas is greeted with} could any country in the world achieve an equal success. I 
encouraging words and the chorus is patted on the back. | As on previous occasions, — sends a be pod So far 
; contingent to the choral and_ instrumental force, 4 
Good. The world improves and words get longer. but the provinces are still so far represented as to divided t 
aa give a national pooled to the ie This bP in 
: . it would be better if the metropolis were not drawn 

It would yee | that my Wagnerite friends are upon quite so liberally. The vention is one of cost, and forward 
splitting into factions. The following is quoted from | we are not entitled to dispute the judgment of the directors. to speak 
the New York Sun: Nevertheless, a ‘‘counsel of perfection’’ would urge the duty to 

For the purpose of freshening up the Bayreuth per-| engagement of fresh and strong country voices in as large Be ea 
formmances, which through frequent repetitions have gradu- | a proportion as circumstances make possible. The orchestra, . _ 
ally become somewhat worn, Cosima Wagner, with her fine | over 500 in number, is this time deprived—so we hear—of ert 
sense of discovering lucrative ideals, hit upon the idea of | many excellent performers owing to the action of Sir Augustus Richard 
correcting ‘‘ Lohengrin” historically—that is to say, sub-| Harris, who would not permit his ‘‘merry men” to take Pe 
stituting for the twelfth century costumes and properties, | temporary service under Mr. Manns. We regret the on r 
that have hitherto been used, those of the tenth century, | absence of such able artists, but it would be unfair to blame ayes 
which are historically more correct. ‘‘ Lohengrin,” thus| their manager, the exigencies of whose busy season are ete 
changed in costuming and mise-en-scéne, was to have | imperative, and, necessarily, a first charge upon those in roe th wp 
formed a great attraction this season at Bayreuth. his employment. But, as a matter of fact, the orchestral pa é 

Now the crafty and active Herr Possart has snatched | resources at the command of the Crystal Palace Company . « ess € 
away this idea from Frau Cosima, and with a start of two| on these occasions are inexhaustible. There was 4 of ' is > ach 
months has successfully produced in Munich this version! lutely no difficulty in getting together a sufficiency Panag 
of “Lohengrin,” a Ja Bayreuth. The Bayreuth coterie is| capable players, nor would there have been had the requ life ss h 
concocting terrible plans for revenge and for boycotting | number reached to double the actual figures. oo. | 
Possart and Munich. The general arrangements at the Palace, so fat # It has, fo 

eae concerned the rehearsal, were those which have —_ = pages, og 

Some dreadful person has patented a device for ak pet a Tt may bel ; considered 
playing the banjo by electricity - “It requires no iaiae how easily the thousands on the orchestra, and >a 1 
skill,” says the description before me, and, therefore, | tne many more thousands in the transept, were controle gy 
precisely suits people who love the instrument. or, perhaps, we should say, controlled themselves. Every Ht fs 

—— thing passed off without a hitch, and in the most sue Reins 
: manner ; the occasion being, in short, one of good osu Baill. a . 

REALLY some censorship should be set up over| for the days of actual performance, and for 4 PF 

Biilow anecdotes. I have just read that the late] creditable to all concerned. In drawing up his programm ’ 
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Mr. Manns was bound by the fact that not so much the 
audience as the requirements of a rehearsal were the first 
consideration. Hence he took from ‘The Messiah” 
only the “ Hallelujah” and “Amen,” by way of an 
effective opening, devoting the remainder of the day to the 
less familiar works in the Selection and some of the great 
choruses in “‘ Israel.’’? Several of the Selection numbers, as 
it turned out, needed a good deal of preparation, from which 
Mr. Manns did not shrink. His predecessor was less 
scrupulous, and, though an autocrat to the tips of his fingers, 
sacrificed his perception of defects rather than mar 
the pleasure of the public. Mr. Manns simply ignored the 
public, as was both his duty and his right. He amused 
them also. The great company found themselves behind 
the scenes, assisting at a process more or less new and 
mysterious to the majority, and at every stoppage for 
corrections great was the entertainment given by the Con- 
ductor’s energetic explanations or by the little vocal solos 
which added example to precept. The audience saw, 
moreover, how quickly an intelligent musical host profits 
by instruction and how great a change a few words of 
advice can effect. As a result of so much care, the success 
of the performances proper seemed to be assured more 
absolutely than ever before. It is needless to state in 
detail what was done, especially as criticism would be 
out of place. Enough that particular attention was paid 
to the works not previously heard at these Festivals, 
that all the selections for orchestra alone were gone 
through and passed with very little trouble, and that solos 
were sung by Miss Ella Russell, Miss Anna Williams, 
Madame Samuell, Madame Mackenzie, Mr. Lloyd, Mr. 
Black, and Mr. Salmond. Very admirably did the artists 
acquit themselves, but their efforts could not abate the 
profound impression made by the gigantic chorus and 
orchestra. In the ensemble of. these great bodies lies the 
raison d’étre and the distinction of the Handel Festivals, 
We can hear the solvists frequently; the overwhelming 
voices and instruments speak but once in three years. 
And to what purpose? Ask the dullest in the rehearsal 
audience how he felt as the ‘“ Hailstone” Chorus raged, 
with thunders rivalling those of heaven. No doubt it will 
be our duty to record, next month, an impressive and 
successful Festival. 


ROYAL OPERA, COVENT GARDEN. 


So far the interest of the present season has been fairly 
divided between the operas performed and those who take 
part in their representation, this equality arising from the 
very spirited manner in which Sir Augustus Harris has put 

ard one new work after another. Last month we had 
to speak of * Manon” and “ Falstaff,” and now it is our 
duty to record the first performance of Massenet’s 
“Werther” and “La Navarraise.’”’ We enter upon the 
task without further preliminary. 

“Werther,” libretto by MM. Blau, Milliet, and Hart- 
mann, isan example of the domestic opera against which 
Richard Wagner, when he had the myth on his mind, 
Planted the batteries of his rhetoric. It deals, as those who 
have read Goethe will assume, with the fortunes, or, rather, 
the misfortunes of a lover without strength enough to 

aloof from another man’s wife, and of a wife who, 
th a bread-and-butter-cutting conventionality, had 
firmness enough to keep herself void of criminal offence. The 
only way out of the imbroglio—at least, so thinks the lover— 
is through the gate of suicide, and that road he takes. Often 
itseems that the most terrible tragedies are those of domestic 

»and here is a case in point. But we need not enlarge 
upon the story of Werther and Charlotte in this reading age. 
thas, for not a few years, appealed, through Goethe's 
pages, tomen and women of sensibility, and though now 
considered mawkish, perhaps, receives the attention due toa 
ra c. The version prepared for operatic use by the 

ee librettists named above suffers, some may think, 
= Lo fact that all the characters, the lovers excepted, 
Char e better than lay figures put on to fill up the scene. 

arlotte’s lively young sister, Sophie, is but a foil; the 
appears as a commonplace house-father, highly 
*épectable, nodoubt, but not in the same degreeinteresting; 


his two friends, fohann and Schmidt, are typical and, doubt- 
less, copious beer-drinkers, such as are plentifully made in 
Germany ; while Albert, the husband of Charlotte, takes a 
somewhat mechanical and only at one moment impressive 
partin the play. But the nonentity, actual or comparative, 
of these personages serves to put Charlotte and Werther 
into high relief. Attention is never distracted from them 
and, in a certain dramatic sense, they work out their destiny 
alone. Human nature reigns supreme in these characters, 
who, indeed, show us human nature in its frankest manifes- 
tation. The charm of the story lies greatly in thorough 
intelligibleness. We understand why Werther falls in love 
with Charlotte, and why she, though formally, and as a 
matter of family arrangement, engaged to another, takes 
the interest in him which gives birth to love. We can feel 
with Werther in his bitter trial, and with Charlotte when, 
at a critical moment, she starts back in terror from the 
brink of unfaithfulness. Not being desperately smitten 
with Charlotte ourselves, Werther’s suicide may seem 
rather too violent a measure ; but the master-passion can be 
stronger than the fear of death, and many a Pyramus has 
died for ‘‘ Thisbe dear.”’ If, therefore, the story of Werther 
lacks ‘‘sensation,” save in its catastrophe, it has at any 
rate the interest of humanity which appeals to human 
beings. 

Mr. Massenet, whose form in this work is that common 
to modern French opera, appears most winningly in his 
recognised character as a melodist, and, moreover, as one 
who treats his themes with entire frankness. Some of the 
principal subjects recur, but they are not Leitmotiven in 
the Wagnerian sense, nor do they undergo more than 
slight modifications while under treatment. For the rest, 
and save in moments of melodramatic intensity, we have 
in “‘ Werther” a succession of interesting and often beau- 
tiful melodies, grateful to the ear and at the same time 
expressive of the sentiment from which the music purports 
to spring. The book gave the composer no opportunity 
for the production of choral effects, yet as the opera 
proceeds we are not conscious of lacking them. As 
a matter of fact, the orchestra commands sustained 
attention by the variety of its effects and the masterful 
adaptation of its music to the emotions and situations 
of the stage. Mr. Massenet is, in this respect, emi- 
nently qualified. He seems to have an_ instinctive 
perception of the right thing to do, and his resources never 
fail him. That the music is French in style and expression 
goes without saying and needs no apology. Mr. Massenet 
is a Frenchman, who to characteristic refinement and grace 





adds strength enough for any stage requirement. Take the 
great duet of Charlotte and Werther in the third act, which 
determines the fate of the distracted and desperate lover. 
Here there is power if anything more than sufficient. We feel 
in the grasp of a strong hand, although in many parts of the 
work the sensation is as that of a velvet glove. It should 
be added that some charming light music relieves the more 
serious strains in the first three acts, and serves admirably 
for effects of contrast. ‘ Werther” was put upon the 
stage in an economical fashion, the manager being doubt- 
ful, apparently, whether the public would take to it. The 
performance, however, gave much satisfaction, more 
especially that part of it for which Mr. Jean de Reszke was 
responsible. Finer singing and acting than that of the 
Polish tenor rarely commands the praise of critics. Miss 
Eames was fairly successful as Charlotte and rose to an 
unexpected height in the duet above-mentioned. The 
subordinate parts were generally in good hands. It should 
be mentioned that the date of the production was the 
12th ult. 

‘La Navarraise,’’ the second novelty of the month (pro- 








duced on the 2oth ult.), need not detain us so long as 
‘* Werther.” It plays under the hour, is practically a one-act 
piece, and belongs to the class of works in which intense 
dramatic excitement takes precedence of musical interest. 
MM. Clarétie and Cain’s story, carried on amid scenes of 
war, and having as its main motive the desperate love of a 
woman who, to win her husband, does not stop short of 
murder, is one of the strongest, if not absolutely the most 
powerful of its class, and is told with immense concen- 
tration. Rapid action is a necessity of such pieces. Events 
must hurry on breathlessly, the composer not daring to 





arrest their march for any separate consideration of his art. 
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Massenet has recognised his obligation in ‘La Navar- 
raise.’ One or two situations only are musically prolonged, 
and advantage is taken of a night bivouac for a song with 
chorus; also for an orchestral nocturne. Elsewhere the 
musician is chained to the wheel of the rapid drama, and 
- hurries along with it, doing his best with transient themes 
and instrumental colour. In a musical sense, therefore, 
““La Navarraise” can hardly be considered important. 
But as a compound of drama and music, the piece is very 
strong. It certainly held the Covent Garden audience as 
in a grip of iron. We never saw a house so absorbed in 
the fortunes of the stage, and seldom have witnessed a 
success so thorough and instantaneous. Something of this 
was manifestly due to the exertions of Madame Calvé and 
Mr. Alvarez, by whom the principal characters were repre- 
sented. These artists are fine actors, and met easily the 
requirements of scenes that called for great tragic power. 
The piece was admirably staged and the many super- 
numeraries had been well drilled; so that the representation 
enjoyed assistance from quarters whence help is not always 
forthcoming. ‘‘La Navarraise” seems sure of a long run. 
Concerning the more familiar doings of the month, we 
need not be precise. Enough that various popular operas, 
such as “ Faust,”’ ‘* Roméo et Juliette,” and ‘* Lohengrin” 
have met with customary favour, and that Madame Melba 
has so taken her part in some of them as to show marked 
improvement. Her singing now almost deserves to be 
called great, and it is significant that she has played such 
works as ‘‘ Lucia” and “ Rigoletto”? to crowded houses. 
Great is still the power of an accomplished prima donna. 





GERMAN OPERA, DRURY LANE. 


Ir has been truly said that opera in German at present 
means chiefly Wagnerian music-drama. Italy and France 
have entered upon a fresh stage of their operatic history, 
but so.far as regards production all is barren from Dan to 
Beersheba in the Fatherland. Sir Augustus Harris was 
forced to recognise this when he announced eight perform- 
ances in the Teutonic language, for six of them are 
devoted to the Bayreuth master, the remaining two being 
revivals of those neglected masterpieces ‘ Fidelio” and 
“Der Freischiitz.”” The series was hastily arranged, but 
subscriptions at once flowed in, showing the present popu- 
larity of Wagner’s works. We can only at present notice the 
first and second representations, which consisted of the two 
favourite sections of the colossal tetralogy ‘‘ The Nibelung’s 
Ring ”’—namely, “* Die Walkiire”’ and ‘ Siegfried.” The 
first of these took place on Tuesday, the 1gth ult., and 
the second on the following Saturday. There is no longer 
any occasion to say a word concerning the merits of these 
wonderful creations. The exquisitely poetic ideas, especially 
in ‘* Siegfried,” the flow of lovely melody, separated, it must 
be allowed, by some dull pages, and the truly marvellous 
scoring are now fully admitted by all impartial critics. In 
Mr. Alvary and Mrs. Klafsky the impresario has secured 
perhaps the two finest artists in the world for this class of 
work. Mr. Alvary is not a finished vocalist, but in every 
other respect he is inimitable; and Mrs. Klafsky unites to 
the charms of face and manner a lovely vocal organ. The 
fact that in Wagner’s music-dramas all the arts are sup- 
posed to be united is fully recognised by this splendid pair, 
their posing, say, in the great love duet in the third act of 
“Siegfried ” being exceedingly beautiful. The eye as 
well as the ear was delighted, and this is, of course, as it 
should be. Of the other performers not one was superior 
to our compatriot, Mr. David Bispham, who, as Hunding 
in the earlier work and Alberich in the later, showed 
the utmost intelligence. Miss Gherlsen’s voice is 
scarcely powerful enough for the trying music of 
Sieglinde, but her girlish appearance suits the part; Miss 
Olitzka as Fricka and Erda was excellent, and Mr. 
Wiegand was sufficiently rugged and ponderous as Wotan. 
Evidence of care was noticeable in the scenic arrangements, 
and Mr. Lohse, whose orchestra was rather rough, at once 
proved himself an able Conductor. 





PHILHARMONIC CONCERTS. 


SINCE our last notice of these Concerts, two performances 
have been given, and the season has come to an end with, 





rari 
we rejoice to hear, most successful pecuniary results, Times 
have changed from what they were now that the “olf 
Philharmonic ”’ winds up two seasons in succession with g 
handsome balance on the right side. 

The sixth Concert (7th ult.) was largely devoted to the 
greater glory of Mr, Saint-Saéns, who attended in person 
and conducted a performance of his Symphony in C minor 
for orchestra, organ, and pianoforte, and of his Violin 
Concerto in B minor. The first-named work had had a 
previous hearing under the same auspices, but not with 
results which absolutely warranted a repetition. It is a com- 
position, in our view, of greater pretence than achievement, 
although so clever and resourceful a musician as Mr. Saint. 
Saéns could not fail tomake much of it interesting. Further 
acquaintance did not alter the opinions we expressed in 
1886, but rather confirmed a belief that there is little virtue 
in an accumulation of executive means. As Wagner said 
of Berlioz, Mr. Saint-Saéns appeared to be overwhelmed 
by his own machines. The Violin Concerto is a ve 
different work in character and calibre. Skilfully played, 
as to its solo, by Miss Frida Scotta, it was heard with 
manifest approval and pleasure. The Concerto has claims 
to rank among the best of its class in virtue of tunefulness 
and masterly construction, while the slow movement is a 
gem of simple loveliness. Recognising this the audience 
were not slow to compliment the composer-conductor, 


whom, indeed, they overwhelmed with applause. Other: 


works in the sixth programme were Wagner's “ Eine Faust 
Overture,” ably played under Dr. Mackenzie; Sullivan's 
‘* Overtura di Ballo,” and Beethoven’s ‘‘ Adelaide,” fervently 
sung by Mr. Ben Davies. 

The closing Concert, on the 21st ult., was distinguished 
by a performance of Dvorak’s new Symphony, “ From the 
New World ’’—a work avowedly based upon American 
themes, though cast in classic mould, and no less avowedly 
intended as a suggestion towards the formation of a 
national American style. We cannot see how the great 
Anglo-Saxon republic can be expected to adopt negro and 
Indian tunes as national melodies, but that is hardly a 
question for us to consider. The Symphony appeals to us 
as music simply, and we must, first of all, acknowledge 
that the Bohemian master has treated his homely materials 
with great success. It does not appear that the themes 
are actually borrowed from the sources above-named, but 
they have the form and spirit of plantation melodies and, in 
certain cases, a very close resemblance to them. The subjects 
are treated with immense spirit and ingenuity, while 
in the slow movement—an “impression” of Hiawatha’s 
Wooing—there is much tender feeling and all the beauty 
that should go withit. Ably played under Dr. Mackenzie's 
direction, the Symphony met with favour, and will doubt- 
less be heard again on an early occasion. The Conductor's 
spontaneous and humorous Overture, ‘ Britannia,” was 
another success. Its merits, obvious enough when pre- 
sented at the Royal Academy Concert, were set out on this 
occasion in a still clearer light. It is a wonderfully elever 
work, and deserves all the encomiums lavished upon it the 
other day, in our hearing, by no less a judge than Hans 
Richter. Mr. César Thompson can hardly be congratulated 
upon his performance of Beethoven’s Violin Concerto. The 
season and the Concert closed with the Overture to “Der 
Freischiitz,” substituted for Ferroni’s “ Ariosto,” the MS. 
parts of which were found illegible. 





RICHTER CONCERTS. 


THESE admirable Concerts were resumed on the 4th ult, 
much to the pleasure of a large section of metropolitan 
amateurs, who look forward to the arrival of Herr Richter 
with an anticipation made keen by the memory of many 
pleasant hours. Beethoven’s “Pastoral” Symphony; 
Wagner's “ Meistersinger ” and “ Parsifal” Preludes, an 
Brahms’s wonderful Variations for orchestra on a - 
of Haydn’s—“ Chorale St. Antonii”—have figured aes 
in Richter programmes that no description of the pod 
of their performance need now detain us. Enough ee 
magnificent qualities of interpretation that have so 0 
called for and received acknowledgment remain untarnis 
even by the corrupting influences of familiarity. Besides 
these familiar works, however, there was @ novelty 
Smetana’s Symphonic Poem “ Vysehrad.” This wom 
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the first of a cycle of orchestral pieces entitled ‘‘ Mein 
Vaterland,” is in three sections, respectively depicting the 
splendour, decline, and fallen state of the castle whose 


name it bears. The music of each is picturesque and 
interesting, and never exceeds the limits within which 
music by itself may be legitimately used to illustrate 
a succession of events. Only the general character of 
these events is depicted, and, in consequence, “‘ Vysehrad ” 
does successfully what many more ambitious attempts 
fiilto achieve. At the second Concert, on the r1th ult., the 
nce de resistance was that stupendous work, Schubert’s | 
Symphony in C, of which an exceedingly fine performance | 
was given. There were also Bizet’s “‘ Arlesienne ” Suite | 

o. 1), the great ‘‘Leonora” Overture of Beethoven, | 
Berlioz’s Overture to ‘“‘ Le Carnaval Romain,” and vocal | 
ieces from ‘Die Meistersinger,” to which Mr. Edward | 
Lloyd lent the charm of his matchless voice and style. The | 
third Concert opened with Dvorak’s ‘‘ Carnaval ’’ Overture | 
second of the set of three recently composed) and included | 
the “ Verwandlungs-Musik” and “ Graal-Feier’’ from ‘‘ Par- | 
sifal,” the D minor Symphony of Schumann, the familiar | 
selection from ‘‘ Der Ring des Nibelungen,”’ and Rubinstein’s 
Concerto in D minor, the solo part of which was played | 








Similar complaints had, the lecturer said, been made con- 
cerning Wagner, and, indeed, every master of his art; but 
Wagner was never obscure, although he was sometimes 
difficult to understand owing to the extreme chromatic 
nature of the harmonies. Perhaps the best number in 
Pierson’s ‘‘ Faust” music is the ‘‘ Song of the Warder,” 
and this was very effectively sung by another student, Mr. 
Ranalow. After brief references to the ‘‘ Faust’ overtures 
by Wagner and Rubinstein; the opera by Louise Angélique 
Bertin, which consists of a series of conventional Italian 
cantabile strains in the style of Bellini; an opéra comique 
by the Baron de Pellaert; and settings of the lyrics 
by Lenz, Schubert, and Liszt, some admirable com- 
ments were made on the last-named composer’s ‘“ Faust 
Symphony,” which was described as his most charac- 
teristic and original work. The lecturer cogently remarked 
concerning Liszt’s peculiar method of composition— 
viz., the taking a few phrases and submitting them to 
various harmonic and rhythmic metamorphoses—that 
although this system was somewhat artificial, it was, when 
adopted on a grand scale, productive of imposing effects, 
especially when pursued by such a master of instrumenta- 


tion as Liszt. Where he failed, however, was in the 


with perfect intellectual and technical mastery by the | development of the themes, which never seemed to evolve 
th who, but a few short years ago, we spoke of as/| fresh material, but were simply repeated. Berlioz’s 
“fittle Joseph Hofmann.” To-day, even, he is “ big” only | ‘‘ Damnation de Faust” was submitted to severe but 


| Sometimes overlooked, that whereas the concluding portions 





. ‘ung by 


inan artistic sense, but in this respect so unmistakably so | 


that the audience called him four times to the platform and 
were only silenced by an additional bonne bouche. The 
fourth Concert, which took place on the 25th ult., stands 
over for notice till our next issue. 





ROYAL ACADEMY OF MUSIC. 


Tue Students’ Chamber Concert of the Royal Academy 
of Music, held in St. James’s Hall, on Monday, the 4th ult., 
was, on the whole, successful. An excellent performance 
was secured of Grieg’s Quartet in G minor by Messrs. G. 
Walenn, W. H. Reed, A. Walenn, and B. P. Parker; and 
Mr. M. Donnawell displayed much facility as a flautist in 
a Suite by B. Godard (Op. 116). Of the pianists, Miss 
Gertrude Peppercorn was among the most successful in 
the Giga con Variazioni from Raff’s Suite in D minor. 

The competition for the Parepa-Rosa Gold Medal took 
place on the 16th ult. The examiners were Mesdames 
Marian McKenzie, Charlotte Thudichum, and Anne Mudie 
Bolingbroke (in the chair). The prize was awarded to 
Gertude Bevan, and the examiners highly commended 
Ada Kempton. 

The competition for the Leslie Crotty Prize took place 
on the 18th ult. The examiners were Messrs. Andrew 
Black, H. Plunket Greene, and W. H. Brereton (in the 
chair). The prize was awarded to T. Mewrig James, and 
the examiners highly commended David Jones. 





ROYAL ACADEMY OF MUSIC LECTURES. 


Mr. F. Corver concluded, on the 6th ult., at the Royal 
Academy, his instructive and comprehensive history of the 
“Musical treatment of the Faust Legend.” The lecturer 
¢ ed considerable time to Schumann’s setting of 

Scenes from Goethe’s Faust,” that portion referring to 
Faust’s salvation being described as ‘one’ of the most 
pettical things in all music,” and as this composer’s 
masterpiece. Of course attention was called to the fact, 


the poem were penned between 1843 and 1848, Schu- 
mann’s brightest and best period, the first two parts show 
unmistakable traces of the mental decadence which clouded 
years. The interest of these remarks was height- 
the duet from the “garden scene,” admirably 
two students, Miss Sylvia Wardell and Mr. Arthur 
n. Mr. Henry Hugh Pierson’s ‘‘Music to the 
second Part of Goethe’s Faust” was next reviewed. This 
composer is, perhaps, the least known in his own country, 
partly Owing to his having migrated to Germany, where he 
matried and died, and partly from the extravagant and 
coherent style of his music, Phrases appear and disap- 


impartial criticism. Its artificial and bombastic elements 
| Were shown, as well as the apparently constant striving 
| after new and startling orchestral effects. The ‘* Rakoczy 
| March” had nothing whatever to do with the subject, the 
‘ae Amen” chorus was ‘an uncommonly bad fugue,” while 
| of all the settings of ‘‘ Faust” there was not one in which 
|the grand old story had been so shamefully ill-treated. 
Signor Arrigo Boito’s opera ‘“ Mefistofele’’ did not fare 
much better at the lecturer’s hands, being described as a 
curious compound of crudity, cleverness, vulgarity, and 
poetry. No one unacquainted with the whole of Goethe’s 
play could make head or tail of the libretto. The opening 
prelude suggested a burlesque of Wagner, the ‘‘ Kermesse ” 
music was vulgar, and Marguerite’s opening lines in the 
“ garden scene”’ were set to a melody of Offenbach’s. The 
best libretto for its purpose was declared to be undoubtedly 
that of Gounod’s ‘‘ Faust.” There was no need to dwell 
on this music beyond paying a tribute of praise to the 
remarkable strength and beauty of its melodic material. 
The lecturer conciuded by describing the incidental music 
to the first and second parts of Goethe’s “‘ Faust,” written 
by Edouard Lassen, which, in spite of its occasional slips 
into the commonplace, was shown to be, as a whole, the 
most complete and satisfactory incidental music yet pro- 
vided for the drama. 


ROYAL COLLEGE OF MUSIC. 


| Ar the 184th Students’ Concert, on May 31, Schumann’s 

Trio in F received a somewhat oo spirited interpretation at 
| the hands of Messrs. E. Howard Jones, W. Ackroyd, and 
Tennyson Werge, the second-named young gentleman 
being also heard in the difficult Romance from Joachim’s 
Hungarian Concerto. A refined and finished performance 
was given of Mozart’s G minor String Quintet. The divine 
Adagio in this lovely work was played with much feeling, 
Miss Ruth Howell distinguishing herself greatly as leader. 
Mr. N. McLeod Jones sang an air by Donizetti with fair 
success, and Miss Ena Bedford essayed Ambroise Thomas’s 
“ Connais tu,’’ from ‘* Mignon.” 

The most noteworthy piece in the programme of the 
Condert on the 7th ult. was César Franck’s little-known 
Pianoforte and Violin Sonata in A, a work offering some 
peculiarities of form and treatment which hardly recommend 
themselves on a first hearing; but so full of seriousness, 
dignity, and musicianly skill that it commands respect, if 
not sympathy, and certainly deserves further acquaintance. 
The performance, by Miss Marie Motto (violin) and Miss 
Maud Branwell (pianoforte), was exceedingly good, the 
former producing a remarkably fine tone from her instru- 
ment. The performances of Beethoven’s Quartet for 
strings in F minor (Op. 95) and of Schubert’s Pianoforte 
Trio in B flat (Op. g9) were highly praiseworthy, 





ar, have no counterpart or continuation, and the rhythm 
tune are frequently changed without apparent object. 
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particularly the latter; and in songs by Spohr and Goring 
Thomas, Miss Dora Barrington and Miss Ruby Shaw 
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$n ee 
displayed pleasing voices, the effect of which would be | with which pianists think it necessary to conclude thy playes 
much enhanced by more distinct and careful enunciation. | Recitals were, however, rendered with much brilliancy, the be 
We have never attended a better Concert at the College | Mr. Pugno gave a second Recital on the 4th ult. andg ie in a 
than that of the 22nd ult., when the students played | the oth Mr. Josef Hofmann gave his last for the presen, |B witnes 
Tschaikowsky’s last Symphony. The performance was a | He was scarcely in his best form, playing Chopin’s Song Symp 
surprise, but that Professor Stanford’s young people suc- | in B flat minor in a flurried manner and taking the Funen | music 
ceeded as well as they did in giving expression to the} March at a strangely rapid pace. Some smaller Pieces fF to con 
pathos of the first and last movements is, perhaps, more | notably Liszt’s Rhapsodie Espagnole, served however Mr. \ 
surprising than that they should have played the stupendous | display the youthful executant’s executive capacity to th Greek 
Scherzo (in spite of its power, pomp, and brilliancy, perhaps | best advantage. best pi 
the least elevated part of the work) soasto create averitable | St. James’s Hall was well filled on the following Mon. — the v 
furore. Mozart’s ‘‘ Haffner” Symphony and the Finale to | day, when Madame Sophie Menter gave a Recital ani Mr. V 
Act III. of ‘‘Don Giovanni,” both excellently rendered, | played with splendid effect Chopin’s Sonata in B ming} recurt 
completed the programme. (Op. 58), and minor pieces by Beethoven, Schumann Wagni 
Rubinstein, Tschaikowsky, and her pupil, Mr. Sapellnikof, far-fet 
Some disarrangements of Schubert and Wagner wee} This 
mercifully placed at the end of the programme, Durin 
PIANOFORTE AND VIOLIN RECITALS. The Pianoforte Recital of Mr. Isidor Cohn, on Wedne. dee 
PERFORMANCES Of this nature have been given in such|day, the 13th ult., was rendered interesting by the fist } from ¢ 
numbers of late that it is impossible to deal with them | performance of a new Pianoforte Trio in E minor, and th 
except with the utmost brevity. The first to be mentioned | Dvorak (Op. go). This bears the title of “ Dumky,” ani | Nemes 
is the Pianoforte Recital of Madame Roger-Miclos, at|is a singularly fresh and beautiful work, full of th The 
the Princes’ Hall, on May 26, when she was assisted by | Bohemian composer’s most characteristic touches. Details | music 
Mr. Johannes Wolff. She was less successful in works | may be reserved, for the Trio is certain to be heard agin | asan¢ 
which may be regarded as classical than in pieces in the | next season. The able pianist received efficient assistance § When, 
more showy style of Moszkowski and Godard. from Lady Hallé, Mr. Whitehouse, Miss Lydia Mille, — affecte 
On the same afternoon Mr. Nachéz gave his second | Mr. Ries, and Mr. Gibson. appear 
Concert at St. James’s Hall, when he played with con-} Master Argiewicz, on the 14th, and Mr. Slivinski, onthe | instrun 
siderable effect Max Bruch’s Concerto in G minor (No. 1), | 16th ult., gave second Recitals, and on the afternoon of the The 
with pianoforte accompaniment; Dr. Mackenzie’s expres- | last-named day Mr. Tivadar Nachéz gave another Violin players 
sive “ Benedictus’”’; and three movements from Dr. Hubert | Recital, at which he played the first movement of Bee | musici 
Parry’s Bach-like Partitain D minor. Mr. Oudin’s selection | hoven’s Concerto, the two Romances in G (Op. 40) and in f _ players 
of songs was judicious, and included a new composition, | F (Op. 50), and a graceful Romance in D, by Mr. Arthu — comme 
‘“* Réponse,’’ nicely written by the Concert-giver. Hervey. A buriz 
There were also two Recitals on the following Monday. singers 
Miss Kleeberg, who is always welcome, performed at St. existen 
James’s Hall, and displayed her refined and expressive ANCIENT GREEK MUSIC. Greek 
style as well as her perfect technique in Beethoven’s late| On Monday, the 25th ult., Mr. W. H. Wing and Mr. Abdy | ministe 
Sonata in E (Op. 109), Bach’s “ Italian” Concerto, and minor | Williams gave the first vocal performance in Londonot | mentio 
pieces by Schubert, Schumann, Chopin, and Brahms. Of|the Delphian Hymn, at the Queen’s Hall (small room), f one of 
a Suite, entitled ‘‘ Poémes Sylvestres,” by Theodore Dubois, | Mr. Williams also gave a short account of Greek and { Hadria 
it is impossible to speak in enthusiastic terms. Songs were | Roman music. Speaking of the importance of the discovery, 
contributed by the German light tenor, Mr. R. Kaufmann. |he said Greek writers were so unanimous in praise of 
The Recital of Mr. Raoul Pugno, at the Princes’ Hall, | their music that the keenest curiosity had always been felt 
was well attended, and this artist, who is decidedly above | to hear something of this art, and the opportunity had now FO 
the average of pianists, should visit us again at a less busy |come. Music played a more important réle with the 
time of year. On this occasion he displayed executive | Greeks than with us. It was considered the best means of Nor 
capacity and intelligence of no ordinary kind in Beethoven’s | training the intellect and strengthening the character, a has be 
‘Moonlight ”” Sonata and Schumann’s picturesque | gymnastics trained the body, and for this reason was taught from f 
“ Faschingsschwank aus Wien,” and received able assistance | to boys. Plato considered that no one could be really musical | ves to 
from Mr. Hollman in Grieg’s Sonata in A minor for piano- | who did not know how to be virtuous, temperate, and choral 
forte and violoncello (Op. 36). courageous. To the Greek, music, like all the other arts, was  Conting 
On the evening of the same day Master Arthur Argiewicz, |an expression of the mind, and not merely an enjoy: attache 
the youthful violinist, gave his first Concert at the Princes’ | able amusement, or an ornamental adjunct to religious of exec 
Hall. His most important effort was in Max Bruch’s| exercises. The lecturer then spoke of the musical contests } Voice c 
Concerto in G minor (No. 1), and in this as well as in| at the sacred games, in which lyric poets contended for Dr. Car 
minor compositions he certainly evinced talents which are | prizes; for the profession of lyric poet demanded first-rate | @peare 
worthy of serious cultivation. It is, therefore, satisfactory | skill, not only in poetry, but in music, dancing, and chorus _ 
to learn that his natural protectors have resolved to remove | training. He gave an account of the supposed music to a - ch 
him temporarily from public life and place him under the | portion of Pindar’s first Pythian Ode, showing some of the J and 
tuition of Dr. Joachim, with whom his gifts may be|arguments for, and against, the probability of its being ae 
expected to develop in a legitimate manner. genuine. : tm 
Passing over some Recitals of small interest which} Mr. Wing having sung this music, Mr. Williams, after | Max Br 
occurred in the same week, we come to that of Miss | mentioning that Aschylus, Sophocles, and Euripides wert spa 
Chaminade, on Saturday, the 2nd ult., at St. James’s Hall. | musical composers, proceeded to give reasons drawn from very 
The talented young French composer and pianist pre- | history why their music had not come down to us. Thus, — 
sented a number of her own compositions, vocal and|when their dramas were no longer performed in public ey 
instrumental, those of unpretentious character being the | in the theatre, the scribes employed to produce copies 0 pet 
more pleasing. The songs contributed by Miss Landi and | them would, in all probability, reproduce excellent copies of is er 
Mr. Arthur Oswald all proved charming, especially “Si |the text, which could always be appreciated ; but — Sis ve 
j’étais jardinier,” ‘‘L’Anneau d’argent,” and ‘ Auprés de | gradually cease to copy a number of musical signs whic ‘ i 
ma mie.” Miss Liza Lehmann and Mr. Stojowski took | were not likely ever to be required again. The Hyma to Taube 
effective part in the performance. Apollo had come to us in its original form, on stone, § tation, 
On the same afternoon that clever pianist, M. Slivinski, | that there were no mistakes through the carelessness of Samed 
gave a Recital at the Queen’s Hall, but for some reason | ignorance of scribes; and this made the discovery . ann 
unexplained he was nearly half-an-hour late incommencing. | more valuable. The lecturer then proceeded to give reasons + ain 
The audience bore the delay with fairly good humour, but |why M. Reinach’s interpretation of the music — e Vale 
it ought not to have occurred. With one exception—|best that could be made, and was, in all probability Hon 
Mozart's Fantasia in C minor—only compositions of small | absolutely exact. The hymn was originally accompant y the ; t 
calibre were given, the Polish pianist being most successful | flutes and lyres. Such a band was represented on the iyre British | 
in compositions by his compatriot, Chopin. The show pieces | frieze of the Parthenon, where a group of two y . 
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players and one performer on the double flute precede 
the bearers of olive branches. The rhythm of five beats 
in a bar soon became acceptable to modern ears— 
witness the second movement of Tschaikowsky’s last 
Symphony. Fourteen fragments in all were found with 
musical notation, only two of which were large enough 
to contain sufficient of the music to allow of reproduction. 
Mr. Wing sang these two portions separately, first in 
Greek and then in English. The second portion is the 
best preserved ; it contains some very difficult passages for 
the voice, which Mr. Wing sang with excellent effect. 
Mr. Williams pointed out some melodic passages which 
recurred more than once, which had suggested the idea of 
Wagner's Leitmotiv ; but the lecturer thought this rather 
fetched. 

a ohis ended the most important part of the performance. 
During the remainder of the Lecture, excellent renderings 
were given by Mr. Wing of a short piece of music dating 
from about 100 A.D., found engraved on stone at Tralles, 
and the three well-known Hymns to Calliope, Helios, and 
Nemesis, of about 130 A.D. 

The lecturer gave a slight sketch of the condition of 
music at Rome, where it was looked upon with contempt 
as an effeminate occupation, unfit for a nation of soldiers. 
When, however, it became fashionable, the Emperors 
affected a love of it, and several of them, especially Nero, 
appeared in the theatres, as public singers and dancers and 
instrumentalists. 

The lecturer referred to the defection of the Roman flute- 
players in 309 B.c. as the first strike on record. The 
musicians of Rome were formed into colleges of flute- 
players, trumpeters, singers, &c., each college having a 
common chest and certain privileges as a corporate body. 
Aburial ground, dating from 30 B.c., of the college of the 
singers who performed in the public games, is still in 
existence near the Latin Gate in Rome. Under the Empire, 
Greek musicians were imported to Rome as slaves to 
minister to the pleasures of the people, and the three hymns 
mentioned above were probably written by two Greeks, 
one of whom was a freedman (i.e., a liberated slave) of 
Hadrian. 


FOREIGN VOCAL SOCIETIES IN LONDON. 


Not the least interesting feature of the musical season 
has been the brief visits to the metropolis of choirs 
fom foreign countries not often sending representa- 
tives to these shores. After the Amsterdam Choir came 
choral bodies from Switzerland and Sweden. Each 
contingent had something novel to offer, so that curiosity 
attached to their proceedings independently of questions 
of executive efficiency. The Berner Liedertafel, a male- 
voice choir numbering 120, under the conductorship of 
Dr. Carl Munzinger, director of the Berne Conservatoire, 
appeared at the Queen’s Hall, on May 28, with a programme 
mainly consisting of folk-songs, patriotic ditties, and ballads. 
The chief piece was a setting by Dr. Munzinger of 
Uhland’s “‘ Harald,” sung by the choir with considerable 
impulse. The volume of tone produced was good, and the 


. horisters went through their duties with notable precision. 


Max Bruch’s chorus “ Vom Rhein” and some bright part- 
songs were well received by an audience not inclined to 

Very critical respecting the artistic value of the com- 
Positions given. Frau E. Raiiber-Sandoz contributed in 
apleasing manner Gluck’s ‘‘O del mio dolce ardor” and 
songs by Franz and Schumann, and assistance was given 
byother soloists. Herr Max Reichel successfully played 
some violin pieces. 

Sixty-six Swedish singers were heard at Queen’s Hall, 
mm the sth ult. They were headed by the Hon, Axel 
Taube, and their selection of pieces was mostly of a 
tational type. Their rendering of these had sufficient 
imimation, though there were few manifestations of the 
‘perior qualities of choral singing. The most pleasing 

ent of the Concert was the finished solo singing of 

f le. Agnes Janson. On the whole, the performances 

both the Swiss and the Swedish visitors failed to create 

Bier sion that they were able to teach much to 
tish choralists. 


XUM 


PETERBOROUGH MUSICAL FESTIVAL. 


THE fifth of the Peterborough and Lincoln Musical 
Festivals took place in Peterborough Cathedral on the 
14th ult. The fine Norman nave at Peterborough is 
admirably adapted, both acoustically and esthetically, for the 
purposes of a musical festival, since, without the confusing 
effect of echo, there is sufficient reverberation to give an 
added charm to music. A change of some importance 
was effected in building the temporary orchestra, not 
under the West window, as at the last Festival, but against 
the newly-erected choir gates, and close to the fine organ 
recently presented to the Cathedral, whose oak case, 
bracketed out from the triforium, forms a striking addition 
to the restored interior, It was probably in order that the 
new organ might be used -that the alteration was made, 
and it must be said that Messrs. Hills’ instrument, played 
with commendable discretion as it was by Mr. C. Hancock, 
had an excellent effect in the ensemble. The after- 
noon service opened, after the recitation of sundry 
collects and versicles, with a setting of the Magnificat 
and Nunc dimittis in C, by Dr. Haydn Keeton, the 
Organist of the Cathedral and Conductor of the Festival. 
While both Canticles were obviously the work of a 
thoroughly competent musician, the latter possessed, 
perhaps, a greater share of distinction, some passages for 
the orchestra, and the effective treatment of the Gloria, 
deserving especial praise. Next came Beethoven’s second 
Symphony. It is now pretty generally accepted that all 
great and serious compositions, if devoid of secular asso- 
ciations, are fit for the House of God, so that it is hardly 
necessary to insist upon the perfect appropriateness of 
Beethoven’s music on this occasion. Even the Scherzo, 
and the unbridled imagination of the Finale, seemed 
absolutely in place, while, from a purely esthetic point of 
view, the dignity of the building and the welcome absence 
of applause greatly enhanced the charm of the music. The 
performance was a correct one, erring, if at all, on the 
side of decorum. It was followed by ‘‘ Judas Maccabzus,” 
lightened by numerous cuts to suit an age of one-act operas 
and half-programme oratorios. Miss Anna Williams was 
the principal soprano, and invested her great solo, ‘‘ From 
mighty kings,” with admirable dignity and refinement. 
Madame Marian McKenzie performed her comparatively 
unimportant véle as contralto soloist in a thoroughly 
artistic style. The tenor, Mr. Bernard Lane, was less at 
home in Handel’s music than he proved to be later on in 
Mendelssohn’s, and was hardly able to do complete justice 
to the very martial air ‘Sound an alarm.” Mr. Daniel Price 
was excellent in the bass solos, and sang the air ‘‘ The 
Lord worketh wonders” with all the technical ability its 
quaint ‘‘divisions” demand. The second soprano part 
was taken by Mrs. John Stott fairly efficiently. The chorus 
was thoroughly competent, well-taught, ready in attack, 
and sufficiently powerful, save, perhaps, as regards the 
altos. The tenors, too, possessed more of the genuine tenor 
quality than is usually met with ina chorus. The singers 
came from various towns in the Eastern and Midland 
counties. The Peterborough and Lincoln Cathedral 
choirs furnished, of course, the nucleus, which was 
strengthened by contingents from the choral societies of 
both cities, and of Northampton, Leicester, Market 
Harborough, Kettering, Stamford, &c. There was a large 
congregation in the afternoon, but the Cathedral seemed 
even more crowded in the evening, when the most popular 
of oratorios, Mendelssohn’s “ Elijah,” was given. The 
performance, in which the same soloists appeared, together 
withsundry local artists in the double quartet, was of all- 
round excellence. The band might have been larger with 
advantage, the strings being decidedly weak in places, but 
this was the chief drawback to a thoroughly creditable 
performance. Of the soloists it need only be said that 
Miss Anna Williams was at her best, that Madame 
Mackenzie achieved a decided popular success in the 
favourite air ‘“‘O rest in the Lord,” that Mr. Lane was 
far more at home in ‘If with all your hearts” than in 
anything in Handel’s Oratorio, and that Mr. Price’s 
impersonation of the Prophet was thoughtful and dramatic. 
At the close of each service was sung the hymn “O 
worship the King,” set to a very clever and effective 





arrangement of the good old tune, “ Hanover,” prepared 
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by Dr. Keeton. Such a strong, masculine tune affords a 
pleasant relief after the effeminate and sentimental hymns 
that are too common now-a days. 





“THE MESSIAH” AT CAMBRIDGE. 


THE saying that “ familiarity breeds contempt ”’ applies 
to many things, and among them to music. From the 
perfunctory treatment ‘“‘ The Messiah” constantly meets 
with at the hands of conductors and other executive 
musicians who ought to know better, it would almost 
seem that Handel’s greatest Oratorio is a case in point. 
The state of the band parts in ordinary use at the present 
day is anything but creditable. Upon them many succes- 
sive generations of conductors have wreaked their will, 
until the orchestral accompaniments we are accustomed 
to hear are neither Handel nor Mozart, but an unhappy 
jumble of Handel, Mozart, and tradition. We want a 
“Messiah ” revival badly. A step in the right direction 
has recently been taken by a musician admirably qualified 
for the purpose. Dr. Mann, the Organist of King’s 
College, Cambridge, is a Handelian enthusiast whose 
enthusiasm is happily tempered with knowledge. His work 
in connection with the Handel MSS. in the Fitzwilliam 
Museum at Cambridge, the results of which are shown 
in the excellent catalogue recently published, would of itself 
entitle him to be regarded as an authority on the subject, 
and his latest labour is likely to have an effect still more 
practical and far-reaching. For some years past it has been 
the custom to give annual Festival Services in the magni- 
ficent chapel of King’s College, perhaps the noblest purely 
perpendicular interior in the country. This year it occurred 
to Dr. Mann and those who acted with him to give a per- 
formance of Handel’s ‘‘ Messiah” under conditions that 
may fairly be described as novel. We have grown so 
accustomed to Mozart’s additional accompaniments as to 
regard them as almost an integral part of the Oratorio. And 
indeed no musician would wish to see Mozart’s beautiful 
and appropriate work done away with. It adorns Handel 
in the same way as the Renaissance screen is an ornament 
to the gothic interior at King’s Chapel, though belonging 
to an entirely different type of art. But, apart from 
the fact that Mozart is by no means responsible 
for the accompaniments as we usually hear them, it is well 
that we should be permitted at least occasionally to realise 
Handel's music as it left his pen—or as near thereto 
as may be. The great difficulty that has hitherto stood 
in the way has been in respect of the wood-wind. It has 
been well known that oboes and bassoons were employed 
in Handel’s time, but to what extent, and in what manner 
was a matter of uncertainty, as none of the contemporary 
scores give the parts for these instruments, save in the 
case of the chorus ‘‘ Their sound is gone out,’”’ which was, 
by the way, a later addition. Here the oboe parts were 
written out, perhaps because they are of a more obbligato 
character. For, speaking generally, the oboes and 
bassoons were used chiefly to support the extreme vocal 
parts, and had but little independent work. The dis- 
covery made only a few months ago by Dr. Mann and 
Mr. Prout, at the Foundling Hospital, of the complete 
set of parts bequeathed by Handel to that Institution, is 
now widely known. It has enabled Dr. Mann toconstruct 
a complete score, the oboe and bassoon parts being taken 
from the Foundling Hospital set, and the rest from a 
careful comparison of Dr. Chrysander's admirable fac- 
simile of the Buckingham Palace autograph score with the 
so-called ‘‘ Dublin score,” now belonging to St. Michael’s 
College, Tenbury. So valuable and interesting a score 
as Dr. Mann’s should not be allowed to remain in manu- 
script, and it is much to be hoped that it may be rendered 
accessible to conductors and other musicians by publication. 
The performance, on the 13th ult., was, it need hardly be 
said, one of the greatest possible interest to musicians. 
Nor was the interest merely archeological. Though the 
hearer constantly caught himself missing familiar 
phrases—here a Mozartean viola part, there a phrase 
for clarinet, the general effect was more satisfy- 
ing than might have been expected from a_ score 
which appears so thin to nineteenth century ears. 
A grand pianoforte was used, as well as the organ, to 





- rE 
represent the basso continuo of the score. There wa 
considerable difference of opinion as to its effect, but for 
our own part its arpeggio chords sounded well, especially 
when, as in the case of the recitative, “ There were 
Shepherds,” they were heard together with the sustained 
notes of the bass strings. ‘‘ For unto us’’ was none the 
less impressive for the absence of the usual sensational 
contrast between pianissimo vocalisation and the full blast 
of trombones and banging of drums. In the chorus “Lif 
up your heads,’ Handel’s original text, ‘Who is this 
King of Glory,” was restored. The air ‘*Why do the 
nations’? was sung without the customary Da capo, 
there being not only no indication of a repeat in the 
original score, but the parts bearing the direction Segue 
il coro subito. The abrupt transition certainly had the 
result of making the following chorus, ‘‘ Let us break their 
bonds,” all the more effective. ‘‘Since by man came 
death ” and “ For as in Adam all die” were taken as unac- 
companied choruses. No attempt was made to reproduce 


the numbers of band and chorus of Handelian times, or ‘ 


even their relative proportions, the former numbering 63, 
the latter 200. It would be interesting, however, if 
the experiment could be made, say in the chapel of the 
Foundling Hospital, where Handel himself directed annual 
performances of ‘‘ The Messiah” from 1750 to 1758. It 
only remains to chronicle the thoroughly efficient soloists, 
Miss Elorence Monk, Miss Jessie King, Messrs. Gawthrop 
and Pierpoint, and to mention the judicious organ-playing 
of Mr. F. Dewberry and the thoroughly artistic manner in 
which Mr. C. Wood made use of the pianoforte. The per- 
formance was ably conducted by Dr. Mann. 


MUSICAL GUILD. 


Tuts Society’s Concerts maintain their high standard, 
but in spite of well-chosen programmes and generally 
excellent performances, the audiences attracted to them are 
anything but encouraging as regards numbers. At the 
second Concert, on May 29, at the Kensington Town Hall, 
Miss Isabella Donkersley was welcomed back as leader, 
and in the C minor Pianoforte Quartet (Op. 60) of her 
favourite, Brahms, once more displayed her exceptional 
qualifications as an interpretress of this master. Her 
partners were Miss Maggie Moore (pianoforte), Messts. 
Alfred Hobday, and Paul Ludwig. A fine performance 
was also given of Haydn’s String Quartet in G (Op. 5, No. 5). 
Miss Ethel Sharpe played some of Brahms’s latest piano- 
forte pieces and did full justice to their manifold beauties, 
the weird, fascinating Intermezzo in E flat minor receiving 
an especially sympathetic interpretation. Mr. Claude 
Hobday proved himself a virtuoso on the double bass in 
two pieces by Bottesini, and Miss Serruys made a wholly 
favourable impression by her artistic singing of songs by 
Bemberg and Massenet. The third Concert, on the 12th ult, 
opened with a beautiful performance of Onslow’s fine Quintet 
for wind instruments (Op. 81) and closed with Brahms's 
Clarinet Trio. The latter work was played by Mr. Charles 
Draper (an accomplished clarinettist), Miss Annie Grimson 
(pianoforte), and Mr. Paul Ludwig (violoncello). Miss 
Grimson and Mr. Ludwig were also heard in Beethoven's 
Violoncello Sonata (Op. 5, No. 2), in which the vigorous style 
and full tone of the violoncellist stood in marked contrast 
to the technically correct but somewhat timid performance 
of the pianist. Mr. John Sandbrook’s sonorous bass 
voice was heard to advantage. in the broadly declaimed 
Prologue to Leoncavallo's ‘‘ Pagliacci”? and two expressive 
Scotch songs by Mr. A. Davidson Arnott. 





MUSICAL ASSOCIATION. 


THE twentieth season of the Musical Association was 
concluded on the 12th ult., when Mr. James Higgs rea an 
interesting paper on ‘Samuel Wesley: his life, times, 
and influence on Music.” Such a subject—or, it may : 
said, series of subjects—might obviously provide oy 
material for many lectures, and it was evident wy . 
Higgs had been embarrassed by the abundance 0 
knowledge. He, however, rightly devoted the greater a 
of his paper to the two brothers, Charles (born 1757 is 
Samuel (born 1766), both of whom, had they lived in 
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INSCRIBED TO THE CHORISTERS OF MAGDALEN COLLEGE, OXFORD. 
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ANTHEM FOR BOYS AND CHORUS. 


Composed by J. Vartey Roperts, Mus. Doc., Oxon., 
Organist and Master of the Choristers at Magdalen College, Oxford. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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This first movement may be used as a separate Anthem. 
The Musical Times, No. 617. Copyright, 1894, by Novello, Ewer and Co. 
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TO CHORAL SOCIETIES. 





SHORT CANTATAS 


RECENTLY PUBLISHED. 





THE 


PIED PIPER OF HAMELIN 


By RoBert BROWNING 
Set to Music for Tenor and Bass Soli, Chorus, and Orchestra 


BY 
RICHARD H. WALTHEW. 
Price Two Shillings. 


THE BLACK KNIGHT 


Cantata for Chorus and Orchestra 
The Poem by UHLAND; translated by LoncFELLow 
THE MUSIC COMPOSED BY 


EDWARD ELGAR, 
Price Two Shillings. 


SUMMER ON THE RIVER 


Cantata for Female Voices 
The Words written by SHapcotT WENSLEY 











THE MUSIC COMPOSED BY 


FREDERIC H. COWEN. 
Price Two Shillings. Tonic Sol-fa, Ninepence, 


SUMMER BY THE SEA 


A Cantata for Female Voices 
Written by SHapcott WENSLEY 


SET TO MUSIC BY 


B. LUARD SELBY. 
Price One Shilling and Sixpence. 


EAST TO WEST 


An Ode by ALGERNON CHARLES SWINBURNE 
Set to music for Chorus and Orchestra 








BY 
CHARLES VILLIERS STANFORD. 


Price One Shilling and Sixpence. 


WATER-LILIES 


A Fairy Song by Feric1a HEMANS 
Deutsche Uebertragung von L. KLEIN. 
SET TO MUSIC BY 


ED. SACHS. 
Price One Shilling. 


YOUNG LOCHINVAR 


Ballad by Sir WALTER Scott 
Set to Music for Baritone Solo, Chorus, and Orchestra 








BY 
: ETHEL M. BOYCE. 
Price One Shilling and Sixpence. 


LITTLE RED RIDING-HOOD 


Cantata for Female Voices 
The Words by J. FREpErIcK RowBOTHAM 





SET TO MUSIC BY 


J. MAUDE CRAMENT. 


Price Two Shillings. 


ROBERT OF SICILY 


Cantata for Soli, Chorus and Orchestra 
Poem by LoncrELLow 
SET TO MUSIC BY 


F. KILVINGTON HATTERSLEY. 


Price Two Shillings and Sixpence. 


THE SANDS O’ DEE 


Ballad for Chorus and Orchestra 
Words by Cuares KINGSLEY 
SET TO MUSIC BY 


OLIVER KING. 
Price One Shilling. 


JOHN GILPIN 


Ballad for Chorus and Orchestra 
Words selected from CowPer’s Poem 
SET TO MUSIC BY 


S. P. WADDINGTON. 
Price Two Shillings. 


THE HOME OF TITANIA 


Cantata for Female Voices 
Words by SHapcotT WENSLEY 
SET TO MUSIC BY 


BERTHOLD TOURS. 


Price One Shilling and Sixpence. 


SNOW FAIRIES 


Cantata for Female Voices 
Words by SHapcott WENSLEY 
SET TO MUSIC BY 


MYLES B. FOSTER. 
Price One Shilling and Sixpence. 


YOUNG LOCHINVAR 


Ballad for Chorus and Orchestra 
Poem by Sir WALTER Scott 
SET TO MUSIC BY 


A. DAVIDSON ARNOTT. 


Price One Shilling and Sixpence. 


THE LEGEND OF THE ROCK-BUOY BELL 
Ballad for Chorus and Orchestra 


Words by Susan K. PHILLIPS 
SET TO MUSIC BY 


ALAN GRAY. 
Price One Shilling. 


A SEA DREAM 


Cantata for Ladies’ Voices with Recitation (Accompanied) 
Words by SHApcoTtT WENSLEY 
SET TO MUSIC BY 


BATTISON HAYNES. 


Price Two Shillings and Sixpence. 





























VILLAGE SCENES 


Cantata for Female Voices 
Words by Ciirton BINGHAM 
SET TO MUSIC BY 


F. H. COWEN. 


Price One Shilling and Sixpence. 
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OS UARTETS PART SONG B os 
writt 
TRI . () () K Wes! 
4 Q) 9 &e. . and I 
FOR FEMALE VOICES. seem 
RECENT NUMBERS. devel 
ECENT NUMBERS. 663. Hark! the Vesperhymn .. .. Sir John Steven ' oo 
RECEN 664. Ye banks and braes ..  .. by WG McNaught I befor 
261. Weepyounomore .. .. « «+. Percy C. Buck 2d. | 665. The trysting tree te “heeye we ” Guat Bennett 2d, manu 
262. Sweet the Angelus is ringing oe se -» H.Smart 34d. | 666. Jean oa oe ae Oliver King 34, Dr. I 
263. Orpheus with his lute .. - eo -» EdwardGerman 3d. | 667. Cupid isa ‘wayward boy” aa Fel ie Ch. H. Lloyd a : 
if 264. Maidens of Zia .. ; . Herbert Bunning 3d. | 668. Come, fairies, tripit .. ee ee oe +. _F, Iliffe 3d, extrac 
i} 265. Some strain that once thou heardest "Marie J. A. Wurm 3d. | 669. Song of the Silent Land... ae ie John E. West 34, after | 
if 266. About the sweet bag of a bee se ee ” 2d. | 670. The time of youth his King Henry VIII, 24 and 2 
\f 267. Whenever life some joy does bring oe ” 2d. | 671. Come o’er the burn, Bessie "Rit. by C. F, Abdy Williams 2d, 
268. Under the greenwood tree .. oe + 0 3d. | 672. Enforce yourself, as God’s own Knight .. itane Turges 3d. when 
269. Good-Night .. «2 «2 ee we ” 3d.|673. Thus musing .. .. Vm. Newark 3d, wonde 
| 270. Hohenlinden .. ee oo -» F,A. Marshall 3d. | 674. Ah, my dear Son .. Edit. by Charlee W. Pearce 34, morec 
| 271. My true love hath my heart es «» W.A C. Cruickshank 3d. | 675, Pastime with ae company sie ie King Henry VIII. 3¢, 
272. Roger and Maggie... oe ee oe C. Mihlfeld 2d. | 676, Hope a ee ee Josef Rheinberger 24, fot on 
273. Little thoughts —_ grow .- eo  « Chas. H. Lloyd 2d. | 677, The clouds as se we tate ri: . 34. passag 
274. Solitude .. : oe oe eo ee -» J. Pointer 3d. | 678. The Fountain .. ae ue ee Ae a 3d. 8 Samuc 
275. May Morning .. oot e ” 3d. | 679, Evening rest .. ee ee ee ee i 2d, 
{ 276. The stars are with the’ voyager ee ee oe ” 2d. | 680. The Nightingale oe ee ee eo a 3d. posers 
| 277. Water-Lilies ..  .. ee ve we ws Ht 4d.| 681. Goodadvice. .. 0. se wee Ki 34. and th 
| 278. ToSea .. +» ee ee Myles B, Foster 2d. | 682. The Storm Se Cue Come emer i 3d. Wesle 
| 279. If hope were but a fairy * ee oe ” 2d. | 683, Autumn Song .. ee oe Bp ne a ad, some | 
| The willow andits lesson .. se ee sb ad. | 684. The Oak Tree .. -- GJ. Bennett 34, 
| 281. The Promised Land . er 2d. | 685. When Flora decks the mantling bowers .. Noel Johnson 2d, chamb 
-282. Song should breathe of : scents and flowers ye 2d. | 686. I think on thee in the nigh . -» «+ Elizabeth Fédarb 34, father’ 
| 283. March eae ye oe ” 2d. | 687, The evening wind : +» e+ Fred. J. Harper 34, layin, 
284. Hail! Star ‘of Eve! ae ane R. Spofforth 2d. | 688, To daisies, not to shut so soon ite “ . J.D. Davis ad, P th 
| 285. Honey-bees love heath’ry heights | ee «» Chas. H. Lloyd 3d. | 690. Itwasalover .. eo oe oo :. Charles Wood 34, but : 
| 286. He out, wild ag zs 3 ee Henry Lahee 3d. | 691. Sweet Thrush .. ee ee eo ee +» J. Danby 34 sufficie 
orrow not, why art thou weeping . 692. Sunshine .. oe eo oe “ ee ~ on johr 2d, 
287. pe day there came from Lochlin ,* +» Niels W. Gade 3d. 693. Evening .. Ke oo ee oe ee ee > 2d, pee 
288, Stars of the Summer Night .. se John E. West 3d. | 694. Let me wander .. ee eo ee ce ae ” ad, me 
289. O worship the Lord .. ae ee So, Wesley 30.1695, SOtH@GIAES «eo 26 s6 «© we Fe ad. and H 
290. The Falcon a “6 ae ee «» Felix Woyrsch 2d. | 696. Resignation ee ee ee ea es oe re 3. Fugues 
291. The Sleeping Beauty .. eo eo 8 ee re 3d. | 697. Thoughts of Spring a Ke ad, obiectic 
292. Love’s Influence ee eee ee * 2d. | 698. When evening casts her shadows round ;. _ Clowes Bayley 34. y 
H 293. Vicissitude : ee oe ee re 2d. | 699. Magdalen at Michael’s gate.. ..  .. Ethel M. Boyce 2d, one of 
| 294. The Three Horsemen . . oe 2 ve °° 3d. | 700. _— of fresh flowers... ae oe .. King Hall 34. keys in 
| 295. Inayear .. a ae ee ee oe 3d. | 701. Gentle —, «o oe ae <. Herbert W. Schartau 3d. regarde 
296. Hymn to nature ee oo L. Streabog 3d. | 702. So sweet a kiss .. ee ee oo ..- George Sampson 3d, his life 
| 297. Dickory, = dock... oe *) Herbert W. Schartau 3d. | 710, The merry month 2 re me wo «. T. Rogers 4d, iS te 
| 298. Wither away? . AS se C. Villiers Stanford 8d. | 713. Come, tuneful friends . . C. H. Lloyd 34. well kn 
| (To be continued.) (To be continued. i much t 
sought 
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| 
| replied : 
; aoe 
| RECENT NUMBERS. enomene wuneininied i 
| 233. Heave the anchor a Ae we -. W.A.Barrett 4d, ee ar . 
S54. SO OEOED 1c te lee Ke 3 F. Bridge 4d. | 419. Behold, how good and joyful ++ ee Hamilton Clarke 44 are 
| 235. The Stream os se oe ++ John Attwater 2d. | 420. I have set God always beforeme .. oo * 4a. severely 
| 236. Ode to the terrestrial globe . a oo J. F. Bridge 3d.} 421. Thedayis past andover  .. ee oe J. C. Marks, Jun. 3d. services 
237. An old rat’s tale ‘ oe ee 4d. | 422. The Lord is risen , os ee e» G.M. Garrett 4d over,” 
| 238. Cupid once upon a bed Ofroses .. ee j. Vv. Roberts 3d. | 423. Why seek ye the living” ee ee oo oo. Free ried ey 
} 239. I prithee send me back my heart .. eo +» King Hall 3d. | 424. Abide with me .. oe eo ee R. Dunstan 34. instead ¢ 
240. The Cryer es bee) ses a» 4d. | 425. Lead,kindly Light .. . se ” 34. pleaded 1 
| 241. A wet sheet anda flowing sea ee -. Arnold D. Culley 3d. | 426. Sun of my soul . ee oo ee it and the 
| 242. Salvete cives nostri .. oe oo 8 A. L. Peace 4d. | 427. Hail! gladdening Light ae ae yee |: 1. Field 24. 4 
| SS eae a ee Oliver King 2d. | 428. My God,I love Thee .. .. « «+  G,J. Bennett 34. undesery 
244. May Morning .. ee oe ee +e Theodore Distin 2d. | 429. O praise God in His holiness ee ee G. C, Martin Durin; 
245. A Soldiers’ Song “e os os -» Hamilton Clarke 3d. | 430. O God, who hast prepared .. ee .. A.W. Batson 34 who occu 
240. Midnight and Noon .. eo ee ee ” 2d. | 431. Make me a clean heart ee oe ee ” 3d. d 
| 247. Go, happy rose .. ee oe -. _F, Iliffe 3d. | 432. They that sow in tears oo ee it groun . f 
248. The wintry winds are blowing ee ee J. Miller 4d. | 433. Give ear, O Shepherd of Israel +. .. Arthur Whiting rT authoriti 
249. The three jolly pigeons ee oe Harvey Lohr 4d. | 434. Lord, Thou hast searched me ee .. Arthur wae 2 Cathedra 
250. Where sunless rivers weep .. ee "Charles L. aylor 3d. | 437. I will greatly rejoice .. .. W.A.C. Cruickshan about thi 
251. Come, my dearone .. eo oo oe J. V. Roberts 2d. | 438. Let not ad heart be troubled oe .. Myles B. —_ 1 
252. A lover’s counsel oe; 0p 08 ee F. H. Cowen 3d. | 439. Praise the Lord, O mysoul .. .T. P. Royle 34 cold mor 
253. The trysting tree as oe oe oo G.J. Bennett 2d. | 440. Before the heavens were spread abroad “Horatio W. Parker it however, 
254. I love my Jean .. oe se eo eo fa ad. | 441. Thy mercy,O Lord .. aa oe .. George Garrett of the ser 
| Sy eS cee ace Sem J. Baptiste Calkin 2d. | 442. Hear My words, ye people .... C. H. H. Parry 8%. hi 
j 250. Itwasalover . me Chas. Wood 3d. | 443. Try me, O God. °) Arnold D. Culley ad Wi ich Ww 
257. When for the world’s repose... ° e» Earlof Mornington 2d. | 444. Hark, what news the Angels bring :. oe ae Oliver King FA services, 
258. Upward .. ee os os ee oe +» L.Spohr 3d. | 445. Cleanse me, Lord + oe “e G. F. Wrigley i L difficult t 
259. Restlesslove  .. ae me eo ee oe is 3d. | 446. Flee from evil .. We de * Walter J. Clarke 3 astoundi 
260. —_ ye the land se oo ee eo oo vet 3d. | 447. There were Shepherds. . ae ee Herbert W. Wareing Et undin 
261. Spring’s Oracle .. a0 es oo ee me 4d. | 448. The First Christmas .. ee .. J. Barnby 3 temperam 
262. Hark — RS ay “ae ca ne 3d. | 449. Dawns the day, the natal day" eats * Robin H. Legge # Wider apt 
263. Good-night ° 3d. | 450. Bless thouthe Lord .. ee oe .. Clowes Bayley 4 speciall 
265. When evening casts her shadows round .. Clowes Bayley 3d. | 451. Saviour, abide with us a me Oe Hanford 4 Hi y 
266. A Pastoral Ballad .. 2. we . _ Josiah Booth 3d. | 452. The Story of the Cross ae, tae «J, Stainer HI € also 
267. The well of St. Keyne .. os ne jl. Frederick Bridge 6d. | 453. Ifyelove Me .. aC ee ee Herbert ig Wareing a publish § 
268. Counsel .. ee oe oe ae che -» L, Spohr ad. | 454. Christ isrisen .. ee ee » Aitken rr interest 
269. Serenade .. ee oo eo ee ee ” 3d. | 455. Jesus Christ is risen to-day ee oe + Oe King ft Ing 
270. The minstrel’s life 3: we ee oe ee ” ad. | 456. At the Sepulchre ve ee ee Herbert W. Wareing fi. 
271. The minstrel’s se eo ee oe oo ” 3d. | 457. The Story of the Cross ee eee Myles B. Foster HI 
272. Old affection... .. pe ae" Ge Caw as ” 2d. | 458. Thanks be to God < «se «>  ‘sojOuDeme on Hf 
273. Drinking Song . se + ie ee *o ‘ 4d. | 459. Lord of our life .. oe ee oe ee ee J. T. Fi id Tur ani 
274. Sunset. ee oe Percy Pitt 3d.|460. Myheart wasglad .. + es ne Oe Carma iM held on th 
275- When fierce conflicting | passions vo oe $.S. Wesley 8d. ‘or. The day of resurrection oe ae oe EVE 3 Well’s F; 
. Come to me, dream of heaven .. Herbert W. Schartau 4d. | 464. The Miserere, &c. . se eee we Je Stainet 8 Fin 
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odigy-loving age, would doubtless have been exploited in | be one of the most successful the Society has given. A 
ourconcert-rooms and journals. According tothe lovingly | representative selection from the master’s vocal writings 
written records of their proud father, the Rev. Samuel | was sung by Miss Pauline Cramer and Miss Beatrice Frost, 
Wesley, Charles played at two years and nine months, ;j and two papers were read respectively by Mr. Charles 
° and his younger brother, Samuel, at three. Samuel, too, | Dowdeswell and Mr. Henry F. Frost. Mr. Dowdeswell took 
seems to have had his musical faculties as a child greatly | for his subject the Persian poet, Hafiz, who lived and died 
developed by—we fear to write it—street organs, whose | in the fifteenth century, and concerning the inner meaning of 
- tunes he would play by ear. Of course he composed long | whose poems Goethe, Emerson, and many other thoughtful 


ad before he could write, and thus his Oratorio “ Ruth,” the | writers have left to posterity more or less contradictory 
a manuscript of which he presented, in his eighth year, to| opinions. Wagner in his correspondence makes several 
Dr. Boyce, was really composed when he was six. His | allusions to the works of Hafiz, and in a letter dated 
) ; extraordinary power of extemporisation, for which he in | October 14, 1852, he writes: ‘‘ Do study Hafiz carefully ; 


after years became so famed, was also shown as a child; | he is the greatest and most sublime philosopher, Certainly 
and as soon as he was taught notation, which was done /|no other writer has given the great question so sure and 
when he was between five and six, he quickly developed a | irrefutable an answer. There is only one thing—that which 
wonderful rapidity in reading at sight. He would seem, |e commands. All beside is not worth one farthing, how- 
moreover, to have been as quick-witted as he was musical, | ever high and noble it may call itself. Something similar 
for one day when Dean Barrington ventured to excuse a|to this will also be shown in my own ‘ Nibelungen.’” 
passage which broke through established rules, Master | Although when Wagner wrote thus it was more than two 
<> Samuel answered: ‘‘ When rules are so well grown com-| years before he commenced his exhaustive study of 
posers should not break them unless the effects are good, | Schopenhauer, there can be little doubt but that the 
and the effect here is not good, but ugly.”” The Rev. S.| poems of Hafiz exercised considerable influence in the 
Wesley moved to London in 1771, and Mr. Higgs gave | development of Wagner’s ideas, and hence consideration 
some very interesting particulars concerning the series of | of this poet’s works was happily appropriate to the occa- 
chamber concerts which Charles and Samuel gave at their|sion. Mr. Dowdeswell gave a brief but lucid sketch of 
father’s house from 1779 to 1785. Samuel’s organ |the controversy which, from the moment that Western and 
playing formed a distinguishing feature at these concerts, | even some Eastern scholars first turned their attention to 
but the programmes were well varied and attracted a| Hafiz, has been carried on—viz., whether the poet simply 
sufficient number of subscribers to make them pecuniarily | meant what he wrote, or spoke allegorically of eternal 
successful. Samuel Wesley’s attention seems to have|truths. The lecturer inclined to the latter view, but at the 
been first attracted to Bach’s music in 1800, and Wesley | same time expressed his opinion that no theory would ever 
and Horn’s first edition of the Forty-eight Preludes and | fully explain Hafiz’s writings. Thus when scientific 
Fugues were probably published in 1810. Some amusing | criticism had said its last words, wonder would step in and 
objections were, it seems, raised against their publication, | play for ever about him, and his works were another 


| 
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: one of them being the unnecessary difficulty of some of the | illustration of the truth of Schopenhauer’s profound words: 
ml keys in which they were written. Wesley, who ultimately | ‘‘ Not only philosophy, but also the fine arts work at bottom 
wu regarded the popularisation of Bach’s music in England as | towards the solution of the problem of existence.” If 
e his life mission, persevered, however, with results that are | Mr. Dowdeswell’s paper may be said to have dealt with the 


well known. In after years he seems to have devoted | mystical, Mr. Frost’s decidedly concerned itself with the 
much time to teaching and to lecturing, and was much |practical. Its title was ‘“‘ Hints to Bayreuth Pilgrims,” 
sought after ‘‘in society.” He seems to always have | and very useful hints they proved to be, as many of those 
preserved his quick wit, in spite of a severe injury to his | who heard them and visit Bayreuth this year for the first 

head, resulting from a fall, which subjected him to periods | time will doubtless find. The lecturer, or, rather, speaker, 
S. 


oe 
a 
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of melancholia. Being asked by a wealthy amateur to | who has apparently tried all the various routes, related the 
impart the secret of his power of extemporisation, he |results of his many experiences in a chatty and graphic 
teplied: ‘‘ When I know how I do it I will gladly teach | manner, the interest of his remarks being heightened by an 
you.” Speaking of the organ in St. Paul’s Cathedral he | admirable series of pictures thrown on a screen by the aid 
temarked: ‘‘ The keys are as stubborn as ‘ Fox’s Martyrs,’ | of a magic lantern. These views included the exterior and 
ke 4d and are almost as much buffeted.” He commented | interior of the far-famed theatre, the approach to and 
4d severely on the slovenly manner in which the week-day | rooms in Wagner’s house, and the master’s simple tomb, 
at services in our Cathedrals about 1828 were ‘galloped | whereupon, Mr. Frost said, some loving floral tribute was 
vel it over,” and the selection of services by King and Kent | always to be found. 

an 34. instead of those of Purcell, &c. In conclusion, Mr. Higgs 

3d. pleaded for a wider recognition of Samuel Wesley’s music 





“ld 2d and the publication of much that was now lying in THE HOPE-JONES ELECTRIC ene why 
ett 34. undeserved neglect. ON May 31 and the ist ult. a large number of musicians 
tin 2d. During the discussion which followed, Sir John Stainer, accepted the invitation of Mr. Thomas Threlfall to view 
on Mt who occupied the chair, said that he feared there was good | the organ recently re-constructed at his house in Hyde 
ground for Wesley’s indictment against the Cathedral Park Terrace. The instrument, which was originally built 
ing 34. authorities. When he went as organist to St. Paul’s by Mr. Gern, has been re-built by the same builder, the 
“ # Cathedral he remembered discovering a simple anthem of | Hope-Jones Electric Organ Company making and fixing the 
tet # Sg thirty bars on which was written “ Very useful for a rage veo Fake go some — — is exquisite, 
le 3 cold morning.” Concerning King and Kent’s services, | but interest naturally centres on the electro-pneumatic 
ot A however, it » MEP not be fnaengn Chak they were the first | ction, by means of which the organ is played ; and here, of 
ery 84. of the series of the melodious and non-contrapuntal school | Course, are the peculiar features of all organs constructed 
lley 24 which was the reaction against the old contrapuntal | (or re-built) on the Hope-Jones system. The console is 
rm ¢ services, many of which were very dry and exceedingly moveable, as compact and portable as a harmonium ; the 
4 Fie dificult. to sing. Mr. W. H. Cummings said it seemed | flexible cable (connecting the console with the organ) being 
ing 3 astounding that Wesley should have opposed “ equal | in this case about sixty feet inlength. The touch, with full 
- # temperament ” and yet have worked so zealously for the | 0'gan on, is lighter than that of an ordinary pianoforte (any 
- a wider appreciation of Bach’s ‘“ Forty-eight,” which were number of couplers making no difference in this respect). 
ford 3 specially written for the “equal temperament” scheme. The current required for the whole organ, which contains 
ea ¥ He also suggested that Mr. Higgs should collect and | Over sixty stops, is barely sufficient to ring a house-bell, 
m4 a a Wesley’s letters, which were remarkably | three. — dry — being ray ~ — a —_ 
Cin} esting reading. margin of current in reserve into the bargain. € prompti- 
in “ ' , tude of speech is remarkable; any pallet speaking 
. instantaneously and with perfect repetition, increase in 
‘eld t T WAGNER SOCIETY. the number.of stops or couplers up to full organ making 
mall 44 HE annual Conversazione of the Wagner Society was | no difference on this point. Each manual also has the 
= 1 wel’ Fine 12th ult., by kind permission, at Mr. Dowdes- | much-discussed ‘ double-touch,” which (with a little 


Art Galleries, New Bond Street, and proved to | practice) should make many new and charming effects 
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a 
in tone-colour perfectly feasible and easy of execution. | harmony what Dr. Gordon Saunders (‘Strict Counter. 
The organ clearly proved that here at last we have an electric | point ”) has done for the young contrapuntist. If these two per 
action as reliable and trustworthy as any other kind of action | Primers are conscientiously used at the keys of a Pianoforte ad 
with which organs are played. It appeared as though the | as well as on the study writing table, an immense advance Ms 
accomplished pianist and the neat ‘‘ technique-perfect ” | ought to take place in the level of work done for diplomas pe 
organist will show to great advantage on an organ of this | and degrees, examiners would certainly have lighter work, * 
kind. There was not a ghost of a cypher or hitch of any |and examinees would leave the examination-room with Ps 
sort. lighter hearts! All students now-a-days require, however Thi 
_ ——_____ to be warned against the popular notion that a good tutor bu 
REVIEWS or a good book will relieve them from the necessity of je! 
. working: it is amusingly common to hear a plucked : 
examinee lay all the blame on his tutor or his text-book iis 
Le and yet it generally follows that if he succeeds it is—he 
Basses and Melodies for Students of Harmony. Selected cnttenaslly a Mager owing to his own nha matt 
or adapted from the works of the great composers by | ability) In this respect, a tutor and a text-book = 
Ralph Dunstan, Mus. Doc., Cantab. (Novello’s Music aaa” ie the pe et ‘aaaliien ot i are some- feel 
Primers, No. 44.) [Novello, Ewer and Co.] : : — - wen hear 
racing eight-oar: if the race is won, it is due wT, 
Tuis valuable addition to Novello’s well known series of |to the good rowing; if lost, it is attributed to the r 
educational works will be found to cover two important | bad steering. Then, again, the young student should fits 
branches of musical study. Its contents are so arranged |not be encouraged to criticise his tutor or text-book ‘UP 
that a student of harmony will pass through a graduated | too freely; it will be time enough for him to search for © — 
series of basses for harmonisation, commencing with triads | other’s faults when he is in the position of an examiner one 
and proceeding step by step, with short but quite adequate |and not of an examinee. The undue growth of this pee 


explanations of each successive chord, until the most | critical spirit makes a pupil create artificial difficulties and 
advanced pupil will discover that he has his work cut out if | doubts in order to show his own acumen. Such youngsters 
he wishes to produce a respectable specimen of harmony. | (there are many of them) should be told that time is better 
It has been often said, as an objection to books such as | employed in improving oneself than in depreciating others. 
these, that the exercises and examples are the sort of thing | It was, we believe, Sir Arthur Sullivan who said that we 
which might enter the head of a theorist, but would never | have now in England plenty of good performers, but are 
come from the pen of a decent composer. Dr. Dunstan |sorely in need of good hearers of music. We might, 
has entirely guarded himself against this attack by selecting | perhaps, be allowed to add that we have now plenty of Rivi 
all his basses from known authors. The good result is} good educational books, but that people require to be 
obvious—the book becomes a practical introduction not |trained how to use them. Certainly, if this admirable 





to theory only, but to composition also. The second |little book by Dr. Dunstan, and others in the same series, THE 
important branch of study which Dr. Dunstan has so well | are rightly read and receive the encouragement they has alr 
laid before the student is the art of “ playing from a | deserve, we could not as a nation be charged with having There 
figured bass.” This is often said to be a lost art, and | only a superficial taste for, and knowledge of, the beautiful reachec 
sometimes much undeserved praise is given to a young | art of which we so loudly protest our admiration. the arti 
person who can harmonise ‘‘ at sight.’ This art certainly 7 os 
ought not to be allowed to fall into disuse ; it constituted , P erg vu va) 
the very groundwork of training half-a-century ago, and if A —— Vag Ke 7 ee a R4 nn by Ay library 
people could only be made to believe it, it is just as shton Ellis. [Kegan Paul, Trench, Tribner and Co] also a t 
important to the musical student now as it was then. Dr.| Mr. Extis has now, in his second volume, published 1s writte 
Dunstan provides special exercises to be worked out on the | ‘‘ Opera and Drama,” that famous treatise which, at the on the 
pianoforte, and if these are done under the eye of a teacher | time of its appearance, created such a sensation. As Mr. fully the 
the benefit to the pupil will be enormous. Much of the | Dannreuther truly observes, the attention which it attracted This art 
clumsy unvocal harmonisation which examiners are con- | was owing not so much to the propositions put forth, or to 18 suppl 
stantly deploring is due to the common neglect of playing |the brilliancy of the writing, as to the “fierce attacks on and poe 
regularly from figured basses. The expert at this art | living composers which it contained.” Let one suffice by The mt 
passes with a light heart during his paper work over diffi- | way of illustration : ‘‘ In Meyerbeer’s music there is shown G. Teba 
culties and pitfalls which plunge the mere “paper musician” | so appalling an emptiness, shallowness, and artistic nothing- works of 
into the gulf of despair; the one can recall mentally the | ness, that—especially when compared with by far the ? the. 
sound of the many similar passages he has played; the |larger number of his musical contemporaries—we are A ee 
other, after duly scratching his head (apparently a physical | tempted to set down his specific musical capacity at oy inte 
necessity among examinees), ends by putting down some- | zero.” Mr. Ellis, in his ‘‘ Translator’s Preface,” gives some By 
thing which he thinks “looks all right,” but which he ought | interesting details about the history of the treatise. The 7 M. 
to know would sound execrable. One other advantage is to | “first unmistakable shadowing forth” of “ Oper und Drama hais.” 
be gained from Dr. Dunstan’s useful primer; all who have | was in a letter addressed by Wagner to his friend, Uhlig, see, of m; 
been examined in harmony (and in these days who has not?) | on September 20, 1850: ‘In any case, I will shortly send i 

are painfully aware that there is a marked difference in the | you rather a long article on modern opera—about Rossin! , ass fi 
style and character of figured basses. The difference is so |and Meyerbeer.” When ‘Oper und Drama” had been ye. Th 
great that a pupil who has become an expert in one style of | printed, Wagner made Uhlig a present of the manu- 

bass will find himself completely upset at the novelty and | script, but the latter had died in 1853, and it was Dr. Ts 
the unusual appearance and texture of basses framed by |returned by Uhlig’s family to the author, at Wagners Westmin: 
another hand. Thus it often happens that success in an|own request, apparently in 1879. Mr. Ellis gives 4 ' musica 
examination is turned into failure owing simply to the fact | translation of a characteristic letter from Wagner to Uhlig T 
that the pupil has worked only in one groove. Thisdanger|when he gave him permission to keep the manuscript. ' V 
is entirely removed by Dr. Dunstan: he has selected basses | The last sentence runs thus: ‘‘ But above all take cheer But he w 
of all sorts and kinds, and of all periods. A goodly array | from the binding, in which I have ae to pp is music 

eory 5 i 


of melodies for harmonisation brings the first part to a | Goethe’s saying, ‘ Grey, my friend, is every t 5 Notice is 
close. The second part goes over ground rarely trod and |I may call to you with a good conscience, ‘ Red, O friend, 

where students stand greatly in need of a helping-hand ; it |is this my theory.’” In Mr. Ellis’s preface there are som ing 
gives basses to be harmonised in six, seven, and eight |exceedingly noteworthy remarks about the extracts from The music 
parts. These are followed by basses from great masters for | ‘‘ Oper und Drama” which appeared in the Deutsche pose the bold st 
advanced students, and a capital set of chorale melodies to | schrift; if these articles be compared with the Pa ing sh 
be harmonised in six, seven, and eight parts. An appendix, | passages of ‘Oper und Drama” it will be found that “t ; head was ¢ 
giving an admirable’ account of obsolete methods of | are a number of minor alterations and one very importan Compositio 


figuring, and another giving hints to the student how to |addition.” We quite agree with Mr. Ellis when beam Valuable 1; 
surmount special difficulties in some of the exercises, bring | ‘to criticise the book as a whole is scarcely the ee Manuscrips 
to an end one of the most useful books of its kind which we | of its translator’’; at the same time, one cannot bu i Nemoir of 





: A ; : le 
have ever seen. Dr. Dunstan has done in the sphere of | grateful to him for certain comments which he makes. ‘omposer’s 
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sders the work ‘‘combines all the advantages and dis- 
advantages of having been written at a terrific pace’”’—the 


was dashed off in four months. ‘The advantages,” 
he on to say, ‘“‘ might have been retained, and the dis- 


advantages removed by laying aside the completed manu- 


script for a few months, and then taking it up, for purposes 
of revision, with the impartial eye of practically a stranger.” 
This excellent piece of advice comes too late for Wagner, 
but any authors who come across it will do wel! to make a 
note of it. If followed it might improve some books, and, 
in certain cases, possibly, cut out root and branches. Mr. 
Ellis hopes shortly ‘‘to be able to take up the whole 


matter (1.¢., ‘* Oper und Drama”) in a series of articles,” of 


course in The Meister, and for that promise many who 
feel the want of a guide, philosopher, and friend will 
heartily thank him. One more allusion to the interesting 
«“Translator’s Preface’ ; to notice the treatise itself would 

wire more space than stands at present at disposal. Mr. 
Ellis calls attention to the difficulties of his task. This is 
no mere mock humility; Wagner’s prose-writing, like his 
music, is fearfully and wonderfully made, and, to trans- 
late it, “‘ knocks,” as Mr. Ellis justly says, ‘‘ the vanity out 
of any man.” For the ability and earnestness which he 
has shown, and for his patience, his constant anxiety not in 
any way to misrepresent the master, all students, especially 
inertia ot read German, will be most grateful. 
The third volume will contain, inter alia, ‘‘ A Theatre for 
Zurich,” “ Judaism in Music,” and ‘‘ On the Performance 
of ‘Tannhauser.’”’ 

Rivista Musicale Italiana. AnnolI. Fascicolo 2°. 
[Turin : Bocca.] 


TE first number of this excellent quarterly magazine 
has already been brought before the notice of our readers. 
There is no falling away from the high standard then 
reached, in this, the second issue of the publication. Among 
the articles of special interest to musical antiquaries may 
be named that on a poem of Petrarch, set to music by 
Du Fay, the manuscript of which is in the University 
library at Bologna. With a fac-simile of the MS. is given 
also a transcription of the music into modern notation. It 
is written for three voices in triple time, and shows an ability 
on the part of this old master to write tunefully and grace- 
fully that will probably surprise many of his modern readers. 
This article, which is signed by F. X. Haberl and G. Lisio, 
is supplemented by a critical commentary on the music 
and poetry of the piece from the pen of the last-named. 
The music of Palestrina is dealt with in an article by 
G. Tebaldini, which contains many illustrations from the 
works of that master. The number contains four articles 
m the French language, one of these—*La Berceuse 
Populaire,” by E. de Schoultz-Adaiewsky—being a remark- 
ably interesting study of this particular branch of folk-song. 
M. Kufferath contributes a sympathetic article on Biilow, 
and M. Ernst gives a critical analysis of Massenet’s 
“Thais.” The reviews contain notices, we are glad to 
se, of many English publications. 


Mass for Six Voices, “* Euge Bone.” By Dr. Christopher 

Tye. The Old English Edition, No. ro. 
[Joseph Williams. ] 

Dr. Tye was ranked by Fuller among the Worthies of 
Westminster, and he justly occupies a distinguished place 
Mmusical literature. “He is principally known by 

The Acts of the Holy Apostles turn’d into verse 
Which I haue set in seuerall parts to sing. 
But he wrote many excellent compositions and much of 

_music still exists in manuscript. The Mass under 
notice 18 supposed to have been written as an exercise for 
Tye’s degree of Bachelor or Doctor at Cambridge, and the 

ing displayed in it fully justifies that supposition. 
music, however, is no valley of dry contrapuntal bones ; 
the bold style, the fulness of the harmonies, and the deep 
ng show that the composer’s heart as well as his 
was engaged in the work. The mass is a remarkable 
‘mposition. In this “Old English Edition” there is a 
taluable Introduction giving an account of the original 
manuscript of the Mass, also an interesting biographical 
memoit of Dr. Tye. There is besides a fac-simile of the 


Fifteen English Songs. By Jacques Blumenthal (Op. 100). 
[Joseph Williams. ] 

THE words of these songs are from the pen of Gwendolen 
Gore, who has already displayed taste and ability as the 
translator of German poems. Love is here her principal 
theme: one of which the world never tires, and one which 
offers special opportunities toa composer. Mr. Blumenthal 
possesses the secret of appealing to popular taste without 
becoming vulgar; the melodies are tuneful, the form is 
clear and simple, and thus he finds favour with all kinds 
of singers. But there is nothing crude or commonplace 
about his music; intimate union of tone and word, 
harmonies of rare delicacy and often delightful effect, and 
clever and pleasing pianoforte accompaniments give to 
these songs a special cachet, and win for them the esteem 
of musicians. 


Steadiness and Flexibility of the Bow. By J. Jacques 
Haakman. [Charles Woolhouse. |} 


THIS consists of six exercises for the violin in the first 
position, which are well calculated to cultivate that 
steadiness and flexibility in bowing without which no 
violinist can hope to charm his listeners. The exercises 
are arranged in order of increasing difficulty, and each is 
furnished with marks for bowing and other indications ot 
valuable assistance to the student. They are, moreover, 
sufficiently melodious and rhythmical to engage the 
attention, and the pupil who can play the sixth exercise to 
the satisfaction of his master may count himself already 
well advanced. 


Fifty Solfeggi pour le médium de la voix. 
Tosti. [Enoch and Sons.] 


THESE vocal exercises, intended to strengthen and give 
increased command over the voice, are similar in character 
to the celebrated series by Concone, and as such will be 
doubtless welcomed by many teachers and vocalists. The 
solfeggi have the great merit of being written in the middle 
register of the voice, where there is the least risk of injury 
being done to the vocal chords by over-straining, and where 
all true voice-training must begin. Their limited compass 
also makes them available for use by all voices, and it is 
almost unnecessary to add that their popular composer has 
made them musically interesting. 


By F. Paolo 











Tue Tonic Sol-fa Association announces two great 
Concerts to be held at the Crystal Palace on Saturday, the 
14th inst. There will be a performance by 5,000 juvenile 
certificated singers at 1 p.m., conducted by Mr. George 
Merritt; and another at 3.45 p.m., by 3,900 adult per- 
formers from London and the provinces. At the latter 
Concert the new sacred cantata, ‘‘ The King’s Error,” by 
Henry Coward, of Sheffield, will be performed for the first 
time. The composer will conduct. A large contingent of 
the choir and band will come from Sheffield. 


THE establishment during the present month, in George 
Street, Hanover Square, of ‘‘ The Musical Exchange,” a 
club for the convenience of musicians and others interested 
in the world of music, will no doubt be cordially welcomed. 
A special feature of the Musical Exchange will be the 
admission of lady members, an innovation which will no 
doubt be appreciated by the fair sex. The club will be 
under the management of Mr. Percy Notcutt. 


A PERFORMANCE of the “Golden Legend” has been 
arranged to take place in the Adelaide Jubilee Exhibition 
Building on the 3rd inst., under the direction of Mr. C. J. 
Stevens. The chorus and orchestra will number over 400, 
and the solo vocalists engaged are Madame Emily Spada, 
Madame Belle Cole, Mr. Philip Newbury, and Mr. Charles 
Magrath. 


Messrs. ROGERS AND Son, who have hitherto been 
known only as the makers of upright pianofortes, have now 
commenced making ‘ grands,’ specimens of which are 
to be seen in their showrooms in Berners Street. 


Oran Recitals are being given weekly on Wednesdays, 
in St. Michael’s, Cornhill. The players during June have 
been Dr. C. W. Pearce, Dr. W. J. Reynolds, and Mr. 





‘mposer’s signature from an Ely manuscript. 
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FOREIGN NOTES. 


AMSTERDAM.—During the past season the Concert-house 
Orchestra, under Mynheer Kes, gave nine Beethoven 
Concerts, at which the ‘‘ Immortal Nine” were performed 
in chronological order, as well as the whole of the overtures, 
the five Pianoforte Concertos, the Violin and Triple 
Concertos, the ‘‘ Prometheus’ and ‘‘ Egmont” music, and 
the Septet. 

Ber_in.—At a recent sale of musical autographs, the 
original of Weber's ‘Invitation to the dance” fetched 
3,003 marks. This manuscript was for many years in the 
market at 300 marks without finding a purchaser. At the 
sale in question, fifty sheets of sketches by Beethoven were 
sold for 1,850 marks; a song, ‘‘ Antigone,’’ by Schubert, 
fetched 460 marks; Gluck’s sketches to ‘ Iphigenia in 
Tauris,” 1,610 marks; an Aria for bass, by Mozart, 1,375 
marks; a sacred song, ‘‘ Ich hatte meine Zuversicht,” by J. 
S. Bach, 350 marks; a fragment from Haydn’s opera, 
‘“‘ L’isola disabitata,’”’ 525 marks; drafts of two letters of 
Wagner’s, 185 and 140 marks respectively; and last, not 
least, the portrait of Mozart, drawn from life, by Doris 
Stock, 1,510 marks. Most of these treasures were purchased 
by Dr. Max Adams, the proprietor of the great publishing 
house of C. F. Peters, of Leipzig, to be added to the 
free library which he lately opened in that town.— 
Smetana’s opera, ‘‘ The Sold Bride,” has at last found its 
way to the Royal Opera, where it was recently given for 
the first time, and achieved an emphatic and genuine 
success. That erudite and severe critic, Dr. Otto Lessmann, 
gives it as his opinion that Smetana’s work is the best 
comic opera in the old style which has been produced 
since Mozart’s ‘‘ Figaro” and Rossini’s ‘‘ Barber,” and that 
‘ it would have to be considered an absolute masterpiece if 
the third act were dramatically on the level of the rest. —— 
A new opera in one act, ‘‘ Angla,”’ by Ferdinand Hummel, 
the composer of the successful ‘‘ Mara,” was produced at 
the Royal Opera, on the oth ult., but without much success. 

BREMEN.— The Festspielhaus @ Ja Bayreuth, which it 
was the intention of some Rubinstein enthusiasts to erect 
in this town, is not yet to be. The eternal money question 
has killed the project, unless it will only delay it, as it only 
delayed its famous prototype. Lacking the special 
Rubinstein Theatre, the pianist-composer’s friends will 
content themselves with ten performances of ‘ Christus ” 
at the local Town Theatre. 

Brunswick.—At a Concert given recently by the 
Teachers’ Choral Society a new heroic song (Heldengesang), 
‘‘ Hermann the deliverer,’’ for soli, male chorus, and 
orchestra, by Karl Zuschneid, was produced with striking 
success. The work is said to be a really valuable addition 
to the répertoire of male voice cantatas. 

BupapPest.—At the Royal Hungarian Opera House a 
new opera, entitled ‘Die Bisser,’’ and founded on 
a Buddhist subject, by Edmund Farkas, director of the 
Klausenburg (Transylvania) Conservatoire of Music, 
was produced on April 21, with but very little success. 
It will be remembered that a drama of this title (also 
called “Die Sieger’), which was to be the successor to 
‘* Parsifal,”’ is said to be amongst the MSS. left by Wagner. 
——A marble memorial tablet has lately been attached to 
the house in which the excellent composer, Richard Volk- 
mann, lived for many years and wrote some of his finest 
works. 

CassEL.—Berlioz’s “ Faust” has lately been performed 
at the Court Theatre here for the first time with the 
greatest éclat. The conductor, Dr. Beier, who, by an 
able analysis, had assisted the audience towards a better 
understanding of the strikingly original work, and who, 
moreover, secured an excellent performance, was presented 
at the conclusion of the Concert with a massive silver 
laurel wreath, on the leaves of which the names of the 
donors were engraved. 

CoLocne.—Further details respecting the first per- 
formance of Niccola Spinelli’s new opera ‘‘ A Basso Porto,” 
point to the fact that the success of the work was quite 
phenomenal, and greatly exceeded that of the ‘‘ Cavalleria ” 
and other successful novelties of the last few years. Like 
Byron, the fortunate composer awoke one morning and found 
himself famous. His music is said to be full of quite 
unusual beauties, some critics going so far as to assert that 





a 
the Finale to the second act has no equal in all Italian 
opera. Spinelli was “called” more than twenty .times, 
quite an exceptional honour for a German audience to pa 
an author.—Herr P. J. Tonger has recently issued g 
hitherto unpublished song by Beethoven, curiously entitle 
‘‘ Elegy on the death of a poodle.” The manuscript ig in 
the possession of the well-known Beethoven enthusiast, Dr 
Erich Prieger, of Bonn, who is of opinion that it was 
composed about the same time as “ Adelaide.” 

DarmstapT.—Humperdinck’s ‘* Hansel und Gretel ” was 
performed here for the first time, on the 6th ult., with great 
success. 

EmpEeN.—On May 20 the local Church Choir performed 
the rarely heard Oratorio “The Raising of Lazarus,” by 
Carl Lowe, of ‘ Balladen” fame. The work is said to 
have been greatly appreciated. 

FREIBURG (Baden).—Herren R. Birnschein and H, 
Riickbeil, two members of the orchestra at the local 
theatre, are the poet and composer respectively of a one- 
act Marchenspiel (fairy play), entitled “ Eine Kyffhauser. 
sage”’ (a legend of the Kyffhauser), which was recently 
produced here very successfully. 

HaANoveER.—An influential committee has been formed 
here to erect a monument to Richard Wagner. It would 
be an everlasting disgrace to the master’s native place, 
Leipzig, if it should come to pass that another town fore- 
stalled it in thus honouring the memory of the greatest 
genius which Germany has produced this century. 

HEIDELBERG.—On the 7th ult. the Bach-Verein gave an 
impressive Hans von Bilow “In Memoriam” Concert, 
under the direction of Herr Felix Mottl and Dr. Ph. 
Wolfrum. Of the deceased master’s works the “ Funerale” 
(Op. 18) and ‘ Nirwana” (Op. 20) for orchestra, three 
* Poems”? for mixed choir (Op. 15), a song cycle, “Die 
Entsagende”’ (Op. 8), and some pianoforte pieces were 
performed. Liszt’s ‘Les Préludes,” Wagner’s Prelude 
and Liebestod from ‘ Tristan,” and the Funeral March 
from Beethoven’s ‘“‘ Eroica ’’ completed the programme. 

INNSBRUCK.—On May 9 Wagner’s ‘“ Walkiire” was 
given here for the first time at the Town Theatre. A capital 
performance and a great success are reported. 

Lerpzic.—At the last Concert of the Liszt Society, the 
great pianist-composer’s ‘‘ Faust ’? Symphony was superbly 
played by the band of the 134th Infantry Regiment, under 
the direction of that facile princeps of Liszt conductors, 
Herr Felix Weingartner, of Berlin. At the conclusion ot 
the performance a laurel wreath was handed to him, which 
he, however, modestly placed on the score of Liszt’s work. 
On May 30 the centenary of the birth of Ignaz 
Moscheles was celebrated by a special Concert at the 
Conservatoire, at which he was a teacher for so many 
years. 

Linz.— Klopstock in Ziirich,” a new lyric drama, 
poem by Max Morold (no relation to Jsolde’s ill-fated 
first lover), music by Jos. Reiter, was lately performed 
several times with success at the Landestheater. The 
authors say of their work that they conceived and 
executed it as a genuine German opera in the “ higher 
Wagnerian style ” (beautiful phrase!), and intended it to 
‘‘answer the requirements of a genuine German Opera 
House in a thoroughly ideal manner.” E 

MANNHEIM.—E. Humperdinck’s fairy opera, “« Hansel 
und Gretel,” is continuing its successful progress through 
the German opera houses. It has now been added to the 
vépertoire of the Court Theatre here. Its first performance, 
on the 6th ult., was a great success, in spite of a very 
inadequate mounting. ; q 

MiLan.—Signor Leoncavallo, ot ‘ Pagliacci” fame, - 
tried his hand on a Symphonic Poem for chorus a 
orchestra, which was successfully produced in the 
Exhibition Theatre here on the 3rd ult. The work beats 
the title of ‘‘ Serafitus Serafita,’”’ and is founded on one 0 
Balzac’s extraordinary creations. It is in three parts: 
1, on Talberg; 2, the Temptation; 3, the Assumption. 
——tThe Societa del Quartetto offers prizes of 1 
of 500 livres for the two best string quartets. Competito 
must be of Italian nationality——Signor 
opera “ The Martyr ” was produced on May 24 with mu 
success. Needless to add that the ‘‘ Martyr 
is a lady. No Italian audience would take t 
interest in a gentleman martyr. 








XUM 








Italian 
times, 
to pay 
sued a 
ntitled 
pt is in 
st, Dr, 
it was 
1” was 
n great 


formed 
us,” by 
said to 


nd H. 
e local 


aone- , 


hauser- 
ecently 


formed 
t would 
: place, 
vn fore- 
zreatest 


pave an 
oncert, 
Dr. Ph. 
ierale” 
1, three 
“Die 
2s were 
Prelude 
March 
nme. 

2? was 


\ capital 


ety, the 
superbly 
t, under 
ductors, 
usion of 
1, which 
's work. 
f Ignaz 

at the 
Oo many 


drama, 
ill-fated 
rformed 
r, The 
ed and 
“ higher 
led it to 
n Opera 


‘ Hansel 
through 
ad to the 
yrmance, 
fa very 








THE MUSICAL TIMES.—Juty 1, 1894. 


477 





es 


paris.—The Académie des Beaux Arts has awarded the 
« Monbinne” prize of 3,000 francs to M. Alfred Bruneau for 
his opera “ L’attaque du Moulin.” The ‘‘ Deschaumes”’ 

ize of 1,500 francs was awarded to M. Dumesnil, and the 
“Chartier” prize of 1,000 francs for chamber music to 
M. Léon Boellmann.—lIn the place of the late Charles 
Gounod, M. Théodore Dubois has been elected a member 
of the Académie, his unsuccessful competitors having been 
MM. Jonciéres, Widor, and Godard. M. Dubois, who is 
fifty-seven years old, is organist at the Madeleine Church 
and professor of composition at the Conservatoire. His 
works include a setting of the ‘* Seven Words of the 
Redeemer,” which is frequently performed in French 
churches on Good Friday. His ballet, ‘‘ Farandole,” had 
a great success, but an opera, ‘‘Aben Hamet,” produced 
in Paris in 1884, was a comparative failure. On May 
24 a new Féerie dramatique, entitled “La Belle au bois 
dormant”? (anglicé, “The Sleeping Beauty”), by MM. 
Henry Bataille and Robert d’Humiéres, music by M. 
Georges Hite, was produced at the Nouveau Théatre. The 
libretto is considered badly done, but M. Hite has wedded 
some very charming music to it, while the decorations are 
splendid——Verdi’s ‘‘Othello”’ will be definitely per- 
formed at the Grand Opéra in October next. M. Maurel 
has already signed the contract, according to which he 
will sing the part of Jago, Madame Rose Caron will be 
Desdemona, and M. Saleza, Othello. After ‘‘ Othello,” 
Madame Augusta Holmés’s opera, ‘‘La Montagne noir,” 
will be produced.—An interesting new departure has been 
made by the Mairie of the twenty-second Arrondissement— 
viz., gratuitous Concerts of classical chamber music for the 
people. An audience of over 600 listened with the greatest 
interest to a programme containing, amongst other master- 
pieces, Beethoven’s ‘‘ Kreutzer’? Sonata, superbly played by 
M. Marsick and Mdlle. Rose Depecker. This first trial 
Concert was such a great success that other Arrondissements 
will no doubt follow suit.——‘‘Djelma,”a three-act opera, the 
libretto by M. Charles Lomon and composed by M. Charles 
Lefebvre, was produced on May 25 at the Théatre de l’Opéra, 
with Madame Caron in the title véle. The action of the 
piece takes place in India in the last century and is absurd to 
a degree, but the music is praised for its melodiousness. The 
work as a whole, however, failed to make any effect.—— 
A so-called ‘Grand Festival to the memory of Gounod,” 
or, as it would have been called in London, a Gounod 
Concert, was given on the 12th ult. at the Trocadéro, by 
the Société des Grandes Auditions Musicales de France. 
The programme included selections from ‘‘ Sapho,” ‘La 
Reine de Saba,” ‘ Polyeucte,” ‘Mors et Vita” (the 
“Judex” from which made an immense impression), and 
“The Redemption.”” Fraulein Lola Beeth, from Vienna, 
sang the principal air from the latter work with such fine 
effect that she had to repeat it. Special interest attached 
tothe production of the deceased master’s last composition, 
of which he also wrote the words; this was a song 
entitled “‘ Repentir.”’ The whole Concert was repeated a 
few days afterwards, when admission was free. ——A propos 
of the thousandth performance of ‘‘ Mignon ” at the Opéra 
Comique, M. Ambroise Thomas has been decorated with 
the Grand Cross of the Legion of Honour, the highest 
distinction which has ever been paid to a musician 
by the French Government; Auber, Rossini, and Gounod 
having only been “Grand Officers,” while MM. Saint- 
Saéns and Massenet are simple “ Officers.”——As a sign of 
the times it may be worth mentioning that an appreciative 
essay on that most typically German amongst living com- 
posers, Brahms, has lately been published by Fischbacher. 
Its title is ‘ Etude sur Johannes Brahms,” and its author 
M. Hugués Imbert. A translation, by M. Henri de Curzon, 
of Schumann’s “ Ueber Musik und Musiker ” has also just 
been issued by the same firm. 

SaRaGossa.— Musical Festivals are extremely rare in 
Spain, but this town has lately enjoyed a three days’ feast 
of sound on the Plaza de Toros, No less than 1,200 





£xecutants are said to have taken part, under the direction 

of Seiior Goula, and the success was enormous. 
SoNDERSHAUSEN.—The first musical Festival arranged 
oo Union of German Students’ Choral Societies was 
ebrated here with great éclat on Whit-Sunday and 
onday. Students’ choirs from the Universities of Berlin, 
n, Erlangen, Géttingen, Graz, Greifswald, Halle, 


Innsbruck, Kiel, Leipzig, Marburg, Munich, Strassburg, 
Vienna, and Wiirzburg took part in the Concerts. Much 
enthusiasm prevailed, and the 600 youthful singers 
crammed an all but endless round of amusements into 
the hours which were not devoted to the divine art. 

STocKHoLM.—At the Royal Opera House M. Saint- 
Saéns’s opéra comique, ‘‘ Phryné,”’ was performed for the 
first time on May 12, and warmly received. Fréken Anna 
Petterson, hitherto known as an operetta singer, was a 
successful interpretress of the fascinating courtesan who 
gives the work its name. 

STUTTGART.—On May 24 Cyrill Kistler’s music-drama, 
‘**Kunihild,” was given for the first time with great success 
at the Royal Opera. A special performance of the work 
took place on the 8th ult., apropos of the meeting of 
German Court Theatre Intendants and Theatre Directors 
which was held here this year. At a supper given after 
the performance by the Stuttgart Intendant, Herr von 
Putlitz, both that gentleman and Freiherr von Perfall, late 
Intendant of the Munich Court Theatre, proposed toasts 
to the composer, who was greeted with a genuine ovation. 

Sr. PeTERsBuRG.—The Geographical Society has lately 
published its report on the expedition which, at the request 
of the Imperial Academy of Sciences, it sent last summer 
into the governments of Wjatka, Wologda, and Kostrome, 
for the purpose of collecting the folk-songs of these districts. 
The document reveals the sad fact that folk-songs have all 
but disappeared, and that only the oldest inhabitants have 
some recollection of them. In the barracks and manu- 
factories, as well as in the people’s homes, the vulgar 
music hall tunes of Western Europe have taken the place 
of the beautiful old melodies, so full of feeling and so 
racy of the soil. Just as in other countries nearer home! 

Turin.—On May 20 a bust of the lately deceased 
composer, Carlo Pedrotti, was unveiled in the local Musical 
Lyceum, of which he had been director. The ceremony 
was followed by a Concert devoted exclusively to works ot 
this musician. 

VieNNA.—The Richard Wagner Museum has acquired 
the MS. full score of ‘‘ Rienzi,” which for several years 
was exhibited in the town museum at Eger. This score 
was, on February 19, 1846, sent by the composer from 
Dresden to Theodor Kriithner, who was then conductor of 
the ‘‘Cur” orchestra at Mariabad. It is not throughout in 
Wagner's autograph, but contains, in red ink, very numerous 
corrections, improvements, and additions, which, no doubt, 
should be considered the composer’s final ideas of this “ sin 
of his youth,” as he afterwards contemptuously styled it —— 
On May 25 the Imperial Court Opera celebrated the 
twenty-fifth anniversary of the opening of the present 
magnificent building by performing Mozart’s ‘Don 
Giovanni,” which work was played on the first night, May 
25, 1869. Of the artists who took part in this inaugural 
performance, Frau Materna (who afterwards became 
the first Briinnhilde in “Siegfried” and ‘* Gétterdam- 
merung,”’ and the first Kundry in ‘ Parsifal’’), Herr Georg 
Miller, and Herr Carl Meyerhofer are still amongst the 
best members of the Institution. Eighty-five new operas, 
Singspiele, &c., have been produced during the twenty-five 
years, as well as fifty ballets. 

WeErMar.—In place of Richard Strauss, who has been 
appointed one of the Conductors of the Munich Opera, 
Herr Richard Sahla, from Bickeburg, has been engaged for 
the Weimar Court Opera.——At the general meeting held in 
connection with the thirtieth Tonkiinstler-Versammlung, it 
was resolved to erect a monument here to Franz Liszt. 
The suggestion came from two of the pianist’s oldest 
pupils, the Misses Anna and Helene Stahr of this place, 
who at once headed a subscription with a substantial 
amount. If Liszt is to have a monument besides the 
imperishable one which he himself has erected in the hearts 
of all who ever came in contact with him or studied his 
true greatness ‘of character, then Weimar is the only 
possible place for it——At the thirtieth ‘* Tonkiinstlerver- 
sammlung des Allgemeinen deutschen Musikereins ” no 
absolutely new works of exceptional importance were 
produced, but the meeting was one of great interest, 
inasmuch as the musicians present had an opportunity of 
witnessing performances of Verdi’s “ Falstaff” and Richard 
Strauss’s ‘‘Guntram,” and thus comparing the latest works 





of Italy’s oldest and Germany’s youngest dramatic masters. 
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For that ‘‘Guntram’”’ is a work of genius seems as certain 
as that Strauss will have to simplify his style in future if 
he expects vocalists to sing and orchestras to play his 
music. Up to the present Wagner’s ‘“‘ Tristan” has been 
considered the most trying of all operas, both to the 
principal singers and the orchestral players, but Strauss’s 
work surpasses Wagner’s chef d’auvre in both respects, the 
part of Guntram, sung by Herr Zelle, being more difficult 
and even considerably longer than that of Tristan, while 
the orchestral players’ tasks presented difficulties hitherto 
undreamt of even in those gentlemen’s Wagnerian 
philosophy. That it contains great beauties is generally 
conceded. The poem, by the composer, is written under 
the direct influence of Wagner, and more particularly of 
his “ Parsifal.’ The plot is peculiar, mystic, full of 
psychological riddles, and not very dramatic. The absolute 
novelties produced at the meeting were “ Titan, a tone- 
poem in symphonic form,” by G. Mahler, a strange piece 
of music with an absurd, far-fetched programme; a String 
Quartet in F by Max Puchat, and a String Quintet by 
August Klughardt. 

WirzpurG.—Berlioz’s ‘“‘ Requiem ” was given here 
lately by the music school. The choir consisted of 304 
singers and the orchestra of 108 players, and the unique 
work made an unusually deep impression through being 
performed in a church (the Universitatskirche), instead of 
a concert-room. Considering the size of the town, the 
grand scale on-which the work was given, as well as the 
excellence of the performance, redound greatly to the credit 
ot the Conductor, Dr. Kliebert. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE Royal Carl Rosa Opera Company, defying all con- 
siderations of ‘‘ season,” made their advent here at a par- 
ticularly dull period. They gave seven performances (from 
May 28 tothe 2nd ult.), their programme being of a strikingly 
Wagnerian complexion. Besides ‘“ Tannhauser”’ and 
‘‘ Lohengrin,” wherein by this time we are fairly versed, we 
had our curiosity satisfied as to the merits of “ Rienzi.’’ In 
addition to these Wagnerian operas, Gounod’s ‘‘ Roméo et 
Juliette,” Mr. Friend’s curious and interesting adaptation of 
Berlioz’s ‘*‘ Damnation de Faust,” and, lastly (to satisfy, if 
possible, all tastes !), “ Carmen” and the lately rejuvenated 
“Daughter of the Regiment ” were produced; all to good 
audiences, ‘“‘Tannhauser” especially creating the utmost 
(anticipatory) enthusiasm. 

The Concert given in honour of Mr. Stockley was highly 
successful, and we have no doubt that gentleman has 
thereby become rewarded and recouped, to some extent, 
for his arduous labours and monetary sacrifices upon 
the orchestral work with which his name is now identified. 
It is too late in the day now to refer in detail to this 
Concert. We will only remark that the programme was 
arranged on the “ voting”’ principle, and that it was signi- 
ficant that no Symphony came towards the ‘top of the 
list’; among the more favoured works appearing the 
“ Tannhauser’’ Overture, Grieg’s ‘“‘ Peer Gynt’ music, 
and Mr. German’s ballet music to ‘‘ Henry VIII.” 

The work of preparation (of the choral music) for the 
forthcoming Festival goes steadily on, under Mr. Stockley’s 
direction. On Monday, the 11th ult., Mr. Georg Henschel 
paid a visit to the Masonic Hall to conduct a rehearsal 
of his “‘ Stabat Mater.”” The Wednesday evening following 
Dr. Richter also appeared, and the Mass in D minor of 
Cherubini was gone through (or partly so) under his béton. 
Dr. Richter made a short but very feeling speech to the 
— assembled, wherein he referred to his recent 
illness. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

A FEw remnants of the musical season, that occurred too 
late for last month’s issue of THE Musicau Times, have to 
be noticed. ; 

The Choral Society of St. John, Redland, which has 
done much useful work since its formation in 1883, and 
has performed many smaller cantatas, essayed “‘ St. John’s 
Eve” on May 24, under the direction of Mr. A. E. Hill. 





a 
Considering the difficulties of the work, and the fact that it 
was given for the first time by the Society, the results were 
in the main very creditable. The subdued singing was 
particularly good, but the more catchy points of the cantata 
were not so satisfactory. When the cantata is given 
again, as assuredly it should be, much better results wij] 
attend its performance. The solos were sung by Migs 
Marion Harris, Miss Maud Jones, Mr. Vincent Barnard 
and Mr. A. E. Gough. In the second part of the pro. 
gramme the choir sang Rossini’s glee ‘‘ The Carnovale” 
and Hatton’s part-song ‘‘ Softly fall the shades of evening.” 
Miss M. Bradshaw, Mr. Kendall, Mr. Mogford, and Mr. 
Barnard contributed songs; a violin solo was played by 
Miss Maud Riseley, and the band performed, among other 
things, the three dances from E. German’s music to 
“* Henry VIII.” 

The two performances of Gilbert and Sullivan’s opera, 
‘“The Sorcerer,’’ which were given in Clifton on May 23 
and 24, by amateurs, were among the best of the kind 
that have ever taken place in our city. Such highly 
praiseworthy results could only have been the outcome ot 
careful and earnest study on the part of those who assisted 
in thé gratifying pourtrayal of the opera. The characters 
were undertaken by Mr. W. E. Young, Mr. J. W, 
Boddy, Mr. A. Young, Mr. W. D. Goodfellow, Mr, Pe 
W. Rootham, Mrs. A. Bruce Bedells, Miss Ethel Miller, 
Mrs. Ashby, Miss Laurie Metcalfe, and Master Hugh 
Miller. Mr. A. Bruce Bedells was an admirable musical 
director. 

Distributing, on May 28, the certificates won in Bristol 
in connection with the Associated Board of the Royal 
Academy of Music and the Royal College of Music, Mr. 
John Harvey, the hon. local representative, expressed the 
hope that more candidates would enter the examination on 
the next occasion. 

The Clifton Amateur Orchestral Society gave its second 
Concert of the season on May 31, with even better results 
than those which attended its former performance, the 
playing of the amateurs being far more firm and finished, 
Among the contents of the programme were Mendelssohn’s 
“Ttalian”’ Symphony, Auber’s ‘ Masaniello” Overture, 
Mozart’s ‘‘ Magic Flute’? Overture, and a characteristic 
“ Russian”? Suite of R. Wuerst. Mr. Harold Barnard 
was leader and Mr. Edward Pavey, Conductor. Miss 
Nellie Griffiths and Mr. Sydney Chapman contributed 
songs. 

PaneipAhees choirs and 750 singers took part in the 
Annual Festival of the Bristol Church Choral Union, which 
was held on the 5th ult. The service book included 
Stainer’s Magnificat and Nunc dimittis in A, Oliver King’s 
Anthem in F, “I will magnify Thee,” and the setting inF, 
by Berthold Tours, of the Te Deum. Suitable hymns were 
chosen from various sources. Mr. John Barrett conducted 
and Mr. George Riseley presided at the organ. Of the 
many Festivals celebrated by the Union this was by far 
the best. The singing was in every way magnificent in 
attack, release, enunciation, phrasing, unity, and tone 
shading, scarcely a slip being observable throughout the 
service. Such happy results were thoroughly earned, for 
singers and Conductor devoted much time and car 
attention to preparation. The end surely justified the 
means. 

A diocesan Choral Festival was held on the 5th ult, at 
St. John’s Church, Glastonbury, the choirs taking part 
being St. John’s and St. Benedict’s (Glastonbury), Shapwick, 
Baltonsborough, Wookey Hole, Charlton Mackrell, Street, 
Butleigh, Ashcott, West Lydford, and Mere. Mr. A. P. 
Standley conducted. The Festival was a success. 

The Burnham Philharmonic Society gave a performanceot 
Mendelssohn’s “St. Paul” on May 29, the results being, 
in the main, satisfactory. Miss Marion Harris, Miss Ada 
Sparrow, Mr. Humphrey Jones, and Mr. Montague Worlock 
were the principal vocalists, and Mr. J. Clifit Wade 
conducted. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 
THE second Conversazione of the Leinster Section 0 
the Incorporated Society of Musicians, which took place 
at the Antient Concert Rooms on the 8th ult., showed to 
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— 
great advantage the flourishing condition of the Section, 
which in a few months has developed into vigorous 
maturity. From a nucleus of twenty-seven original mem- 
pers, whose first meeting was held last November at 
the house of the late Sir Robert Stewart, the Section 
has grown into an important assembly of seventy pro- 
fessional musicians, including the professors and examiners 
of the Universities, Royal Irish Academy of Music, Board 
of Education, and University Colleges, and the leading 
yocal and instrumental teachers and performers of Dublin. 
The programme of music which the musicians offered 
to their friends on the 8th ult. consisted entirely of com- 
itions by members of the Section, and was made up of 
Dr. Culwick’s Choral Elegy in memory of Sir Robert 
Stewart, on words from Milton’s “ Lycidas”; Sir Robert 
Stewart’s song, ‘‘ How should’st thou think of me,” sung 
by Miss Alex. Elsner; a quartet for male voices by 
Mr. W. B. Rooke, entitled ‘‘ Eventide’; Mr. G. F. 
Horan’s song, ‘‘ Sunshine,” sung by Miss Elsie Connolly ; 
Signor Esposito’s Sonata (Op. 32) for pianoforte and violin, 
played by the composer and Signor Papini; a song and 
chorus, “In Memoriam,” by Doctor José; Papini’s song, 
“Piange con me,”’ sung by Miss Lucy Ashton Hackett ; 
and Stewart’s Motet, ‘“‘In the Lord put I my trust,’’ con- 
ducted by Mr. Joseph Robinson. An interesting sketch of 
the progress of the Society was given by Dr. Joseph Smith, 
who also announced that the General Conference of the 
Incorporated Society of Musicians would be held in Dublin 
next January. A short report of the proceedings of the 
Section showed that six sectional meetings had been held, 
at each of which a paper on some subject of musical interest 
was read and discussed, the proceedings usually ending 
with a performance or trial of some members’ compositions. 
The annual Pupils’ Concert of the Royal Irish Academy 
of Music took place in the Royal University on the 6th ult. 
The several musical appointments of the late Sir Robert 
Stewart have been filled as follows: by Mr. John Horan, 
sen., as organist of Christ Church Cathedral; by Mr. 
Charles Marchant, as organist of Trinity College Chapel, 
conductor of the Dublin University Choral Society, and 
professor of the organ at the Royal Irish Academy of 
Music; by Mrs. Joseph Robinson, as professor of pianoforte, 
and by Dr. T. R. Jozé, as professor of harmony at same 
Academy. The Chair of Music at Dublin University has 
not yet been filled. 





MUSIC IN LIVERPOOL. 
(FRoM ouR OWN CORRESPONDENT.) 


Irthe merry month of June has belied its traditional repu- 
tation in matters atmospheric, those which are artistic have 
not been calculated to elevate the musical barometer of the 
second city. The only relieving feature in a period of 
abnormal dulness has been the gossip of the streets and 
correspondence in the local press on the much-vexed ques- 
tion of successorship to Mr. Best at the St. George’s Hall 
organ, and in this respect there have been some lively 

ies. The famous instrument has in the meantime 
been played by Mr. W. H. Jude, with programmes of a 
decidedly popular order. The Finance Committee, with 
whom the appointment rests, have so far, however, 
made no overt sign, though a large number of applications 
have been received, and it seems probable, that, for some 
time to come at least, no permanent city organist will be 
selected, The Corporation are acting wisely in thus 
taking time to think out the matter, and it is to be hoped 
at in the end the following out of the maxim that 

verything comes to him who waits” will bring about 
= Solution of this little crisis as will commend itself 


— this guerilla warfare is in progress, it is pleasant 
. =a that no dissentient chord has been struck in regard 
¢ Best Memorial Fund, initiated at a public meeting 


ey called by the Lord Mayor. At the time of writing, 


whieh % 120 has been subscribed, and a committee formed, 
he — only be styled national in its comprehensiveness. 
tter has relegated the details to an executive fully 
erentative of the amateur and professional domain of 
sic, and consisting of the following gentlemen: Mr. E. 
H E Re Mr. H. H. Hornby, Mr. William Oulton, Mr. 
; ensburg, Mr. Charles Birchall, Mr. C. J. Bushell, 





Mr. Von Sobbe, Mr. J. Beausire, Mr. George Behrend, Dr. 
Edgar Browne, Mr. J. J. Mewburn Levien, Mr. J. C. 
Sutherland, Mr. J. J. Monk, Mr. W. I. Argent, Mr. Martin 
Schneider, Mr. Thomas Hughes, Mr. F. H. Burstall, Mr. 
Franklin Howorth, Mr. James Kendall, and Mr. T. 
Garnett. To any of the above-named, or to Mr. Ireland, 
Assistant Secretary, Town Hall, Liverpool, subscriptions 
may be sent. 

The local Mecca of musical pilgrims at this time is 
Chester, where the fifth Triennial Festival of the present 
series has been fixed for the 25th inst. and two following 
days. The works comprised in the scheme of Dr. J. C. 
Bridge comprise Mendelssohn’s ‘‘ Hymn of Praise,” ‘‘ Hear 
my Prayer,” and “ Elijah”; Dr. H. Parry’s “‘ Judith ” (con- 
ducted by the composer), Cherubini’s Mass in D minor, 
Verdi’s ‘‘ Requiem,”’ Handel’s “‘ Messiah,” and Sullivan’s 
‘*Golden Legend,’’ together with Dr. Sawyer’s “The 
Soul’s Forgiveness,” so far as the greater choral efforts are 
concerned. The Symphonies will be Beethoven’s No. 5 in 
C minor, Schubert’s No. g in C, and a new one by the 
Cathedral Organist. The last-named composition consists 
of six movements suggested by incidents connected with 
the ancient city, the history of which must surely have 
proved a happy hunting-ground to Dr. Bridge. 

A local choir, that of the Liscard Congregational 
Church, took the second place, despite the fatigue 
occasioned by a long journey by road, river, and rail, at 
the recent Nonconformist Festival at the Crystal Palace, 
whereupon Mr. Shepherdson, its Conductor, is to be 
congratulated. The Liverpool Orchestral Society has 
been the first in the field to map out for the coming season 
a programme upon which Mr. Rodewald is to be compli- 
mented. The Welsh people of Carnarvonshire—at one 
time strongly opposed to instrumental accessories in 
connection with divine worship—have proved pioneers ot 
a movement in which an orchestra of fifty performers was 
announced to be brought together to assist a monster 
gathering of Congregational singers on the 25th ult. At 
Llandudno the war of the bands, initiated last year by the 
late Gwillym Crowe and M. Riviere, is being carried on by 
the rivalry of the latter Conductor and Mr. A. E. Bartle at the 
Pavilion and Pier respectively. At the Liverpool Music 
School the first Symphony Concert was given by the students’ 
orchestra, completed by extraneous wind aid and number- 
ing about forty performers, under Mr. John Ross, on the 
21st ult., the chief works being Mozart’s “ Jupiter’? and 
Beethoven’s No. 1 in C, with Mr. F. W. Austin as 
vocalist. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


Our readers are aware that some four years ago a 
movement was started in Manchester which could not fail 
to excite an interest spreading far beyond that enterprising 
city and to affect the culture of music in the Northern and 
Midland counties. In our old Universities the art had lost 
its old honourable position, and although the power of 
granting degrees remained, its systematic study formed no 
part of the recognised curriculum. 

The establishment of the Victoria University formed an 
epoch in the development of schemes of higher education, 
and its oldest College, in 1891, undertook the responsibility 
imposed by the charter of providing fit instruction and 
guidance in all the faculties which the University was 
empowered to honour. The scheme which after much 
deJiberation was propounded was felt to be such as to 
insure that, as in other subjects, so in music, the Victoria 
degrees would not be easily gained. During three sessions 
those candidates who are admitted to the prescribed course 
have to attend more than 150 tutorial lectures, covering 
the whole grammar of musical composition and orchestra- 
tion. At the close of each academic year their 
progress is tested by external, as well as by internal 
examiners. At the close of their work they are subjected 
to a searching test extending over‘several days, and within 
two years are required to submit an original work of 
proper dimensions and variety. We learn that each year 
shows the growing popularity of the movement, and that 
the two students, Marian Millar and Thomas S. Lythgoe, 
who had completed their exercises in time, and upon 
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| 
| whom the Vice-Chancellor, Dr. Ward, on the 30th ult.,| |The Meakin Concert Committee have arranged with the Mz 
: conferred the degree of Mus.B., will probably have | Hanley Glee and Madrigal Society to give the first Concert no 
many successors. Regulations for the higher degree of | on October 1 at the Victoria Hall. The musical public will Per 
Mus.D, have recently been approved by the University | be pleased to hear that the electric lighting of the hall is ‘ 
| Council. In close connection with the Owens College | now completed. the 
the Royal Manchester College of Music has been lately —= Cor 
: established. Its students are not necessarily under- Me 
graduates of the University, but arrangements have been MUSIC IN OXFORD. fort 
made whereby its facilities are placed at the service of har 
aspirants for academical honours. (From ouR OwN CoRRESPONDENT.) the 
| But side by side with the growth of new and fresh life} Durinc the last year there has been remarkable activity cur 
comes the decay of that which has served its purpose and | displayed in the way of providing Oxford with opportunities bell 
must give place. It is feared that an old Institution which | of hearing excellent professional musicians, and the past on 
| has played an important part in the maintenance—if not |term has been no exception to the rule. However mus 
the development—of music in Manchester must shortly | interesting to people here such Concerts may be, they occl 
lose its home. For many years the Gentlemen’s Concerts | need nothing more than a record, and it will be sufficient 
have lingered on with a waning hold and with an ever- | to state that Messrs. Russell and Co. relied on the attrac. 
| increasing hopelessness, very trying to the directors who, | tions of Sir Charles and Lady Hallé, Messrs. Acott and 
succeeding to an embarrassed heritage, have loyally striven |Co. depended on Mr. Paderewski, while Mr. Farmer - 
against fate, endeavouring to regain the popularity which | secured the services of Mr. A. Gibson and Miss Fanny 
long ago departed. But, with a mortgage of £16,000 and! Davies for his Concerts at Balliol College, and withal 
a continually dwindling subscription list, it is felt to be | included Beethoven’s Septet in his programmes. A 
impossible to continue the struggle, and a meeting; A great deal of interest was excited by a Concert given seas 
has been held to consider the propriety of accepting |on May 19, in the Sheldonian Theatre, in aid of a local Teco 
an offer—said to be generous—to purchase the concert | charity, by the English Ladies’ Orchestral Society, con- T 
hall, through the doors of which, some forty years ago, it | ducted by Mr. J. S. Liddle. the. 
was so difficult for any but the elect shareholders to force | Two local choral societies have given Concerts—Cowley hooc 
their way. It has been impossible, without regret, to view | St. John, on May 30, and the Choral and Philharmonic, on twer 
the waning life of, perhaps, the oldest Institution of the | the 18th ult. Barnett’s ‘‘ Ancient Mariner ’’ was the main and 
kind in the country. But the wonderful expansion of | feature of the first-named Society’s Concert, and the Tur 
musical knowledge during the last few years renders | choruses were capitally sung. Of the band the less said case 
impossible the continuance of any system which suited | the better, but it is a pity that some reform in this depart- ng 
well enough, it may be, narrower and more restricted and | ment cannot be instituted. At the Commemoration Concert The 
exclusive times. ‘The future of art is-safe; for it will | of the Choral and Philharmonic, Mendelssohn’s ‘‘ Walpurgis Mr. 
spring from a root which has energy enough to force its | Nacht”? and Alice Mary Smith’s ‘‘ Ode to the North-East moni 
way in spite of all obstacles; rather retarded than aided | Wind” were the choral works, and both were admirably was 
by a patronage out of keeping with the spirit of the age. sung. The other important piece in the programme was of th 
a selection from Mr. E. German’s ‘‘ Henry VIII.” music, Socie 
admirably played under the composer’s baton. work 
As far as the University is concerned, College Concerts peop! 
MUSIC IN NORTH STAFFORDSHIRE. are a matter of the greatest interest and meena no 
they have been numerous this term. ueen’s College 
(FROM OUR OWN CORRESPONDENT.) Renee, May 25, was by far the most aa as no SuppC 
ALTHOUGH the local concert season is practically closed, | fewer than three works of considerable magnitude were Chur 
the cause of charity does not appeal in vain to vocalists or | brought to a first performance: a cantata for men’s voices H. P 
instrumentalists of this district. _On May 31 the scholars | and orchestra, called ‘The Martyrs,” by J. H. Maunder; Th 
of the High School for Girls, at Burslem, gave their initial|}a Ballad for the same combination, “King Henry of Dioce 
Concert on behalf of the Haywood Hospital, and Miss| Navarre,” by Miss Rosalind F. Ellicott; and a Festal and 
Jackson, the head-mistress, and the Misses McMillan and | Overture by the Conductor of the Society, Dr. F. Iliffe. men | 
Chadbourne, her colleagues, deserve hearty commendation | Anything like adequate criticism of these works is rendered surpli 
for their successful efforts. A choir of forty sang with | quite impossible by the limits of space; it must suffice to Festi 
considerable taste and expression Sterndale Bennett's | say that all were decidedly successful. If any fault is to be Stan 
‘‘ May Dew,” “ The Ashgrove,” and ‘‘ The Maypole,” under | found it would be that Mr. Maunder’s cantata ends with an anthe 
the bdton of Mr. J. A. McGregor (the music-master), and | anti-climax and that Miss Ellicott’s ballad was too heavily Purce 
the scholars contributed violin and pianoforte duets and| scored; but it is certainly ungracious to find fault with with « 
vocal solos, the duet ‘‘ Angels ever bright-and fair,” by D.| music full of charming and striking ideas. The critic and it 
Taylor and N. Bennett, calling for special mention. “ Puff,” | must be excused on the ground that it is a short task _ 
by E. Gibson, was very popular and appropriate. Miss|to state the faults and would be a very long task to of Dr, 
McMillan acted as accompanist, and about £10 will be| chronicle the merits of the works. The rendering, both 
forwarded to the hospital committee. by band and chorus, was thoroughly good. The next 
Mr. W. Edwards arranged a good programme for | place must be assigned to the Keble College Concert, on THE 
the Hanley Hospital Concert, at the Victoria Hall, on the|the 14th ult., at which two works, unheard in Oxford music: 
oth ult. Miss Lilian Hamilton, Mr. T. Cranmer, Mr. | before, were performed—Stanford’s “ Battle of the Baltic” becom 
H. Pointon, and Mr. B. B. Barlow were the principals, and | and Parry’s Ode “ The Glories of our Blood and State. any pr 
some pleasing glees were rendered by Messrs. R. Wardle, | The Society carried its difficult enterprise through with as an 
T. Haynes, W. Haynes, and G. Burgess. The audience | entire success. Two colleges which have been for the last occasi 
was very large and gave hearty applause to the more | few years under an eclipse, musically speaking, Merton (May ~ James 
popular contributions. 24) and Exeter (May 22), made some effort this year to his per 
The various choral bodies are taking a brief vacation, but | revive their former successes, and succeeded toa great extent of abo 
Mr. J. Garner, of the Hanley Glee and Madrigal Society, has | insodoing. Lloyd’s “ Heroand Leander” and Mendelssohn's before 
organised a small choir for the forthcoming Manchester |‘ Sons of Art? were the main features of Merton, and F. Symp! 
Competition. The selection of Dudley Buck’s ‘“‘ Hymn to | Cunningham Wood’s “ Tempest’? music and a Serenade hithert 
Music” as the choir’s piece will severely test the members— | by Em. Moor occupied the place of honour at Exeter. The the ed; 
Gaul’s “ Singers” being the adjudicator’s test. Serenade, which was the only thing like a novelty in the Pleasu: 
The Examination Board of the North Staffordshire | two Concerts, was a very original and remarkable work ; Work, 
District of the Tonic Sol-fa College met at Hanley, under | and, speaking generally, the two Concerts were 4 great Clan 0 
the presidency of Mr. McGregor (Burslem), on the 16th ult. |improvement on recent years. But in each case a = themes 
The Secretary (Mr. C. Oliver) reported that seven certi- adequate orchestra was wanted. Worcester (May 23) an i, gene 
ficates had been granted at the last Quarterly Examination. | St. John’s (16th ult.) put their trust in Chamber Music Md fact 
The arrangements for the next Examination concluded the | and the assistance of amateurs from other colleges, an ags f 
business. Magdalen (zoth ult.) was, as usual, unequalled with 1s appear 
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Madriga! Concert. Concerts of less note, though by 
no means without merit, were given at Hertford, Jesus, 
Pembroke, and Brasenose. ; 

The University Musical Union celebrated the close of 
the first ten years of its existence by giving an invitation 
Concert in Balliol College Hall, on the 14th ult., when 
Mendelssohn’s Octet for strings and Schumann’s Piano- 
forte Quintet received a most creditable performance at the 
hands of resident and mostly undergraduate members of 
the club. When it is added that Sir John Stainer had the 
curious old music for strings that was cast on the fourth 
bell of St. Mary’s Church in 1612 performed at his Lecture, 
on the 6th ult., enough has been said to show that 
musicians in Oxford have not been without interest or 
occupation in the summer term. 


MUSIC IN WILTS AND HANTS. 
(FROM OUR OWN CORRESPONDENT.) 


ALTHOUGH we are now at the fag end of the Concert 
season, there are one or two interesting musical events to 


record. 

The Eisteddfod which took place at Southampton, on 
the 4th ult., aroused considerable interest in the neighbour- 
hood, and was largely attended. Prizes to the value of 
twenty-five guineas were given for solo and part-singing, 
and for various instrumental performances. Dr. E. H. 
Turpin acted as adjudicator, and his awards, which in every 
case he accompanied with some appropriate and encourag- 
ing words, were evidently approved by those present. 
The arrangements for the gathering were in the hands of 
Mr. H. M. Pike, Conductor of the Southampton Philhar- 
monic Society, under whose auspices the Eisteddfod 
was held. It is to be hoped the financial results 
of the effort were satisfactory, and that the Philharmonic 
Society will be encouraged to persevere in the excellent 
work it is capable of doing for the musical education of the 
people in this town. Miss Jennie Guy and Miss Amy 
Mortimer have given their annual Concerts during the 
past month, and secured, in each case, a large amount of 
support. An Organ Recital was given in St. Mary’s 
Church on the 12th ult., by Mr. Fountain Meen, the Rev. 
H. P. Trueman being the vocalist. 

The tenth triennial Festival of Church Choirs of the 
Diocese was held in Winchester Cathedral, on Wednesday 
and Thursday, the 13th and 14th ult., when 1,400 surpliced 
men and boys, with the addition of a choir of girls also 
surpliced, took part in the singing. The music for the 
Festival included a setting of the Te Deum by Professor 
Stanford and an Evening Service by Dr. Steggall. The 
anthems were Sir John Goss’s ‘‘ Praise the Lord” and 
Purcell’s ** Rejoice in the Lord always.” These, together 
with other portions of the Service, were admirably sung, 
and it was clear that much care had been bestowed on the 
training of the choirs. The Festival was under the direction 
of Dr. Arnold, Organist of Winchester Cathedral. 





THE production or a new Symphony by a resident 
musician is too rare an event not to be interesting, but it 
becomes doubly so if the composer had not before given 
any proof of possessing creative talent, though long known 
a8 an excellent executive artist and teacher. Such an 
occasion was Mr. Josef Ludwig’s Concert, given at St. 
ep Hall, on the 5th ult., when a Symphony in F from 
Guleo an performed by a compact but capable orchestra 
‘a ag ty players, under the composer’s direction and 
— & arge and most appreciative audience. The 
hith oe 1s not a revelation of new and great ideas or 
mt pr 0 undreamt-of beauties. It does not ‘take us to 
vii Oe Infinite” or thrill our innermost being with 
ae whe 9 to pain. But it is an enjoyable, interesting 
a. Jr _ teveals on every page a fully equipped musi- 
~via bs a taste and graceful fancy. Mr. Ludwig's 
ie pont r odious and straightforward, their treatment 
4m y fresh, and the instrumentation full of colour. 

. the work sounds well even where the invention 
ieee a moment and a “ reminiscence ’’ makes its 
pearance. Clearness and conciseness and a healthy 


optimism, suggestive of Beethoven in a genial mood, are 
welcome features of the score. Mr. Ludwig and his son, 
Mr. Paul Ludwig, anexcellent violoncellist, played Brahms’s 
ungrateful Double Concerto (Op. 102), and the Concert- 
giver was also heard to the greatest advantage in Spohr’s 
Sixth Violin Concerto and Paganini’s Variations in A 
minor. Mrs. Hutchinson sang an air by Gluck and 
Schubert's “Die Allmacht” with appropriate distinction 
of style and depth of expression, and Professor Stanford 
conducted Beethoven’s ‘‘ Prometheus’? and Cherubini’s 
‘Water Carrier” Overtures. 

Tue Musical Artists’ Society’s seventieth Concert took 
place at St. Martin’s Town Hall on the 11th ult. The two 
numbers in which the interest centred were Miss Dora 
Bright’s Pianoforte Quartet in D—a spirited and interesting 
work which has been heard before at the Musical Guild—and 
Mr. Erskine Allon’s Pianoforte Trio in A. Here we have 
a composition of which it is a pleasure to speak in terms ot 
high commendation. Mr. Allon’s ideas are excellent, 
sometimes distinctly original; his music interests and 
delights because it reveals considerable individuality, 
and is fresh, strong, and beautiful and never dull. The 
remainder of the programme must be dismissed with a few 
words. Mrs. George Quirk sang one of Handel’s songs, the 
Queen Vocal Quartet—Misses Amy Sargent, Stanley Lucas, 
Isabel Wyatt, and Lucie Johnstone—gave an arrangement 
of Macfarren’s ‘“‘The Sands of Dee” with clear enuncia- 
tion and excellent ensemble, Mr. Trevelyn David displayed 
a powerful voice in a sentimental love song by Mr. Barnard, 
and Madame Mudie-Bolingbroke’s sonorous contralto gave 
due effect to an air by Stradella and Mr. Cowen’s 
‘Promise of Life.”” Miss Carlotta Elliott’s singing of 
two French songs by Goring Thomas and Bizet suffered 
through imperfect intonation and an inadequate accom- 
paniment, and Herr Belinski played two violoncello pieces 
by Mr. Alfred Gilbert with good tone and fluent technique. 


TueE Nonconformist Choir Union’s annual Festival was 
held at the Crystal Palace on the goth ult. The 4,000 
singers mustering on the Handel orchestra for the accus- 
tomed Concert included representatives from distant parts 
of the country as well as from the London districts, Under 
the watchful direction of Mr. E. Minshall, steady and 
generally expressive performances were given of Sir Joseph 
Barnby’s anthem “ Break forth into joy,” ‘t Be not afraid” 
(‘* Elijah”), Sullivan’s ‘‘ Hearken unto Me, My people,” 
Tom Cooke’s “Strike the Lyre” (arranged by Mr. W. G. 
NcNaught), Hudson’s “I will extol Thee,’ Stewart’s 
‘The Bells of St. Michael’s Tower,” Schubert’s “ Forth 
to the meadows,” and other compositions. In_ the 
competition for choirs of not less than twenty-six and not 
more than forty voices, there was no contest and the 
Emanuel Congregational Church, Dulwich, retained the 
banner for the second year. There were four entries in 
the class for choirs of not less than sixteen and not more 
than twenty-five voices. The winner was the Tonbridge 
Wesleyan Choir, and the Liscard Congregational Choir 
was declared a good second. The other competitors 
were East Finchley Congregational Choir and the Hope 
Congregational Choir, Denton. 


Tue London Sunday School Choir’s annual gathering at 
the Crystal Palace, on the 13th ult., was not less successful 
than either of its twenty-one predecessors. According to 
the custom of late years there were two Concerts on the 
Handel orchestra, Early in the afternoon the junior 
choir of 5,000 voices sang with capital effect hymns and 
secular pieces, with Mr. J. Rowley as Conductor and Mr. 
Horace J. Holmes as Organist. Later the adult choir of 
4,000 selected voices, with the Crystal Palace and London 
Sunday School Orchestras, took possession, and gave 
such esteemed sacred compositions as Clarke-Whitfeld’s 
anthem “ I will lift up mine eyes,” ‘‘ Blessed are the men ” 
(‘‘Elijah”’), Sir J. Barnby’s carol *‘ "T'was in the winter cold” 
and anthem “ It is high time,” Gaul’s chorus ‘‘ No shadows 
yonder,” and Smart’s ‘‘ The day is gently sinking.” In 
each of these the prompt observance of light and shade 
by such.a large body of singers was eminently praise- 
worthy. Mr. Luther Hinton conducted with as much 
decision as ever, and Mr. David Davies ably presided at 
the organ. Several orchestral pieces figured in the 





attractive programme. 
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Mr. Davin BispHAM gave a most artistic Concert in St. 
James’s Hall, on the 8th ult., in celebration of the anniver- 
sary of Schumann’s birth. The programme, which con- 
sisted of an excellent selection from the master’s vocal and 
pianoforte compositions, included a number of songs sung 
by Mr. Bispham, two of them—viz., ‘‘ Sun of the sleepless ” 
and the fine setting of Byron’s “‘Thy days are done ”— 
being accompanied by the harp, as originally written. The 
Concert-giver was, however, most successful in the beautiful 
song ‘‘ Row gently here” and the ‘‘Clown’s song”’ from 
“ Twelfth Night,” both of which afforded niore oppor- 
tunities for the exercise of the singer’s dramatic perception. 
The other vocalists were Mrs. Henschel, Miss Marguerite 
Hall, and Mr. William Shakespeare; the two ladies sing- 
ing many songs in their most refined and charming style, 
and Mr. Shakespeare taking part in an admirable per- 
formance of the ‘‘ Spanisches Liederspiel.” Miss Fanny 
Davies played the greater part of the ‘ Davidsbundler- 
tanze” and the Presto in G minor—originally written for 
the Sonata in that key—Op. 22, the latter being heard on 
this occasion for the first time in London. It only remains 
to add that Mr. Bird was the accompanist to show how 
thoroughly the performers were in sympathy with the 
music they interpreted. 


Mapame ADELINA PatT1 introduced to the Albert Hall, on 
the 2nd ult., Signor Emilio Pizzi’sone-act opera ‘‘Gabriella,” 
which formed a conspicuous feature of her latest American 
tour. This work, written expressly for Madame Patti, 
can neither be said to constitute a valuable addition to 
modern art nor to display the prima donna’s natural 
gifts to the greatest advantage. The book is conventional, 
both in idea and in treatment, whilst the music is wanting 
in freshness and ingenuity of device. There is nothing to 
attract attention from beginning to end ; indeed, it is difficult 
to imagine a more commonplace production in association 
with a singer of world-wide reputation. Even Madame 
Patti, who, by restricting her share in the Concert to the by 
no means exhaustive work for the heroine in the opera, 
demonstrated her desire to do her best for the composer, 
could not quicken enthusiasm for ‘‘ Gabriella.” Other parts 
were taken by Miss Lily Moody, Herr Kaufmann, Mr. 
Bantock Pierpoint, and Mr. Franklin Clive; and Signor 
Pizzi conducted. Some miscellaneous pieces, given by 
Miss Frida Scotta, Mr. Norman Salmond, and others, 
furnished the first part. 


Tue following is the revised programme for the Hereford 
Festival : September 11, morning, “ Elijah.’”” September 12, 
morning, Dvorak’s ‘‘ Requiem’? Mass, Mozart’s Symphony 
in G minor, and Dr. Bridge’s ‘‘ The Cradle of Christ”; 
evening, Bach’s “‘ Christmas” Oratorio (parts 1 and 2) 
and Haydn’s “ Creation” (parts 1 and 2). September 13, 
morning, Dr. A. C. Mackenzie’s ‘‘ Bethlehem” (part 2), 
Wagner’s Vorspiel to ‘ Parsifal,’’ Mendelssohn’s 42nd 
Psalm, and Spohr’s “‘ Last Judgment”; evening, Dr. C. H. 
Parry’s “Job”? and ‘‘Hymn of Praise”’ September 14, 
morning, ‘‘ The Messiah,”’ In the Shire Hall, September 11, 
a miscellaneous Concert, including Dr. Lloyd’s new cantata, 
“Sir Ogie and the Lady Elsie,” will be given; and on 
the 14th, a Chamber Concert. The following artists have 
been engaged: Madame Albani, Miss Evangeline Florence, 
Miss Anna Williams, Miss Hilda Wilson, Miss Agnes 
Wilson, Miss Jessie King, Mr. Edward Lloyd, Mr. Edwin 
Houghton, Mr. Santley, Mr. Plunket Greene, Mr. Robert 
Grice, and Mr. Watkin Mills. Conductor, Mr. J. T. R. 
Sinclair. 


THE anniversary Festival Services of the London Gre- 
gorian Choral Association, founded in 1870, were held on 
the 7th ult., at St. Mark’s, Marylebone Road, with the 
Sarum Ritual; the Church of St. Edmund, King and Martyr, 
Lombard Street, the music including the ‘‘ Missa de Cruce”’ ; 
and in the evening at St. Paul’s Cathedral, when the 
growth of the movement was distinctly proved by the fact 
that nearly 1,400 choristers took part in the last-named 
service. The employment of brass and percussion instru- 
ments in the processional hymns is certainly not to be 
wholly condemned ; but the effects were at times too noisy, 
and rather suggestive of the Salvation Army. The com- 
bination of plain-song with modern music, however, showed 
clearly that the Association is not by any means narrow in 





its views, the anthem being a new and effective composi- 
tion, “ All Thy works praise Thee, O Lord,” by Sir Jo: 
Barnby, conducted by the composer ; and the organ volun. 
taries, played by Dr. Warwick Jordan, who, as in previous 
years, had trained the choirs, including movements by 
Rheinberger and De Lange. 


Miss Trask’s Choir, an amateur association, gave its 
second Concert, on the 13th ult., at Princes’ Hall, and 
selected Max Bruch’s ‘‘ Lay of the Bell,” introduced to 
the metropolis a few weeks before by the Laistner Choir, 
In each of the choral numbers evidence was afforded of 
careful training and of regard for expression, every wish ot 
Miss Trask, who ably conducted, receiving satisfactory 
response. Indeed, if alittle more confidence had been 
shown in the matter of attack the performance of the 
choir would have earned commendation throughout, more 
particularly as the instrumental support yielded by a 
pianoforte and harmonium was not of the best. Miss 
Esther Palliser, Mr. J. Robertson, and Mr. Andrew Black 
were responsible for the principal solos. The cantata was 
preceded by Schumann’s Quartet in E flat (Op. 47), 
played with judgment by Miss Trask (pianoforte), Miss 
Edina Bligh (violin), Mr. Alfred Hobday (viola), and Mr. 
W. H. Squire (violoncello). 


THE Chaplin Trio, consisting of young ladies who respec- 
tively play the pianoforte, violin, and violoncello, successfully 
gave a Chamber Concert in the small Queen’s Hall on the 
tgth ult. Eduard Schiitt’s Trio in C minor (Op. 27) 
provided excellent opportunity for gauging their efficiency, 
and the interpreters did not disappoint expectation. Their 
performance was marked by spirit, evenness, and unanimity 
of expression. In Dvoradk’s Quintet in A major (Op. 81) 
they were associated with Madame Anna Lang and Miss 
Rosabel Watson. In the first movement of a Concerto for 
violin by Lindner, and in Max Bruch’s “ Kol Nidrei,” 
Miss Mabel Chaplin displayed command of the resources 
of the instrument, and in the last-named piece was encored. 
The neat rendering, by Miss Kate Chaplin, of an aria and 
gavotte by Vieuxtemps and of Godard’s “Adagio 
Pathétique’’ also won hearty approval. Miss Evelyn 
Ehrmann (a pianist) and the Meister Glee Singers also 
appeared. 

Tue London Organ School and International College 
of Music Students’ Concert took place in the Queen’s Hall, 
on the 13th ult., under the conductorship of Dr. G. J. 
Bennett. The band, of about ninety performers, boasting 
an admirable force of strings, earned much approval 
for the firmness and crispness with which Beethoven's 
‘* Prometheus,” Briill’s “* Macbeth,” and Reissiger’s “ Die 
Felsenmihle”’ Overtures were given. Excellent, too, was 
the rendering of Moszkowski’s Suite ‘‘ From Foreign 
Parts ” and the ballet music from Rubinstein’s “‘ Feramors.” 
More than ordinary ability was exhibited by the organ 
students. Miss Edroff particularly distinguished herself by 
a finished performance of the Toccata from Widor’s Fifth 
Symphony, and there was special merit in Mr. Herbert 
Swain’s interpretation of Bach’s Fantasia and Fugue in G 
minor. The Misses Philips, Whomes, C. Bravington, and 
Lelia Smith were prominent among the pianists, and Mrs. 
Hehner and Miss Adelaide Gibson were tasteful vocalists. 


Miss CéciLE Harroa’s skill, both as song-composer 
and as pianoforte executant, was demonstrated at Princes 
Hall, on the 12th ult., when she obtained vocal assistance 
from Mrs. Mary Davies (with “ The Year’s at the Spring h 
Mrs. Helen Trust, Mr. Andrew Black, and others. The 
Concert-giver joined Miss Frances Thomas and Mr. W. E. 
Whitehouse in Brahms’s Trio for clarinet, pianoforte, and 
violoncello; was associated with Miss Ida Rubinstein in 
Reinecke’s “Impromptu” duet for two pianofortes on @ 
theme from Schumann’s “ Manfred” ; and, as solos, playe 
with fluency and appropriate feeling pieces by Schumann 
and Chopin. Master Arthur Argiewicz stirred the audience 
to enthusiasm by his brilliant performance of Sarasate s 
“« Zigeunerweisen,” and a charming Barcarolle for clarinet, 
by Miss Hartog, was played in finished style by Miss 
Thomas. 

Mr. Cuarves Lunn’s Lecture at the St. Martin's Tows 
Hall, on “Voice Training: Past, Present, and Future, ae 
tained many suggestive remarks and valuable hints 
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singers. The properly-trained vocalist was described as 
the master of his forces; the badly-trained singer as 

ically a cripple. Referring to Mr. Manuel Garcia 
as a vocal teacher, Mr. Lunn said: ‘I have no words 
sufficiently strong to express the great gratitude I feel 
towards that eminent man for what he has done.” Artistic 
taste was defined as the anxious yearning after an unknown 
truth; feeling as an inner state of consciousness ; expres- 
sion as the active manifestation by a method of that inner 
consciousness ; and emotion as the bodily equivalent of 
feeling. Two of Mr. Lunn’s pupils, by their singing, 
testified to the results obtainable by the practical adoption 
ofthe principles advanced. 


Asusual at this season of the year, Concerts have been 
iven during the past month in bewildering number. 
Amongst those which deserve record were Miss Lily Heale’s, 
given on the 13th ult., in the small Queen’s Hall; Miss 
Violet Nicholson’s, which took place in the same hall, on 


the 23rd ult.; Madame Leo de Broc’s second Concert- 


Lecture, in St. James’s Small Hall, on the 21st ult.; Mr. 
John Thomas’s Annual Harp Concert, held in St. James's 
Hall, on the 23rd ult., when the celebrated harpist was 
admirably assisted by a number of his pupils and several 
well known vocalists ; the excellent Concert given by Mr. 
Moberly’s String Orchestra, at St. James’s Hall, on May 
25; the Pianoforte Recitals given by Miss Geselschap, on 
May 31, Miss Margaret Wild on the 21st ult., and Mr. 
Leonard Borwick, on the 12th ult.; the Violin Concert 
given by Mr. Duloup, on May 28, and the Pianoforte and 
Violin Recital of Miss Mathilde Verne and Miss Ethel 
Barns, which took place on the 15th ult., at St. James’s Hall. 


Miss "F. HELENA Marks at her Recital at Steinway 
Hall, on May 30, had the advantage of Mr. Hans Wessely’s 
services in a programme of pianoforte and violin composi- 
tions. Their talents were united in Beethoven’s Sonata 
in F for the two instruments, in Grieg’s Sonata in F, and in 
Schubert’s Duet (Op. 162), each of which was given with 
adequate spirit and expression. Miss Marks evinced con- 
siderable intelligence and executive finish in her rendering 
of Bach’s Prelude and Fugue in B flat, in Scarlatti’s 
Sonata in D, in pieces by Handel and Chopin, and more 
patticularly in Beethoven’s Sonata (Op. 31, No. 2). The 
pianist’s performances throughout merited the commenda- 
tion they received. Freedom, breadth, and neatness 
marked Mr. Hans Wessely’s playing of Sarasate’s “‘ Zigeu- 
nerweisen.”” 


On the 17th ult., at the close of the afternoon service at 
St. Paul’s Cathedral, an interesting presentation was made 
oftwo handsome timepieces to Messrs. Robert Raynham 
Weed and Thomas Hanson, on their retirement, after 
many years of service, from the Cathedral Choir. In the 
unavoidable absence of the Precentor (Canon Scott- 
Holland), Mr. Fred. Walker, the senior Vicar-Choral, made 
the presentation, and expressed on behalf of himself and 
the other members of the Cathedral staff the regret expe- 
fenced at the severance of the connection between them 
and their late colleagues. He was sure they would feel 
gratified to know that not only were the members of 
the choir represented in this practical expression of good 
feeling, but also the whole of the Cathedral clergy and a 
tw friends formerly connected with St. Paul’s. 


Tue Queen Victoria series of Lectures at Trinity College 
on, have been given this term by Mr. Walter Mac- 
ten, who chose for his subject, ‘The Pianoforte: its 
Origin and Development.” Mr. Macfarren’s long expe- 
hes Professor of the pianoforte at the Royal Academy 
Music, and his personal acquaintance with so many 

' “apr Pianoforte composers and executants, combined 
mth his knowledge and research, peculiarly fitted him to 
with such a subject, and enabled him to invest it with 
meat interest and attractiveness. The educational object 
ilut Lectures was also kept well in view and the musical 
rations, all of which were played by the lecturer, 
ay characteristic excerpts, chronologically arranged, 
the time of Haydn 


Miss Freperixa B. Tayior’s vocal ability was mani- 
i several songs, on the 7th ult., at her Concert in the 


with Variations”’—not a happy choice for these days—to 
which she did as much justice as the trivial effusion 
deserves. Mdlle. Jeanne de Fortis sang with taste Tosti’s 
“Si tu le voulais’’ and Gounod's “ Biondina” (No. 6), 
and Mr. Braxton Smith acquitted himself satisfactorily in 
Blumenthal’s ‘‘ An Evening Song.” An artistic reading of 
Beethoven’s Sonata (Op. 5, No. 2) in E minor for piano- 
forte and violoncello was given by Mdlle. Douste de Fortis 
and Herr Carl Fuchs, to whom solo pieces were also 
assigned. 


Mr. Henry R. A. Roprinson’s annual vocal and instru- 
mental Concert took place at the Rink Hall, Blackheath, 
on the 7th ult. The programme included Chopin’s Duet 
for two pianofortes, played by the Concert-giver and his 
pupil, Miss Jessie Slader; the little known Trio (Op. 8) 
by Chopin, admirably played by Mr. Robinson, Mr. H. 
Tolhurst, and Mr. J. Norman, the Scherzo and Adagio 
being especially applauded; and the Finale from Gade’s 
Trio (Op. 42). The Andante Spianato and Grand Polonaise 
of Chopin served to display Mr. Robinson’s brilliant 
playing. The vocalists were Madame Ida Everard, Miss 
Helena Watkis, Mr. Henry Lindsey, and Mr. R. E. Miles. 


Miss MARGARET Forp, a sub-professor at the Royal 
Academy of Music, presented an attractive programme 
at her Concert in St. Martin’s Town Hall, on May 29. 
She played several pianoforte pieces, including a Ballade 
by Mr. Oscar Beringer, with marked delicacy, and exhibited 
capability for a loftier flight by the correct spirit charac- 
terising her delivery, with Miss Ethel Barns, of the 
‘Kreutzer’? Sonata. The tasteful rendering by Miss 
Kate Cove of two songs by Mr. Walter Macfarren, who 
accompanied her, wasa highly successful feature, and songs 
by Miss Laura Lemon were expressively given by Mr. 
Arthur Thompson. 


THE annual Concert of the students of the London 
Academy of Music took place at St. James’s Hall, on the 
13th ult. The band, under Mr. Pollitzer’s direction, gave 
a performance of two movements from Beethoven’s Seventh 
Symphony and Overtures by Weber and Nicolai. Two 
young violin students, Alice Maud Liebmann and Maurice 
Alexander, played Bach’s double Concerto, and Harold 
Samuels played the first movement of Mendelssohn’s 
Pianoforte Concerto in D minor, all three acquitting them- 
selves with credit to their instructors. Miss Margaret 
Nutter, Miss Mabel Calkin, Mr. Gilbert Denis, and Mr. 
Mervyn Dene appeared successfully as vocalists. 


THE attention of those interested in the higher education 
of choirboys of cathedrals and churches may well be 
directed to the election for the Goss Scholarship tenable 
at the Royal Academy of Music for three years from next 
Michaelmas term. The election will take place at the 
Royal College of Organists on the 28th inst., the Council 
of that Institution having the presentations to the Scholar- 
ship in their hands. The opportunity of a complete 
musical training at the Royal Academy presents splendid 
advantages; and it may be noted that several previous 
holders of the Goss Scholarship have secured prominent 
positions in the musical world. 


Tue South Hampstead Orchestra gave its ninth 


|annual Concert at the Hampstead Conservatoire. 


Brahms’s “‘ Academical Festival”? Overture and two move- 
ments from Goetz’s Symphony were played with remark- 
able spirit and feeling. Mendelssohn’s “ Scotch ” 
Symphony and the “ Leonora” (No. 3) Overture were also 
included in the programme. Miss Louise Phillips and Mr. 
Bispham were the vocalists, and Mrs. Marshall once more 
displayed her skill and ability in conducting a very 
successful performance. 


A VocaL Recital was given by Miss Agnes Walker at 
St. Peter’s Hall, Brockley, on the 7th ult. The compass 
and flexibility of the Concert-giver’s voice were displayed 
in the aria ‘‘O luce di quest anima,” and she sang “ For 
the sake of the past” and ‘Through sunny Spain” with 
much sweetness and expression. Miss Walker was assisted 
by Miss F. Coles, Mr. E. N. Davis, Mr. Leonard Curtis 
(pianoforte), and Master Tom Fussell (violin). Mr. R. 





mall Queen's Hall. Her initial essay was Rode’s “ Air 


Frederic Tyler accompanied. 
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A MEMORIAL window to the late Duke of Clarence was igh 
unveiled by the Duchess of Teck in Berkeley Chapel, eceunshelensoial oe 
Mayfair, on May 27. The music selected for the occasion | | WE regret to have to announce the death, otf the lag was: 
included Dr. G. M. Garrett’s Magnificat in F and Dr. J.| day of May, of a gentleman who for many years had exer tran: 
F. Bridge’s Meditation (composed for Robert Browning’s | ised a very powerful influence in a musical centre of grea. Men 
funeral), “ He giveth His beloved sleep.” The whole service | activity. Mr. GzorGr FRreEMANTLE was born at Ely inthe publi 
was well rendered, the new organ, in the hands of the | May of 1833 ; but some five years later his father became voca 
Organist and Choirmaster, Mr. Arthur Bly, proving very |@ member of the Durham Choir, and in that city (then E. 
effective. —_ epee —— of its Cathedral music) the musi 

On Sunday afternoon, the roth ult., Mendelssohn’s ay sana or the Rilence Uesouee ae ses bo 

’ os J ’ . ? Vv; 
“‘Hymn of Praise”? was given at St. James’s, Paddington, ans of chorister life, there is no doaiks that heal Me 
by a specially augmented choir numbering about eighty | intense love of art and a strong feeling of self-reliance te His 
voices. Miss Florence Monk and Mr. Gilbert Denis sang | kindled, and that a foundation was laid—perhaps on some. PR 
8 a seme rape age he be goa nag a what narrow lines—for the building up of a firm judgment songs 

iss Barratt in the duet “I waited for the Lord.” Mr.|concerning the principles of choral and Church mugj 18 
W. Attersol conducted, and Mr. Henry J. B. Dart, Organist | Early in iff the Nea at placed under the especial coal je 
of the Church, played the organ accompaniments. The|the then Cathedral organist—Mr. Henshaw—a sound found 
collection was in aid of the Hospital Sunday Fund. accompanist of the old school. In 1854 Mr. Freemantle also ¢ 

A DRAMATIC and musical Recital was given at Queen’s | W4S appointed director of the music at Henshaw’s Blind J’ editio 
Hall, on the 16th ult., by Miss Madge Irving, assisted by Asylum in Manchester, an institution wherein he earnestly Stutts 

| Herr Bonawitz. Miss Irving may be specially congra- exerted himself to give a practical character to the training Fri 
i tulated on her rendering of Tennyson’s “ First Quarrel,” of the inmates and to. develop whatever talent came under Ew 
j with musical accompaniment played by Mrs. Cunnah, | his care. Severing his connection with the Asylum, Mr of the 
i which added greatly to the effect of the recitation. Herr Freemantle, at the old Mechanics Institution, initiated of the 
| Bonawitz gave three pianoforte solos in his usual masterly | What was practically the first systematic school of music in He w 
| style, and Miss Olive Grey and Mr. Russen were the the city; and he accepted an engagement as Organist of Minis 
| onteliotn the chapel in Cross Street, then well known as the head. highly 
| : : quarters of the Unitarian body—a step which effectually He dic 
| : Eigah ae ho’ + accra et ae aan a ~ is to wi ee of his very natural and os 
, ’ , ition to follow his old m i 
| -agetege 5. mary igen poem ee cals sm St. Cuthbert’s Cathedral. i wi ‘ion oak — 
| Tr. john Frobert, and Mr. arthur /ippleby. Un the C friend and zealous pupil, Mr. (afterwards Sir) T. Sebastian ninety 
j ult. the “ Creation” was given at the Free Christian | Baztey, facilitated “ ‘diana & career which, henceforth, CAR 
Church, Kentish Town. The soloists were Mrs. Edwards, | connected Mr. Freemantle more with commercial life than Genev. 
Mr. John Probert, and Mr. Albert Orme. Dr. Turpin | with the work of private teaching. But the stimulus which —_— 
presided at the organ. he had previously given to the song of the Blind Asylum he 


was now in a position to spread over a larger area. The 


TuE Choral Society of the Anglo-G School of 
oe re te oe te public criticism of music in Manchester greatly neededa 


Music, West Norwood, gave Cowen’s cantata ‘‘ The Rose c 
| Maiden,” with orchestral accompaniment, at the Lecture | Stringent reform. Always essentially amateurish and 
| Hall, Streatham Hill, on May 29. The soloists were |arrow, it had become thoroughly contemptible; and it 
| Miss Marian Morrell, Miss Edith Appleyard, Mr. Otto | Was @ happy instinct in the minds of the proprietors of the 


Dene, Mr. H. J. Agar, and Mr. C. Philcox. Mr. Lawrence Manchester Guardian which led them to avail themselves 
Fryer proved an admirable Conductor. The second half of | Of a singularly fortunate opportunity to raise it above 8 Si,- 
the programme was miscellaneous. lamentable a condition. Mr. Freemantle’s education fitted Apollo 
him to speak authoritatively upon matters concerning which stateme 


| Miss IpA MEyNELL gave a Concert at Collard’s Piano- | his predecessors had been able only to retail the cant of tained. 
| 


forte Rooms, on the 12th ult. The Concert-giver, whose|the day: and the severance of all personal pecuniary Speal 
singing of songs by Tosti and Molloy met with hearty | interest in musical undertakings raised our friend above any JF fourteer 
applause, was assisted by Signorina Gambogi, Mdlle. Noemi | suspicion of bias or unfairness. Always strongly impulsive, as giver 


| Lorenzi, Miss Florence Christie, Mr. Claude Ravenhill, | self-reliant, and enthusiastic, his first utterances may tion for 
| Mr. David Wilson, Mr. Gabriel Thorp, Mrs. Ravenhill and | frequently not have commended themselves to his calmer to the n 
Miss Annie Nugent (pianoforte), Miss Edith Drake (ola), | and more considered judgment. Amid the excitement ofa not recc 
| and Miss Violet Anns (recitation). Festival week, for example, more than once a verdict was the writ 
| recorded which afterthought scarcely confirmed. But there genus 0 
was a remarkable power to brush away prejudice, to enlarge Tepreser 


a 5 he 9 reg the scope of a judgment gradually expanding beyond the the rem 
solos were the “ Habanera,” from “Carmen,” and “Scenes limits of early training, and to appreciate merit of kinds Again, | 


| that are brightest,” from ‘ Maritana,”’ for each of which : : E "ep | 
she ceived an encore. Miss Murray was assisted by Miss | previously recognised. And, in addition, there be Pe . 

Maud Purcell, Mr. William James, Madame Costa (piano- warm-heartedness and a wealth of sympathy with ty f ah, 

forte), Madame Mylius (harp) “and Herr Jan Mulder of every kind—and particularly with the ries C3 

sare a : : musicians—which endeared him to a very wide Cif scale, as 
(ietemaetey. “Mr. Rebeitenn Webb sccsinpaaien. friends. By the death of George Freemantle the orchestta The v 


Mr. Harvey Lone gave his ninth annual Concert in| players of Manchester have lost an untiring advocats ¢ 7 
Princes’ Hall, on the 15th ult., when he engaged the|their claims, and the help of one ever ready to work for oe 
assistance of a number of well-known artists, whose per- | their benefit and to contribute to their welfare. eit pro 
formances gave much enjoyment to a numerous audience. | We regret to have to announce the following deaths a §  Alypiu 
As on previous occasions, the programme included several] JAMES GREENWOOD, one of the oldest and bi obs, nc 
excellent specimens of the Concert-giver’s abilities as a|esteemed professional musicians and teachers in Brist0), a in h 
vocal composer. at his residence, White Ladies’ Road, Clifton, N alphi 
fifty-seven. The deceased, who was a pupil of Dr. 5.» ext bey 

MASTER GRANVILLE ARCHER HILL, of Manchester, gave Wesley, had been organist at various churches, a ff alphabet 
two Organ Recitals, on the 15th ult., at the Crystal Palace. ciinaisiainiteas at Colston School and at the Grammé the comr 
Master Hill, who gained the diploma of Associate of the | choo]. He was a great advocate of the Lancashire Sof with ano 
Royal College of Organists at the age of fiftcen, showed | 444 wrote a treatise on it for Novello’s Primer Sent: § omits th 


| Miss LitiaAn Murray gave an evening Concert, at the 
Hampstead Conservatoire of Music, en the 14th ult. Her 





surprising command over the instrument, and his efforts |+4 which he also contributed a collection of 396 Two-pat In the 
evoked hearty applause. Exercises. His compositions include services, —_ Alypius 

A Harp Recital was given by Mr. and Mrs. Aptommas, |&c. He did much good and useful work in Bristol, w — 
the well-known harpists (who have just returned from |his loss will be deeply felt. ‘ Bishop's Eq at : 
a tour in the United States), at Marlborough Rooms, on| Wr.tam HILts, who died at the aparven e of py. 
May 29. Stortford, on the 5th ult. at the advanced 48 ET, 
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oo a 
eighty-one, had been for a great many years a very 


successfui teacher, in spite of an incurable deafness. He 
wasan accomplished German scholar and supplied excellent 
translations to a great number of German songs by 
Mendelssohn, Mozart, Beethoven, and others. He also 
published a collection of 105 Rounds and Canons, some 
vocal trios, &c. 

E, THOINAN, author of a number of valuable books on 
musical subjects, amongst which “Les origines de la 
Chapelle-musique des souverains de France” and “ Les 
origines de l’opéra francais” (written in conjunction with 
M. Charles Nuitter) are perhaps the most noteworthy. 
His real name was Ernest Roquet. 

ProressoR IMMANUEL GoTTLoB Faisst, composer of 
songs, choruses, cantatas, and a conductor of distinction. 
In 1857 he became professor of organ playing and composi- 
tio at the Stuttgart Conservatoire, which he helped to 
found, and of which he afterwards became director. He 


_ also edited, with Professor Lebert, the well-known Cotta 
‘ edition of the pianoforte works of the classics, 


He died at 
Stuttgart on the 5th ult., aged seventy. 

Fru. STELLA NAHT, pianist, on May 29, at Berlin. 

Enrico Mast, an excellent violinist, formerly a member 
of the famous Becker “‘ Florentine ’’ Quartet, and afterwards 
of the Quartetto Romano, directed by Signor Sgambati. 
He was also a Secretary in the musical department of the 
Ministry of Public Instruction, and, as such, the author of 
highly appreciated articles on matters relating to his art. 
He died at Rome, aged forty-eight. 

GiannINI Sisco, baritone, in Pernambuco (Brazil), of 
yellow fever. 

ALBERTO CHERUBINI, teacher of music, at Sassari, aged 
ninety. He was no relation to his great namesake. 

CarL ZEUNER, conductor of several choral societies in 
Geneva, on May 25, at Cairo, aged fifty. 





CORRESPONDENCE. 


THE HYMN TO APOLLO. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—In the description of one of the Delphic hymns to 
Apollo in THe MusicaL Times for June there are some 
statements and assumptions which can hardly be main- 
tained. 

Speaking of the notation, the writer says that ‘‘of the 
fourteen signs used, twelve belong to the Phrygian notation 
as given by Alypius.”” Twelve of them belong to the nota- 
tion for Phrygian Chromatics; but only ten of them belong 
tothe notation for Phrygian Diatonics, and Alypius does 
not recognise a Phrygian scale as such. Just afterwards 
the writer says that ‘A natural is part of the chromatic 
genus of the Phrygian scale.” He employs A natural to 
tepresent one of the twelve signs already mentioned; and 
the remark would be equally true of the other eleven. 
Again, he says that “ D flat belongs to the conjunct tetra- 
chord of the Phrygian scale.” The conjunct tetrachord 
isnot the same in Phrygian Chromatics and Phrygian 
Diatonics. And similarly he speaks of the Hyper-Phrygian 
scale, as though chromatics and diatonics were unknown. 

The writer accepts M. Reinach’s transcript without any 
reservations; but there really are very good reasons for 
doubting whether the majority of the notes are exactly in 
their proper places, 

Alypius sets down five-and-forty scales, with a letter for 
every note; and by comparing these scales together we 
obtain his method of lettering. The common letters of 
the alphabet are taken in their natural order from A to Q. 
Next beyond the © there is a modified A beginning the 
alphabet again with every letter modified. And next before 
the common A there is a modified Q finishing an alphabet 
with another set of modifications. But this last alphabet 
omits the letters II, P, >. 

In the following list the capital letters are those that 

lypius assigns to the Phrygian chromatic scale in order 
of descent, while the small letters are those that are omitted 
in this scale :—} ',v, &0, 7, 4, $, %, A, DO, 4, 6 8; dperd, 
H, @, I, K, A, M, », 8,0, 7, p, o, T, Y, ®, x, p, w, a, B, y, 
v, F, 7,7, 9, —. 





The following is M. Théodore Reinach’s transcript, as 
published in the Bulletin de Correspondance Hellénique, 
vol. 17, p. 591 :— 
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This transcript assigns the letters I and K to one and the 
same note, D natural ; and that cannot be right. Assuming 
for the present that M and I denote C natural and D natural, 
A and K must belong to two notes in between. And if 
these notes are placed symmetrically at intervals of one- 
third of a tone, we get precisely what Aristoxenus calls a 
Soft Chromatic; the first three notes of the tetrachord 
being separated by intervals of a third of a tone apiece. 
Aristoxenus, p. 50, ed. Meibom, — padaxod piv ody 
Xpwparog éore Craipecic, tv % Td piv wuKviy tk dio 
Xpwparikoy Oecewy thayictwy ovyKerat, K.7.A.—cf. p. 46— 
TO TpiTov pépoc, 0 KaXéirar Cieore Ypwpari) tdaxiorn. 
This deranges the tetrachord that M. Reinach puts in the 
lower line. And each of the four remaining tetrachords 
begins in the same way with three consecutive notes, so the 
presumption is that the E naturals and E flats and the A 
naturals and A flats are disturbed by the same error as the 
D natural and D flat; the result being that ten of these 
eighteen notes are not exactly in their places. This would 
vitiate the transcript of the hymn itself in seven of the 
twelve letters that are used with Phrygian Chromatics. 
The other two letters are O and B, and there is a similar 
difficulty about the B. This is assigned to G flat; but if 
z and I denote G natural and F natural, A must come 
between as wellas B. The O is assigned to B natural. 
And here we have to face another set of doubts about the 
six remaining letters. 

Taking the letters in the sequence shown above, the 
transcript gives C for letter 1, D for letter 4, G for letter 13, 
B for letter 19, C for letter 22, D for letter 25, F for letter 31, 
G for letter 34, and C for letter 43. So this portion of the 
transcript is made on the assumption that every third letter 
represents a natural; and two letters are left in every 
interval between a pair of naturals, whether the interval be 
major tone, minor tone, or semitone. There is certainly a 


| presumption that, when there were twenty-one notes within 


the octave, each of the seven original notes was followed by 
two supplementary notes ; but there is no reason for sup- 
posing that the seven notes were exactly in the places 
assigned to them in the modern tempered scale. The 
history of the ancient scale is too large a subject for dis- 
cussion here; and the discussion would really be fruitless, 
as there is no saying to which sect of musicians or what 
period the hymn must be assigned. 

M. Reinach’s transcript is the best that can be made with 
our modern notation; and it serves to give a notion of the 
music. But people are making a mistake if they imagine 
that it puts them into a position to form a critical opinion 
about the merits of the piece. 

The transcript bears the words ‘‘Composed about 
278 B.c.”’ There is certainly an allusion to the miraculous 
repulse of the Gauls from Delphi in 279 B.c.; so the hymn 
was not composed before. But it may have been composed 
long afterwards.—Yours, &c., CeciL Torr. 


TO THE EDITOR OF “ THE MUSICAL TIMES,” 
Str,—I was exceedingly interested to find in your last 
issue a transcript of the recently published ‘‘ Hymn to 
Apollo.” The genuine relics of Greek music are so few 


that any addition to the number becomes, from any point 
of view, a matter of importance; but in the present case 
this is more particularly so, inasmuch as the composition 
presents features which do not occur in any other of the 
extant specimens. 

I have been especially struck with the use of the note O 





It has 


(represented in modern notation by middle B). 
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been suggested to me by a gentleman admirably qualified 
to pronounce an opinion, that the note is explainable on the 
assumption of a temporary modulation into another of the 
keys given by Alypius; but this does not meet the difficulty, 
except, perhaps, in the passage where it first appears :— 


ro fF A 6) 


f}-—by 
pa ae | 
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(Page 386, Col. 1, Sc. 6, in your June number.) 


Now here it is possible to regard the first two notes as 
being in the Hypo-Lydian (A minor). If so, there is what 
we moderns would call an enharmonic change on the next 
note (F), for in the Hypo-Lydian key this would be not T° 
but E, and a distinct thing to an ancient Greek, though 
we have but one note corresponding to the two. This in 
itself is something new, for it has hitherto been supposed 
that a Greek modulation should be through a note common 
to both keys. Still, we cannot say it is impossible, and, so 
far, the explanation may hold. 

But let us go on to Col. 2, Sc. 8 :— 
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The first bar in Hyper-Phrygian (four flats) in the 
chromatic genus, is itself, of course, a modulation from 
the original Phrygian (three flats). In the second bar, on 
O, we are suddenly plunged into the Hypo-Lydian (though 
the previous note M does not occur in the Hypo-Lydian 
scale); and we are then, with equal suddenness, dragged 
back on K into the Hyper-Phrygian! For K and the suc- 
ceeding notes are again foreign to the Hypo-Lydian. 

The question therefore arises: Were the Greeks accus- 
tomed to modulate, in this breakneck fashion, into a some- 
what remote key for the duration of one note only? Such 
things certainly occur in modern music, where harmonies 
belonging to foreign keys are struck without preparation, 
and as suddenly quitted again without having time to 
really establish a new key at all. But is such a course at 
all consistent with simple unisonous vocal melody, or do 
Greek writers give us the slightest hint that there was any 
such practice so long ago? Would it not entirely stultify 
the system of Greek notation, with its numerous subtle 
distinctions, and would it not have involved its early 
destruction or simplification? These questions, Sir, and 
others which seem to spring therefrom, may perhaps be 
worthy of an expert opinion from some of your readers. 

It is somewhat peculiar that, looked at through modern 
notation, and with modern harmonic views, there is nothing 
very remarkable about the Hymn; but that it presents 
curious difficulties when considered through Greek notation 
and the Greek system of tetrachords. Can it be possible 
that this is due to any process of ‘‘ restoration ’’?—I am, 
Sir, Yours obediently, ERNEST BERGHOLT. 

London, June 6, 1894. 


[‘* Metabolé ” (Modulation) of various kinds is so 
frequently alluded to by Greek theorists, that it seems to 
have been a very favourite device. The description of 
Metabol€ in Arist. Quint., p. 25, points strongly to the use 
of equal temperament. We have seen the photogravure 
of the stones. No restoration has taken place such as 
that suggested by our correspondent.—Eb. M. T.] 


“WHEN DOCTORS DIFFER-~” 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—Will you allow me through your columns to ask if 
any of your readers can tell at what date the terms con 
sordini and senza sordini were first applied to the pianoforte ? 
When applied to instruments which have “mutes” the 
terms have their perfectly clear meaning; and doubtless 
they were at first used only for these instruments, and 
applied afterwards to the pianoforte. Senza sordini is 
generally understood in pianoforte music to mean “ without 


dampers” (i.c., with a free use of the right pedal), and con | Sandbrook, and Mr. D. Carberry; and in the latter by 








sordini to mean ‘‘ with dampers” (i.e., without the 7 
pedal). We have in the first movement of Beethoven's 
‘“‘Moonlight” Sonata a familiar and easily accessible 
example of the use of the term senza sordini ; and most of 
us can recall renderings of this work by the eminent 
pianists of the day and their practice in this particulay, 
It is therefore much to be regretted that text-books used 
for teaching purposes, and having a wide circulation, should 
give varied explanations of these terms. In Davenport's 
“Elements of Music”’ (on page 39) we are told that senza 
sordini means ‘‘the right foot or damper pedal,” and we 
are left to conclude that if senza sordini means “ without 
dampers,”’ con sordini must mean with them. 





























In the “Trinity College Text-Book,” Part 1 (on page 88), Bri 
we are told that con sordini means the left pedal, and that Recité 
senza sordini means without it; and we are further warned 15th | 
not to confuse mutes with dampers. In Stainer and Norm 
Barrett’s “ Dictionary of Musical Terms,”’ con sordinj jg 
said to mean ‘the left pedal,” and senza sordini “ the Bri 
right pedal.” As Davenport’s little book is published J ‘ of the 
‘‘under the authority of the Committee of the Royal Sacre¢ 
Academy,” and the “ Trinity College Text-Book” is pub. Conce 
lished ‘‘ under the authority of that body,” the inference is Miss ) 
that teachers sending their pupils in for examination must, and 
in preparing for success with the Royal Academy, Tespec' 
thing; and in preparing~ for suecess~with~Frintty~ orches 
teach another; while Stainer and Barrett’s Dictionary— accour 
a handy book for the general seeker after information—will led the 
imbue the un-examined public with a different version still, Mr. Re 
It seems to me most likely that the terms were first applied new ¢ 
to the pianoforte in the early days of the instrument, when Longfe 
it had but one pedal, and when but one signification could produc 
be gathered from them. Some definite evidence would School 
probably be valued by many pianoforte players, as well as audienc 
by—Yours faithfully, well br 

C. H. Rosrnson. HB,’ 

7, Belgrave Terrace, Plymouth, number 

June 19, 1894. pr 

A misce 

TO CORRESPONDENTS. ot the 

*,* Notices of concerts, of which programmes must invariably be sent, Mr. Co 

and other information supplied by our friends in the — must others, 

be forwarded as early as possible after the occurrence; otherwise the orc! 

they cannot be inserted. Saturda 

Our correspondents will oblige by writing all names as clearly as pos. Rithe a 

sible, as we cannot be responsible for any mistakes that may occur. e W 

Correspondents ave informed that their names and addresses must Sccaaton 

accompany all communications. presenta 

We cannot undertake to return offered contributions ; the authors, subscrib 

therefore, will do well to retain copies. of the ( 

Notice is sent to all subscribers whose payment (in advance) is exhausted. sentation 
The paper will be discontinued where the Subscription is not rt 

newed. We again remind those who ave disappointed in obtaining Curis 

back numbers that, although the music is always kept in stock, only Musical 

a sufficient quantity of the rest of the paper is printed to supply the Metical 

current sale. the Tua 

audience 

BRIEF SUMMARY OF COUNTRY NEWS. #0, in 

We do not hold ourselves responsible for any opinions expressed in this Dances £ 
summary, as all the notices are either collated from the local papersor and the t 
supplied to us by correspondents. The voea 

BECKENHAM, KeNT.—Sir Joseph Barnby, speaking on AL J. Me 
May 26, at the School of Music, said he hoped that numbers, 
parents would realise the advantages accruing to their fF &cellent 
children from the study of music. It was the purest at, f} Cantante 
for it could not be demoralised by base uses, as literature J} Mn H, H 
and pictorial and plastic arts could be. The more time that LD 
was devoted to the civilising influences of music, the better it ey 
would be for all. He protested against the attempts being Pati By ! 
made to bring about registration of musical professors, ‘oj CI 
believing that English parents would refuse to be ¢ of gi 
by Act of Parliament into sending their children t pa v 
particular men. ttisfacto 

Beprorp.—Under the skilful conductorship of Mr. H.4 fourteen ¢ 
Harding and the able management of Mr. C. St. Amory, service, y 
excellent operatic performances were given from May” 9 Onpanice ¢ 
to the rst ult. of Flotow’s “Martha” and Mascagm's Bf the ynio, 
“Cavalleria Rusticana.”’ The principal characters in ° the accom 
former work were effectively impersonated by Miss 4 Jf given jn 
Spacksman, Miss M. Thomas, Mr. W. Green, Mt | Bf then the 
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Miss C. Russell, Miss L. Fulton, Mrs. A. Allen, Mr. H. 
i aad Mr. E. Beaman. The amateur chorus and 
orchestra did their work well, and great credit is due to the 
-promoters of the undertaking for the successful manner in 
which the scheme was carried out. 


BournemouTH.—Dr. Lemare gave an interesting and 
instructive Lecture on the 16th ult., in Arnold College, 
on the “ Historical Development of Music from the earliest 

iod to the present time,” the musical illustrations being 
iven by the lecturer, Miss Lemare, Mr. Lloyd, Mr. 
Spencer, and several of Dr. Lemare’s pupils. 


Brentwoop.—Mr. Westlake Morgan gave an Organ 
Recital at the Church of St. Thomas the Martyr, on the 
15th ult., on the fine organ recently built by Messrs. 
Norman Bros. and Beard, of Norwich. 


BricHton.—Sir Arthur Sullivan’s Oratorio ‘‘ The Light 
of the World” was given in the Dome, by the Brighton 
Sacred Harmonic Society, on the 21st ult., as the second 
Concert of its forty-eighth season. The principals were 
Miss Mabel Berrey, Miss Emily Himing, Mr. Braxton Smith, 
and Mr. Charles Phillips, all of whom rendered their 

ive parts in a most efficient manner, and the 
orchestra and chorus, numbering over 200, gave an excellent 
account of their share in the Oratorio. Mr. W. A. Baker 
led the orchestra, Mr. Percy Starnes was the organist, and 
Mr. Robert Taylor conducted.——Mr. Frederick Corder’s 
new cantata for female voices, ‘‘ Margaret,’’ founded on 
Longfellow’s poem “‘ The Blind Girl of Castél-Cuillé,” was 
produced on the 22nd ult. by the students of the Brighton 
School of Music, in the Atheneum Hall, before a crowded 
audience. The many beauties of this charming work were 
well brought out by Miss M. Grounds as Margaret, Miss 
H.B. Taylor as ¥ane, and the ladies’ choir of the school, 
numbering about fifty voices; Miss E. L, Bell was the 
accompanist, and Mr. Robert Taylor conducted. The 
composer, who was present, was enthusiastically applauded. 
A miscellaneous selection, which preceded the performance 
of the cantata, was well rendered by pupils of Mr. Kuhe, 
Mr. Corder, Herr Stern, Mr. R. Taylor, Dr. King, and 
others, the Overtures to ‘‘ Coriolanus”’ and ‘‘ Ruy Blas” by 
the orchestra being especially worthy of praise——On 
Saturday, the 23rd ult., at the Royal Pavilion, Mr. W. 
Kuhe was presented with a testimonial and address, on the 
occasion of the attainment of his seventieth birthday. The 
presentation took the form of a cheque for 450 guineas, 
subscribed by his many friends and admirers from all parts 
of the country. The Mayor, Dr. Ewart, made the pre- 
sentation. 


CuristcHuRcH, New ZEALAND.—The first Concert of the 
Musical Union since the amalgamation of the Christchurch 
Musical and Orchestral Societies took place on May 11, in 
the Tuam Street Hall, and was attended by a crowded 
audience. The performances included Haydn’s Symphony 
inD, known as ‘The Clock”; Edward German’s three 
Dances from the incidental music to “Henry VIII.” ; 
and the ballet music from Rubinstein’s opera ‘‘ Feramors.” 
The vocalists were Mrs. Westmacott and Mr. Millar. Mr. 
A. J. Merton played the accompaniments to the vocal 
numbers, and Mr. Wallace, who conducted, gave an 
excellent rendering of the solo part of Spohr’s “Scena 
Cantante,” entrusting the baton during this performance to 
Mt. H. H. Laughnan. 


}  Datbeattie, DumFRiessHiRE.—The Synod Choir Union 
held its fourth musical Festival on the oth ult. in the 
Parish Church. The primary object of the Association is 
‘impart a higher and more finished tone to the singing 
of the voluntary church choir, and in this laudable 
tndeavour the society would seem to be making most 
tatisfactory Progress. About 200 members, belonging to 
teen choirs, took active part in rendering an impressive 
eivice, under the conductorship of Mr. H. Graves, the 
Fanist of St. Michael’s, Dumfries, and the originator of 
nion. Mr. J. Y. Bushill and Mr. Stevenson were 

~ 4ccompanists. In the evening a secular Concert was 
gen in the Church Hall by members of the Union, 
the following vocalists appeared: Miss Tennant, 
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Miss Paton, Miss A. B. Carruthers, Miss McPherson, Mr. 
Henderson, Mr. A. Gourlay, Mr. F. Lawson, Mr. Foster, 
and Mr. Smith. 


ENNISCORTHY, County WExForD.—Mr. A. Fitzgerald, 
on the 14th ult., played in the Cathedral an excellent 
selection of organ pieces between each of which was sung 
an excerpt from some well-known Oratorio. The idea is 
good and should prove attractive. 


GEORGETOWN, BriTisH GuIANA.—A most successful 
performance of sacred music was given on April 19, in St. 
Philip’s Church, under the conductorship of Mr. W. R. 
Colbeck. The programme included Gounod’s ‘“ Messe 
Solennelle,” the solos in which were admirably rendered by 
Mrs, F. White, Mr. A. Collier, and Mr. Van Eeden, and 
selections from the works of Handel, Beethoven, and 
Mendelssohn. The choruses were well sung by about 
eighty vocalists; and the organ, played by Mr. Nusum, was 
supplemented by a pianoforte, at which Miss Vyfhuis pre- 
sided, and a small orchestra. On May 5 Mr. Colbeck gave 
an Organ Recital inthe Town Hall, when the other soloists 
engaged were Mr. Bye, and Mr. G. C. Vyle, vocalists; Miss 
McLeod, pianist; and Mr. Anderson, violinist. 


HarTFIELD, Sussex.— Mr. Edwin Barnes gave an 
attractive Organ Recital on May 28, in St. Mary’s Church. 
He was ably assisted by Mr. W. Greville and Master F. 
Charlwood, vocalists, and by the Rev. C. N. Sutton, who 
contributed several violin solos. 


Loucuton.—An Organ Recital was given in the Parish 
Church, on the 2oth ult., by Mr. Henry Riding. The 
selection included pieces by Dupont, Eberlin, Riding, 
Turpin, Lemmens, Moszkowski, and Deshayes. Vocal 
music was contributed by Master W. Clark, Mr. E. D. 
Jordan, and the choir, under the direction of Mr. F. Brand. 


LowestorT.—On the 2nd ult. an original operetta, 
‘‘The Major,” by W. G. Wood, was performed at the 
Pier Pavilion, under the direction of Dr. Bunnett. The 
work is pleasing and melodious, and was very well received. 
The vocalists were Miss Emma Fenn, Miss Susetta Fenn, 
Mr. Sinclair Dunn, and Mr. Frank Swinford, who were 
recalled at the end of the performance. A short miscel- 
laneous selection, in which Miss Susetta Fenn, Mr, Dunn, 
and Dr. Bunnett took part, preceded the operetta. 


NorwicH.—The Orchestral Union, conducted by Mr. 
E. Harcourt, gave its third Concert on May 23, when 
Bennett’s cantata ‘‘ The May Queen”’ was performed, the 
solos being entrusted to Miss F. Monk, Mrs. W. Johnson, 
Mr. S. Hemmings, and Mr. F. B. Ranalow. The mis- 
cellaneous second part of the programme included 
Schumann’s “ Festal Overture,” played on this occasion 
for the first time in Norwich, and the production of an 
Arabesque for full orchestra, specially written for this Concert 
by Mr. E. Harcourt——The Fourteenth Annual Festival of 
the Epping Forest Church Choir Association was held on 
the 16th ult., in the Cathedral. The choirs, numbering 300 
voices, assembled for the service at three o’clock, and the 
Festival will long be remembered as one of the brightest 
and best ever held. The Canticles were sung to a setting 
by J. H. Stammers, Goss’s anthem, ‘‘O give thanks,” 
and Smart’s Te Deum in F were also rendered in a credit- 
able manner. Brass instruments were used very effec- 
tively in the Processional Hymns and other parts of the 
service. Mr. J. W. Ullyett conducted the choirs, and Mr. 
H. Riding presided at the organ. 


SHEFFIELD.—Mr. Henry Coward’s new sacred cantata 
“The King’s Error; or, Micaiah the Prophet,’’ was 
performed for the first time, on the 12th ult., in 
the Albert Hall, Sheffield. The work, which is dedi- 
cated to Mr. Leonard C. Venables and the members 
of the Tonic Sol-fa Association, is to be produced at 
their forthcoming Festival at the Crystal Palace, on 
the 14th inst. The performance under notice was, 
therefore, designated a Concert rehearsal, the principals 
being those engaged for the Crystal Palace performance, 
and the chorus and orchestra consisting of the large 
contingent sent up to the Festival from the Sheffield 
district. The libretto, which is from the pen of Mr. 





W. W. Chisholm, also of Sheffield, deals with the 
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dramatic story of Ahab, King of Israel, his alliance 
with $chosaphat, and the futile efforts of Micaiah to 
dissuade him from going to war with Benhadad, King of 
Syria. In his musical treatment of this theme Mr. Coward 
has been distinctly successful, a marked advance on his 
previous compositions being manifest. His best writing is 
to be found in the choral portions, which, while fulfilling the 
requirement of a degree ‘“ exercise,” are melodious, 
varied, and, where necessary, not lacking in vigour. 
The performance, on the 12th ult., was a pronounced 
success. The singing of the splendid chorus aroused 
the audience to enthusiasm, and many numbers were 
encored. At the close the composer, who conducted, 
was loudly cheered and recalled many times. The 
principals were Madame Clara Samuell, Mr. J. Gawthrop, 
Mr. Robert Grice, and Mr. C. H. Siebert. 


St. ALBANS, HertTs.—The Oratorio Society, conducted 
by Mr. W. H. Speer, gave, on May 24, an excellent 
rendering of Dr. Villiers Stanford’s ballad ‘*‘ The Revenge” 
and a number of part-songs. The latter included four 
composed for the Society by its able Conductor, two of 
which, severally entitled ‘ Rosalind’s Madrigal” and ‘Go, 
pretty birds,” were especially successful in obtaining the 
approbation of the audience. The singing of Miss Teresa 
Blamy and the violin and pianoforte solos contributed by 
Miss D. Etheridge and Mr. Speer greatly increased the 
enjoyment of the Concert. 

SoutH . BrisBaNE.—Mr. Benson’s Saturday evening 
Organ Recitals in Albert Street, during April and May, 
have attracted large audiences and will doubtless greatly 
contribute to the increasing popularity of the king of 
instruments. 

STONEBRIDGE.—Mr. Charles H. Moody, a young organist 
of great promise, gave an effective Organ Recital on the 3rd 
ult., in the Parish Church, playing in an admirable manner 
an attractive selection of organ pieces by Bach, Widor, 
Guilmant, and Salome. 

STREATHAM.—Mr. Percy Colson gave a Violin Recital 
on the 2oth ult., in the Town Hall, when he was assisted 
at the pianoforte by Mr. Francis Bohr. The programme 
included Beethoven’s Sonata in C minor (Op. 30, No. 1), 
anda good selection of pianoforte and violin solos. Mrs. 
Helen Trust sang several solos with her usual charm. 


SypNEY.—Madame Belle Cole’s concert-party, consisting 
of Miss Emily Spada, Mr. Philip Newbury, Mr. Charles 
Magrath, and Mdlle. Murkens (violinist), received an en- 
thusiastic welcome at the Town Hall, on May 15, when 
their brilliant interpretation of a miscellaneous Concert was 
fully appreciated by a large audience. The company gave 
a second Concert on the next evening with equal success. 


TauNTON.—The organ in Holy Trinity Church, which 
has just been re-constructed by Messrs. W. Hill & Son, 
was formally dedicated on Sunday, May 27, and on the 
Thursday after Mr. Harold A, Jeboult gave a Recital. The 
instrument contains three manuals and thirty-four stops. 

Warwick.—Two attractive Organ Recitals were given on 
the roth ult., in St. Nicholas Church, by Mr. Alfred Hollins, 
who played in his usual finished style an admirable selection, 
which included some effective pieces by Wolstenholme. 
Vocal excerpts from the Oratorios were contributed by Miss 
Gill-Smith, Mrs. Rivington, the Rev. W. R. C. Hamilton, 
and the Rev. Thurston Rivington. 





OrGAN ApporntmMeNTsS.—Mr. Alfred H. Allen, Organist 
and Choirmaster to St. Luke’s Church, Bedminster, Bristol. 
—Mr. J. H. Cornish, Organist and Choirmaster to Ewell 
Parish Church.—Mr. Clement A. Harris, Organist and 
Choirmaster to St. Columba’s Episcopal Church, Crieff, 
N.B.—Mr. J. Crossland Hirst, Organist and Choirmaster 
to the Free College Church, Glasgow.—Mr. John Jones, 
Organist and Choirmaster to St. George’s Church, Tredegar, 
Mon.—Mr. Albert W. Ketelbey, to St. John’s, Wimbledon. 


LD-ESTABLISHED ACADEMY of MUSIC 

in West-End for SALE. Complete Staff of Professors. Present 
address fifteen years. The Branches may also be had. Rare oppor- 
tunity. Lease with licence as a Musicseller's granted. Library, 
Instruments, &c., optional, at valuation, Address, Ken’s, care of 
Weekes and Co., 14, Hanover Street, W. 











DURING THE LAST MONTH. 
Published by NOVELLO, EWER & C0. 
OUNOD, CH.—Selection from “ The Redemp. 


tion.” Arranged for Military Band by Dan Goprrey, Junr, 158. 


LINKA, I. M.—Polonaise from “The Life for 
the Czar.” Arranged for Military Band by Dan Goprre 
Junr. 12s. bi 
ACKENZIE, A. C.—Courante from the Music 
to Herman Merivale’s Drama “ Ravi ” 
Military Band by Dan Goprrey, Junr. — Arranged for 
PINDLER, FRITZ.—“ Husarenritt.” Tonbild 
aus dem Kriegerleben. Arranged for Milit 
Goprrey, Junr. tos. : ne Oe ae 
AYLOR, FRANKLIN.—Progressive Studies for 
the Pianoforte. Edited, arranged in groups, and the fingerin 
revised and supplemented :— 8 


Book 21. Velocity (Part V.).. ae +2 oe es Is 
» 22. Velocity (Part VI.) a Ae ee ges Is, 

» 23+ Velocity (Part VII.) ar ne ae) ely lee 

» 33+ Double Notes (Part III.).. ~ Rae ey: 

» 34+ Double Notes(PartIV.).. 0. 2) I) og 
48. Accompanied Melody (Part II.) e a is Is, 


ING, OLIVER.—Irish Melodies.” Arranged as 


Pianoforte Duets. 2s. 6d. 


ACER, THOS.—* Red Riding-Hood’s Reception.” 
An Operetta for Schools. The Words written by Epwaxp 
OXENFoRD. Paper cover, 2s. 6d. 


MASSER, J. T.—‘ Harvest Cantata.” For Soli, 

Semi-Chorus, Chorus, and Organ. In three parts: Part I, 
“ Seed-time ’; II. “ The Harvest Field”; 
Festival.’ Paper cover, 1s. 


AMSAY, LADY.— “The Blessed Damozel.” 


Poem by Dante GasrieL Rossetti. For Soprano, Con- 
tralto, and Baritone Soli, and Chorus. Paper cover, 2s. 6d. 


GAwree, FRANK J.—‘ The Soul’s Forgiveness.” 
A Scene. For Baritone Solo, Chorus, and Orchestra. The Texts 
selected from Holy Writ. Paper cover, ts. 
Ce E, J.—Fifty Lessons for the Medium part 
of the Voice. Edited, with marks of expression and phrasing, by 
ALBERTO RANDEGGER. Cloth, gilt, 3s. 


EBSTER, C. A.—The Child’s Primer of the 
Theory of Music. Limp cloth, ts. 


ILLIAMS, C. F. ABDY.— The Music of the 


Ancient Greeks.” With notes and translations. 6d. 


HE SCHOOL MUSIC REVIEW. No. 25. Con- 
tains the following Music in both Notations:— Good Night.” 
Unaccompanied Two-part Song. By H.G. NAGevi. “ Sweet day so 
cool.” Trio for s.s.A. By G. A. MACFARREN. Studies in Six-Pulse 
Measure and in Six-Eight Time. 14d. 


OVELLO’S SCHOOL SONGS.—Edited by W. 

G. McNavucut. Published in two forms. A. Voice Parts 

in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment. 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. 2 


III. “The Harvest 


No. 173. By Babylon’s Waters. Two-part Song 
Henry Smart 34. — 
» 176. Eye hath not seen, norearheard. Two-part 

Anthem .. oe ..Myves B, Foster 3d. — 
198. To Victory. Vocal March G.E. Barwett 3d. — 

» 199. The Bell March. Vocal March 
James BraBHAM 2d. — 

», 200. The Contrast. Two-part Song 
W. W. Pearson 2d. — 


» 201. ToSea! Two-part Song 
H. Eturot Button 144. — 
» 202. Sleep, pretty songster. Two-part Song 
Roxanp Rocers 3d. — 
», 204. Fairy Life. Two-part Song .. Franz Ast 4d. — 


» 200. All must be well. Two-part Song 
My es B. Foster 3d. — 
» 207. The Hermitage. Two-part Song 
L.STREABBOG 2d. — 
» 208. Little White Lily. Two-part Song 
H. Evuiot Button 14d. 


», 209. Buttercup Land. Two-part Song 

° 4 . Rovanp Rogers 34. — 
“ . Bells at Eve. Two-part Son 

ai Meee " . Franz Ast 2d. — 


The return of May. Two-part Song 
Hrrpert W. ScHARTAU 14d. 


», 212. The Butterfly’s Ball. Two-part Song 
My es B. Foster 34. — 


» 213. Joyful Echoes. Two-part oom seiddiea il 


» 214. Away tothe Sands. Two-part Song 
: F Rovanp Rocers 3d. 


The Rain Concert. Tear Song i = 


~ 


W. PEARSON 


» 216. Cradle Song. Two-part Song R. SCHUMANN 
217. Welcome, thou whose deeds conspire, Duet a+ 


os 


ANDEL 
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B. 
. The Lotos Flower. Two-part Song 

eo RuBINSTEIN 13d. — 

aig. Night has passed away. Two-part Song 
_ ATTISON Haynes 2d. — 

220. The old Church Bells. Two-part Song 
" ae Rocers 3d. — 
1. Sweet Bird of Spring. Two-part Song 

as — W. W. Pearson 14d. — 
— Book XXXII. Six Classical Songs 6d. 3d. 
No. 166. The Fisherman .. ae .. SCHUBERT I4d. — 
» 168. May Song .. MENDELSSOHN 1d. —_ 
» 169. Forgetmenot .. W.S. Bennett 14d. — 
» 170. Rose softly blooming . +. SpowrR 2d. — 
» 171. The first violet .. = .. MENDELSSOHN 14d. — 
» 172. Come, ever smiling Liberty HANDEL 24. — 
—— Book XXXIII.. Five Sacred Duets od. 4d. 
No. 173. By Babylon’s waters . H. Smart 3d. — 
» 174. The Lord is my Shepherd — H. Smart 3d. — 
» 175. Come, ever smiling liberty (inG) Hanpet 14d. — 
» 167. O Lovely Peace .. a -- _ HANDEL 2d. — 
» 176. Eye hath not seen M.B. Foster 34. — 
— Book XXXIV. Six Two-part Songs 8d. 4d. 
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DURING THE LAST MONTH—continued. 
OVELLO’S SCHOOL SONGS—contiened. 


No. 177. Pluck ye roses < .» SCHUMANN 2d. 
» 178. Spring Flowers BaTTIson Haynes 2d. 
» 179. Wanderer’s Night Song.. RUBINSTEIN 14d. 


180. I love all things .. a au PinsuTi 2d. 
. Work and Play .-MyLes B. Foster 2d. 


, 182, Boatman’s Song .. .. Franz ABT 2d. 


— Book XXXVII. Six Classical Songs 8d. 4d. 
No. 192. May-dew W.S. BennetT 2d. 


a Fs a 


» 193. Verdant Meadows (Verdi Prati) | HANDEL 14d. a 
» 194. Osunny beam ey ScHUMANN 2d, — 
” 195. Slumber Song .. .. MENDELSSOHN 2d. — 
” 196 sa 


Say ye who borrow (Voi che sapete) Mozart 2d. 
» 197 Whois Sylvia? .. oy .. SCHUBERT 14d. — 
— Book XXXIX. The Sunlight of Song. Part I. 
The Melody only, in both notations. 6d. 
— Book XL. The Sunlight of Song. Part II. 
The Melody only, in both notations. 6d. 
— Book XLI. The Sunlight of Song. Part III. 
The Melody only, in both notations. 6d. 

AKER, ALFRED S.—(in E). Communion 

Service. For Soprano and Tenor Soli, Chorus, Orchestra, and 

Organ. Paper cover, 1s. 6d. 
— (in C). Te Deum laudamus. (No. 163. Novello’s 
Parish Choir Book.) 4d. 

DLAM, FRANK—(in G). A Simple and Complete 


Musical Setting of the Office of Holy Communion for Choir 
and Congregation. 4d. 


BARNBY, JOSEPH—(in E flat). Magnificat and 
Nunc dimittis. (No. 176. Novello’s Parish Choir Book.) 8d, 
BAYLEY, WM.—(in F). ‘Cantate Domino and 
Deus misereatur. (No. 172. Novello’s Parish Choir Book.) 6d. 
REWER, A. HERBERT—(in B flat). Magni- 
ficat and Nunc dimittis. (No. 169. Novello’s Parish Choir 
Book.) 4d. 
HOPKINS, EDWARD J.—(in F). Magnificat 
and Nunc dimittis. (No. 173. Novello’s Parish Choir Book.) 3d. 


LUCAS, P. TOTTENHAM—(in A). Benedictus. 
Chant Service. ad. 

OBERTS, J. VARLEY—(in G). The Lord's 
iio’ ane and Apostles’ Creed. (No. 167. Novello’s Parish Choir 


i 
—— (in G). Nicene Creed. (No. 168. Novello’s 


Parish Choir Book.) 14d. 

SHINN, GEORGE—(in F). 
Easy Setting for Parish Choirs. 4d. 

STAINER, J.—(in E). Magnificat and Nunc 
dimittis, (No. 171. Novello’s Parish Choir Book.) 6d. 

SELBY, B. LUARD—(in B major). The Morning 

Communion’ Passov, apes with the Office for the Holy 

TRIMNELL, T. TALLIS—(in E flat). Magnificat 
and Nunc dimittis. (No. 170. Novello’s Parish Choir Book.) 3d. 


BARNEY, JOSEPH.—The Preces and Responses 
dhlen itany according to Tallis, arranged for Four Voices. (This 
pcienpentonens the Confession, harmonised (Ely Use); also Organ 
by Dr. J. F. ont a s Prayer, Apostles’ and Nicene Creeds, 


y 
BRIDGEs, GUY J.—“The Villagers’ Hymn to 


the Scriptures.” 2d, 


OULDREY, H. R.—“The H : 
C Jubilee.” Words by the Rev. oto iced Nanas 4 


HARRIson, S. A.—“ Most gracious God.” A 


Te Deum laudamus. 


DURING THE LAST MONTH—continued. 
ALLOT, ELIZA.—Twelve Original Tunes, set to 


Favourite Hymns. 1s. 


HYMN TO APOLLO. Composed about B.c. 278. 

Discovered, engraved on marble, at Delphi, in May, 1893, by 
the French Archeological School of Athens. The Greek Text restored 
by Henri Wert. The Music translated by THtopoRE REINACH, with 
an Accompaniment (ad /ib.) by GABRIEL Fauré. The English transla- 
tion by C. F. ABpy WiLLIAMs. 6d. 


BARNBY, JOSEPH.—“ Thou visitest the earth.” 
Anthem. For Harvest-tide. (No. 480. Novello’s Octavo 
Anthems.) 4d. 
AKER, ALFRED S.—“ Be ye therefore followers 
of God.” Anthem. For Four Voices. (No. 471. Novello’s 
Octavo Anthems.) 3d. 
OWDLER, CYRIL—‘‘Thou shalt shew me the 
path of life.” Anthem. For Soli and Chorus. (No. 476. 
Novello’s Octavo Anthems.) 3d. 


OYCE, DR. WILLIAM.—“ 0 praise our God, ye 
people.” Final Chorus from the Anthem, “ O be joyful in God.” 
(No. 479. Novello’s Octavo Anthems.) 4d. 


COWARD, JAMES.—*O Lord, correct me, but 


with judgment.” Short Anthem. For Lent or General Use. 
(No. 53. Novello’s Short Anthems.) 14d. 


ROBERTS, J. VARLEY.—“ The path of the just.” 


Short Anthem. Fora Saint’s Day. (No. 52. Novello’s Short 
Anthems.) 14d. 


TEANE, BRUCE.—“ Great is the Lord.” Anthem. 
For Harvest and other Thanksgiving Services. (No. 481 
Novello’s Octavo Anthems.) 3d. 
(CRAMENT, J. MAUDE.—* Little Red Riding- 
Hood.” Book of Words, 7s. 6d. per 100. 
LARKE, HAMILTON.—‘“ Summer.” Chorus 


(Three parts). For Female voices. The words written by Bers. 
(No. 299. Novello’s Octavo Edition of Trios, &c., for Female Voices.) 
4d. 





‘© To the woods!” Chorus (Three parts). For 
Female Voices. The words written by Berts. (No. 300. Novello’s 
Octavo Edition of Trios, &c., for Female Voices.) 4d. 


AUL, A. R.—“ Hark, the Angelus.’’ Chorus. 
_ From “Una.” 3d. 
‘* Late, late, so late.’ 
Virgins.” 3d. 
LARKE, HAMILTON.—* Bacchanalian Song.” 
Four-part Song. For Men’s Voices. (No. 279. The Orpheus.) 4d. 


EGGE, ROBIN H.—“ The Starlings.” Four- 
part Song. (No. 718. Novello’s Part-Song Book.) 2d. 


‘©The Watchman.” Four-part Song. (No. 717. 
Novello’s Part-Song Book.) 2d. 


’ 


Chorus. From the “Ten 








—— “Hunting Song.” Four-part Song. (No. 7109. 
Novello’s Part-Song Book.) 2d. 
—— “A Lament.” Four-part Song. (No. 716 
Novello’s Part-Song Book.) 2d. 

EARSON, W. W.—‘ The Cyclists.” Part-Song. 


For Soprano, Alto, Tenor, and Bass. The words by Epwarp 
OXENFORD. 4d. 


ENDALL, EDWARD D.—Two Part-Songs. 
Fon ny “ Where is the grave?” No. 2. “Oars! oars! to London 
ey!” 4d. 


TENZ, ARTHUR.—“" Cradle Song.” For Four 
Male Voices. (No. 280. The Orpheus.) 2d. 
GANSOR, F. J.—Old English Songs. Arranged 
for Three Voices. Paper cover, 2s. 6d. 
YNNE, WALTER E.—* To Althea, from 


Prison.” Song. The poem by LoveLace. 2s. 


~ UELL, ELISABETH.—Minuet. For the Piano- 


forte. Is. 


RIGINAL COMPOSITIONS for the Ongar 
Ss 


No. 215. Capriccio .. ee E, Sitas 1 6 


AYDN.—* Representation of Chaos” (‘ The 
Creation”). Arranged for the Organ by WiLL1AM H. Stocks. 
(No. 19. Organ Arrangements. Edited by Gzorce C. MARTIN.) Is. 


N OVELLO'S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Translated by W. G. McNauGut. 
No. 835. Lighten our darkness GEORGE RAYLEIGH Vicars 1d. 
», 837. Summer's good-bye .. COLLINGwooD Banks 1d. 
NOVELLO’S SCHOOL SONGS.—Book 21. Nine Unison 
Songs, by Various Composers. 4d. 








Hymn. For this kingdom in general. 34. 


GAUL, A. R.—“ Legend of the Wood.” 8d. 
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ROBERT COCKS & CO.S 


New and Standard Publications. 


NEW WORKS by EMILIO PIZZI (Composer 
of “GABRIELLA,” Lyric Drama in One Act, written 
expressly for Madame Patri) :— 
FOR_STRING ORCHESTRA. 
“GAVOTTE POUDREE” and ‘*COQUETTERIE.” Each 2s. net. 
Extra Parts, each 4d. net. Also Pianoforte Transcriptions (Solo 
or Duet), each 2s. net. 


SONGS (with English and Italian Words). 
A REALM OF ROSES (Moorish Love Song). 
BABY SLEEPS (Lullaby). With ad lib. Violin or Violoncello 
Accompaniment. 
THE SEASONS OF LOVE. Dedicated to and Sung by Madame 
ELBA. 
Each Song in two or more Keys, 2s. net each. 


PROSERPINA, Cantata for Soprano and Con- 

tralto Soli, Chorus of Female Voices, and Orchestra. Words 
by Ellis Walton. Music by Oviver Kina. Price 2s. 6d. net; Tonic 
Sol-fa edition, 1s. net. 


N EW SONGS. By Frances Allitsen, F. H. Cowen, 

F. E. Gambogi, Edward German, Arthur E. Godfrey, W. W. 
Hedgcock, Arthur Hervey, Lawrence Kellie, Oliver King, Franco 
Leoni, Hamish MacCunn, A. C. Mackenzie, Angelo Mascheroni, 
Frank L. Moir, E. Overbeck, Emilio Pizzi, Maude Valérie White, &c. 


EW PIANOFORTE MUSIC. By J. H. 

Bonawitz, Beatrice Hallet, Isabeli Hearne, G. Jacobi, Edwin 

H. Lemare, Walter Macfarren, Angelo Mascheroni, Graham P. Moore, 
B. Palmieri, J. Haydn Parry, Emilio Pizzi, Anton Strelezki, &c. 


N EW VIOLIN and VIOLONCELLO MUSIC. By 
Gilbert R. Betjemann, W. R. Cave, J. W. Ivimey, Tivadar 
Nachéz, Otto Peiniger, David Popper, Emile Sauret, Leo Stern, &c. 


EW ORGAN MUSIC. By Enrico Bossi, 
Filippo Capocci, E. d’Evry, Arthur E. Godfrey, Edwin H. 
Lemare, James Shaw, Amhurst Webber, W. Wolstenholme, &c. 


CATALOGUES comprising over 20,000 Vocal, 
Instrumental, Historical, and Educational Works, post-free on 
application. 


6, NEW BURLINGTON ST.,; LONDON, W. 
MR. C. KARLYLE (Tenor) 
(Henschel’s Concerts; Opera, Covent Garden). 
“Splendid voice, clear pronunciation, powerful with discretion.”— 
Musical Times, Standard. 
For Opera, Oratorio, Ballads, 65, Oseney Crescent, N.W. 


MR. AUGUSTUS TOOP 
Teacher of Pianoforte, Organ, and Singing, 
Composer, Conductor. 
All communications to 73, Great Portland Street, W. 


SOLO BOY WANTED, for St. Peter’s, Streatham, 
» S.W. Apply (by letter only) to Dr, Agutter, 7, Thornlaw 
Road, W. Norwood, S.E. 


T. GEORGE’S SCHOOL, Windsor Castle.— 

There‘will be a COMPETITION for VACANT CHORISTER- 

SHIP on July 25, at 11.30. Apply, for full information, to Ashley 
Bickersteth, Esq., St. George’s School, Windsor. 


RGANIST and CHOIRMASTER WANTED, 

for Mount View Congregational Church, Stroud Green, N. 
Salary, £40. Three-manual organ. Good Teaching prospects. 
Apply (by letter only) to Mr. E. J. Kirby, 36, Cecile Park, Crouch End. 


ANTED, DEPUTY-ORGANIST, accustomed 

to full Cathedral Service and surpliced Choir, for first three 

Sundays in August. Board, lodging, and £1 1s. per Sunday. Apply, 
R. Kunz, 19, Royal Circus, Edinburgh. 


RGANIST wishes to DEPUTISE at Seaside two 


or three Sundays in September. Southsea or Bournemouth 
preferred. T.C.T., Messrs. Novello, Ewer and Co.,1, Berners St., W. 


EPUTY-ORGANIST.—Mr. AUGUSTUS TOOP, 

Organist, St. Peter’s Church, Vere Street, W., can arrange to 

Deputise during August. Seaside preferred. Address, 73, Great 
Portland Street, W. 


N Erarp TUNER (fifteen years’ experience) 

requires a SITUATION as SALESMAN or TUNER. Town 

or country. Good references, First-class pianist. Howard, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


Pine Tuner, Toner, and Regulator of Pianos and 
American Organs desires ENGAGEMENT as MANAGER or 

TUNER. Accomplished Pianist, Accompanist, and Sight Reader. 

Address, A. Z., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


UNERand REGULATOR desires SITUATION. 
Good factory and country work. Aged 23. Tuner, 200, Old Street, 
St. Luke’s, London. 







































































HEREFORD MUSICAL FESTIVAL. 
SEPTEMBER 11, 12, 13, and 14. 


Solo Vocalists: Madame ALBANI, Miss EVANGELINE 
FLORENCE, Miss ANNA WILLIAMS, Miss HILDA WILSON 
Miss AGNES WILSON, and Miss JESSIE KING; Mr. EDWARD 
LLOYD, Mr. EDWIN HOUGHTON, Mr. SANTLEY, Mr 
PLUNKET GREENE, Mr. ROBERT GRICE, and Mr. WATKIN 
MILLS. In the Cathedral: Sept. 11.—Mendelsohn’s ELIJAH. 
Sept. 12.—Dvorak’s REQUIEM MASS, Mozart's SYMPHONY in 
G minor, Dr. J. F. Bridge s THE CRADLE OF CHRIST; Evening: 
Bach’s CHRISTMAS ORATORIO (Parts I. and II), Haydn's 
CREATION (Parts I. and II.). Sept. 13.—Dr. A. C. Mackenzie's 
BETHLEHEM (Part II.), Wagner’s VORSPIEL to PARSIFAL, 
Mendelssohn’s 42ND PSALM, Spohr's LAST JUDGMENT: 
Evening: Dr. C. H. H. Parry’s JOB, Mendelssohn’s HYMN OF 
PRAISE. Sept. 14.—Handel's MESSIAH. _ In the Shire: Hall, at 
8 p.m.: On Tuesday Evening, Sept. 11, Miscellaneous Concert, includ- 
ing Dr. C. H. Lloyd’s New Cantata, SIR OGIE AND THE LADY 
ELSIE, and GRAND WAGNER SELECTION. On Friday Even- 
ing, Sept. 14, CHAMBER CONCERT. 

Programmes, Tickets, &c., on application to Messrs. Jakeman and 
Carver, High Town, Hereford. 


"TUNER (first-class and experienced) desires a 
RE-ENGAGEMENT. A permanency indispensable. Address, 
T. M., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


OR SALE.—CHURCH ORGAN. Two manuals, 
CC to G, and Pedals CCC to F; Op. Diap., 8 ft; St. Diap., 8 ft.; 
Dul.,8 ft.; Prin., 4 ft.; Flute, 4 ft.; Fifteenth, 2 ft.; Clar.,8 ft.; on Great, 
Bourdon, 16 ft.; Op. Diap., 8 ft.; St. Diap., 8 ft.; Prin., 4 ft.; Fifteenth, 
2 ft.; Oboe, 8 ft.; Corn., 8 ft.,on Swell. Bourdon, 16 ft., on Pedals, 
3 Couplers. Now in the Sacred Trinity Church, Salford. A great 
bargain, £150. For further particulars, apply to Hime and Addison, 
Manchester. 











THE 


SCHOOL MUSIC REVIEW 


For JULY contains :— 

GENERAL NOTEs. 
Tue History AND USES OF THE SOL-FA SYLLABLES. By W. G. 

McNauecurT. 
Tue CopE AND THE RELATIONS OF TONIC SOL-FA TO THE STAFF. 

By W. Docksey. 
How To TEAcH Note SINGING PLEASANTLY AND EXPEDITIOUSLY. 
Tue CAMBRIDGE LocaAL EXAMINATIONS. 
Lonpon SuNpAY SCHOOL CHOIR AT THE CRYSTAL PALACE. 
Lonpon Boarp ScHooLs. REPORT OF THE SINGING INSTRUCTOR. 
ScHoot Music IN MANCHESTER. 
Music AT CAVENDISH COLLEGE, CAMBRIDGE. 
NATIONAL UNION oF TEACHERS AND THE Music Cope. 
Giris’ CLuB UNION. 
Girts’ FRIENDLY Socrety’s CHorRAL UNION. 
REVIEWS. 
NEWS FROM ALL Parts. 
Lonpon ScHooL BoaRD.—DRILL CoMPETITION AT THE ALBERT HALL. 

THE 
SCHOOL MUSIC REVIEW 
For JULY 
CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS:— 

“ Pray-Time.” Waltz-Chorus. By J. L. RoEcKEL. 
Two-Part STuDIEs. 
Easy Time AND TUNE EXERCISES. 





Atso A SpectAL Music SupPLEMENT, CONTAINING “ THE FIRst 
VioLeT.” Unison Song. By MENDELSSOHN. 


The Music and Exercises can always be had separately. Price 14d. 


London and New York: Novetto, Ewer and Co. 
ce: 1, Berners Street, W. 


Just Published. : 
HAkVEST CANTATA. Suitable for ordinary 


Church Choirs. By J.J. Masser. Price ts. 
London and New York: NoveLio, Ewer and Co. 








from Composer, Bury St. Edmunds. 
Just Published. 


IRISH MELODIES 


ARRANGED AS 


PIANOFORTE DUETS 
OLIVER KING. 


(Op. 41.) 


Price Two Shillings and Sixpence. 





London and New York: Novetto, Ewer and Co. 
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a CONTENTS. ORGAN STUDENTS SHOULD TRY 


| "Page RUMMENS’ 


























Explosive Opera... paolo Sis = i“ 441 % 
iE From my Stuy with Ceeatiees <2 cc, #2} Organ Pedal Attachment for Pianofortes 
a Beethoven's Sketch Books, No. 3, The Choral Symphony” .. 449 AS ADOPTED BY THE COLLEGE OF ORGANISTS. 
Mr. Orlando di Lasso +. +» = +» + se we ss e+ 452] Awarded Medal of Honour at the International Inventions Exhibition, 
IN Occasional ag 4 be ee ‘en ne ee os - 453 London, 1885. 
Hi. tome Ll CC is Equal to Organ Practice. ‘Testimonials from all the chief Organists 
in 
t Gard cee ak ae Leen Leg ume e : of the day. 2 
ae German Opera, Drury — x4 jh a a Wi a doo Write for particulars to H. J. RumMEns, 47, Church Rd., Brixton, S.W 
ie’ jlharmonic Concerts .. ee ee ee ee ae oe 4 ; 
‘L eee MONCMS cae we tek te te te ae 40 Just Published. Complete, 1s. 
T: Royal Academy of Music .. «ws ee ee we we gO ‘T WELVE VESPER HYMNS. To be sung at 
OF Royal Academy of Music Lectures... ws we we 46 the conclusion of Evening Service. Set to music by various 
, at Bapel College of Me aclials ee ee ee ee ee ve = Composers. Complete, 1s.; separately, 1d. each. 
~4 ede Geock Music... 1. sks. 462) THE ORGANISTS’ HANDBOOK of ACCOMPANIMENTS to 
yen- Foreign Vocal Societiesin London ..  .. «ewe we 463 the Creeds, Lord’s Prayer, &c. 1s. net. 
Peterborough Musical te ea aa $a es ee +. 463 Hart AND Co., 22, Paternoster Row, E.C. 
—. . I Fourth and Fifth Thousand. 
— | Musical Association ae ee eee VESPER HYMN. To be sung after Evensong. 
a “— J} Wagner Society .. iis ve ia re e “e oe 48 Words and Music by Georce Kett. “A very charming 
ae The Hope-Jones Electric Organ.. oe i “ “ -» 473 | hymn-tune.”—Sir John Stainer. Oncard. Price One Penny. 
Reviews S.C,” London and New York: Novetto, Ewer and Co. 
4 Foreign Notes. * “- .° om * * “- ++ 476 | Words alone, for congregational use, One Shilling per hundred, of the 
% Music in —— . . . .- a a - “7 AUTHOR, 100, Gordon Road, Nunhead, S.E. 
t.: 8 ¢ as x ee wn ae es “a « & 
reat, » Dublin * i Ar ca 478 NEW TUNES (seven) for SUNDAY SCHOOL 
7 ” ae ee ee ee ee ee eo ee ee 479 FESTIVALS and ANNIVERSARIES. Music, 7s. per 100; 
- S. ” North Statk on. * ee i 479 words, 2s. Special title page free, for quantities. Send stamp for 
= ” Onford oe se “e A ec 480 sample to Sunday School Union, 1, Piccadilly, Manchester. 
, ; ‘ ceehisa, ue, aac ean. ea eae ee a me stint ctirkeeseansiu. ee ets 
» Wiltsand Hants’... 3...) 2. 48r| XP AGNIFICAT and NUNC DIMITTIS in F. 
pr Anthem for Boys and Chorus—“ Jesu, Priceless Treasure. By ARTHUR CARNALL. Price 4d. 
J.VarleyRoberts  .. ee ws we we ne we 465 London and New York: NoveLto, Ewer and Co. 
N General News (London) .. ‘ve ea we ~ oe oo 41 as 
Obituary we ee aa a Be Pe a na o- 484 Fourth Thousand. ; 
Correspondence—“ The Greek Hymn” = .. w. we we 485 AGNIFICAT and NUNC DIMITTIS in E flat, 
Brief Summary of Country News ts ee we we we 486 by Witxiam S. Vinnine, Mus. Bac., Cantab, Price 3d. 
7. G. List of Music published during the last Month as eo «. 488 London and New York: Novetto, Ewer and Co. 











RIPLE CHANTS, with Hints for their use. 


gt L TH E M U SICAL ye | M ES. Specimen, 14d., post-free. ALLEN and Co., Music Publishers, 





























Wokingham. 
LY. = 
YRIE in E flat. By J. S. Camppety. Also 
SCALE OF TERMS FOR ADVERTICOMSNTS. BENEDICITE, &c. Specimen copies free from Composer, 
’ £ s. d. 36, Halford Road, Richmond, S.W. 
TOR. Two Lines .. és wer ee “s a & 2.6 o 
Three Lines Bin tcc se ay 034 HE CRUSADER: a Dramatic Cantata. English 
For every additional Line me ia +. 0 O10 and Welsh Words. Music by Benjamin Parsons. Price 3s. 6d. 
bo Column .. a xe “ iw @@ @ London and New York: Nove.io, Ewer and Co. 
olumn .. es Be a “ ae) r = 
11) gore : “°C SCHOOL SONGS for One or Two Voices (ad lib.) 
/ by FREEMAN WHatTMoor, Mus. Bac., Cantab. 
Special Pages (Cover, &c.) by arrangement. No. 1. FAIRY SONG. (In both notations.) 3d. net. 
A remittance should be sent with each Advertisement. “ Redemanded, so admirably did the children sing the dainty music. 
Leeds Mercury, Nov. 20, 1889. 
HALL. No. 2. TO THE CUCKOO (in both Notations). 2d. net. 
SPECIAL NOTICE. ss Charming School Songs.” —Newcastle Weekly Chronicle, March 12, 
1892. 
W T SS ies be a little compositions. Just the thing for school 
; ; , #7 . | practice.”—Queen, July 9, 1892. 
if ° a eee a a position Adver London and New York: Novetto, Ewer and Co. 
- isements should reach th ce 
" e Off OR MALE-VOICE CHOIR._THE NATIONAL 
NOT LATER THAN THE TWENTIETH z ANTHEM. price 4d.; JUBILEE ODE, price 6d. net. By 
EORGE RISELEY. 
of each Month. London and New York: Novetto, Ewer and Co. 
First = ; T° CHORAL SOCIETIES.—For SALE, a large 
FOR HARVEST FESTIVALS. number of Chorus Parts, Vocal Scores of Sacred and Secular 





Works, Cantatas, Part-Songs, &c. Application for Lists to Dr. 


14d. A SONG O F PRAIS E Bunnett, The Close, Norwich. 


NEW ANNIVERSARY ANTHEM. 
as EDMUND ROGERS. 
inaty A Sacred Cantata, specially composed for Harvest Festivals. GIVE THE KING THY JUDGMENTS 











S.A.T.B., SOLI, AND CHORUS. By FRANK ROEBUCK. 
O sing unto the Lord onecneeen By D F. Brid d Price Fourpence. 
THE Let the h oo 5 hee ie 2 ee 0 HorsFatt and Baitey, Huddersfield. 
THE - Th the heavens rejoice .. “ we os Gustav Ernest 4d. , OGxent b a gS =i 
Earth is the Lord’s .. wg W. J. Pressey 3d mene SUCKS SECS Lycee OMT OenN 
“2 Eyes ofallwait upon Thee .. .. .. George Belcher 3d.| HE EARTH IS THE LORD'S. 6th Edition.. .. +. 3d. 
testes.  * Pronk Adlam od,|BLESS THE LORD, 0 MY SOUL. 3rd Edition... 3d. 
—- cast of Harvest .. Frank Adlam 34d. 


5 3 Thy works (just published) Be re 2. Clement Locknane 3d 
ondon: MaTHias and STRICKLAND, 23, Princes St., Cavendish Sq. 


PLAIN-SONG MUSIC. Edited by Rev. H. A. 
Wa tker, M.A.. Missa in Duplicibus, 3d.; Missa de Angelis, 

no 2 3d.; Organ, 2s.; Missa Regia, 3d.; Organ, 2s.; Dumont’s Mass, No.2 
NEW PART-SONG FOR THE AUTUMN. (Easy, like Merbecke’s Service), 3d.; Organ, 2s.; Te Deum Chant, 


THE MIDNIGHT MASS OF THE from Alfieri, 3d.; Dies Ire, Sequence for Solo Voices and Chorus in 


Faux Bourdon, 9d.; The Holy Communion, Rules for Chanting 


DYI NG YEAR Collects, Epistles, and Gospels, and other-music; Organ for Sursum 


Corda, Pater Noster, Versicles and Responses for Matins and Even- 
(Longfellow) song, 9d. 


F, W. HUMBERSTONE, a.k.c. 


Reduced price, Twopence. 





London and New York: Novetto, Ewer and Co. 


RANSLATIONS made for COMPOSERS and 


SINGERS from French, German, Italian, &c., to suit music. 





Of the Composer, Coventry. M.A., 21, Hoghton Street, Southport. 
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HOPE-JONES A 
ELECTRIC ORGANS 
TAKE LESS THAN HALF THE USUAL SPACE. PROGRESSIVE INTRODUCTION H 


GIVE INCREASED POWER AND VARIETY OF TONE, 
MAY BE BRACKETED ON WALLS OR SUSPENDED. 
OFTEN SAVE CONSIDERABLE EXPENSE. 
Address, The Hope-Jones Electric Organ Company, Ltd., TO PLAYING ON 
Argyle Street, Birkenhead. 


D’ALMAINE’S 
PIANOS AND ORGANS THE ORGAN 


GREAT SALE. 


Dealers ard Professionals specially invited. CONSISTING OF EIGHTY-FIVE 
Large Discounts to Trade and Profession. 
D’Avcmarne and Co. (Established 108 years), 91, Finsbury 


Pavement, E.C. PRELUDES, FUGUES, AIRS, &., }) 
THE OLD FIRM. 


P. CONACHER & CO., IN TWO, THREE, AND FOUR PARTS, 























Organ Builders, FROM THE WORKS OF 
SPRINGWOOD WORKS, a 
HUDDERSFIELD. Dr. ARNE | MULLER 
TWO GOLD MEDALS. A. W. Bacu | NAUMANN 
NICHOLSON AND CO., BarTtHELEMoN | —-NovELLo 
ORGAN BUILDERS, Dr. CALLCOTT PERGOLESI 
PALACE YARD, WORCESTER. CoRELLI | RICHARDSON 
(ESTABLISHED 1841.) | ‘ 7 
Specifications and Estimates sent free. GRAUN RINK YE 
ESTABLISHED 1843. | DR. GREENE | SCARLATTI , 
eae, HANDEL | SCHNEIDER 
GEO. ROGERS & SONS’) kécoue csi 
° KEEBLE WERNER 
HORIZONTAL AND UPRIGHT Max KELLER _ WINTER 
MENDELSSOHN | 


PIANOFORTES. 


(Makers to the Emperor of Russia.) 


NOBLE IN TONE. 
HANDSOME IN APPEARANCE. 
UNRIVALLED FOR DURABILITY. 


TO WHICH IS ADDED 


SOME ACCOUNT OF THE INSTRUMENT 
ITSELF ; 


A NOTICE OF ITS VARIOUS STOPS, AND — 9 GO 
THE MANNER OF COMBINING THEM; 


“ The most PERFECT PIANOS of the day.” WITH THE 
"eta DIRECTIONS AND EXERCISES FOR THE 
PIANOS USE OF THE PEDALS. 


FOR INDIA AND THE COLONIES. 
ALSO YACHT PIANOS. 


GEO. ROGERS & SONS, 


60, BERNERS ST., OXFORD ST., LONDON, W. 


ANDEL AND THE HANDEL FESTIVALS.— 
MUSIC OF THE ANCIENT GREEKS. See July Musical 
Opinion and Music Trade Review. Also 210 cols. of Musical Literature 


and Advertisements. Price 2d. Order book and musicsellers; ND CO. 
Railway Stalls; (post, 34d.), 150, Holborn Bars, London, E.C. LONDON & NEW YORK: NOVELLO, EWER A 





JOHN HILES. | ™® 





Price Five SHILLINGS. 
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NEW 
HARVEST ANTHEMS 


FUST PUBLISHED. 


THOU VISITEST THE 
EARTH 


COMPOSED BY 


JOSEPH BARNBY. 


PRICE FOURPENCE. 


GREAT IS THE LORD 


COMPOSED BY 


BRUCE STEANE. 


PRICE THREEPENCE. 
Tonic Sol-fa, Three-halfpence. 

















Will be Ready shortly. 


THE EYES OF ALL WAIT 
UPON THEE, O LORD 


COMPOSED BY 


THOMAS ADAMS. 


PRICE THREEPENCE. 





Will be Published July 31. 


THOU CROWNEST THE 
YEARWITHTHYGOODNESS 


JOSIAH BOOTH. 


PRICE THREE-HALFPENCE. 
“RECENTLY PUBLISHED. 


MAN GOETH FORTH 


COMPOSED BY 


ARTHUR CARNALL. 


Price Threepence. 


O WORSHIP THE KING 


COMPOSED BY 


E. V. HALL. 











Price Fourpence. 


0GOD, WHO IS LIKE UNTO THEE 


COMPOSED BY 


MYLES B. FOSTER. 








Price Threepence, 
Tonic Sol-fa, Three-halfpence. 


LORD OF THE HARVEST 


COMPOSED BY 


JOSEPH BARNBY. 








Price Fourpence. 
Tonic Sol-fa, Three-halfpence. 


HONOUR THE LORD WITH THY 
SUBSTANCE 


(Words from the American Liturgy) 
COMPOSED BY 


JOHN STAINER. 








Price Fourpence. 
Tonic Sol-fa, Three-halfpence. 





London and New York: NovELLo, Ewer and Co. 


HARVEST ANTHEMS. 


E.H. Thorne 3d. 
Oliver King 3d. 

. .H. Gadsby 

E. Bunnett 3d. 

: Oliver King 14 
. F.E. Gladstone 3d. 





All Thy works praise Thee 

Bless thou the Lord 
*Blessed be the name of the Lord 

*Blessed be Thou . 
*Break forth into joy .. 

Bring unto the Lord, O ye mighty 
*Fear not, O land, be glad a and ~— 
*Fearnot,Oland .. 
*Fearnot,Oland .. 

Give unto the Lord the glory J.F. Bridge 4d. 
*God said, Behold I have given you every herb G.A.Macfarren 6d. 
*Great is the Lord .E. A. Sydenham 3d. 


*Honour the Lord with thy: substance .. ee -Stainer 4d. 
*I will feed My flock . ‘a ae J. . Bridge 14d. 
I will give thanks unto Thee ‘ .. E.J. Hopkins 6d. 
*I will give thanks unto Thee .. J. Barnby 4d. 
*I will magnify Thee, O God oss 3d. 
I will magnify Thee ae ‘Oliver King 4d. 
I will sing a new song “ . Armes 8d. 
*Lo! summer comes again .. Pe Stainer 6d. 
*Lord of the Harvest . J.Barnby 4d. 
Lord of the rich and golden grain (Harves t Hy mn) : F. Tozer 2d. 
Make melody within your hearts A.J. Hervey 3d. 
*My mouth shall speak the praise J E. West 4d. 
*O come let us sing to the Lord .. B. Tours 14d. 


*O give thanks 


P -E. A. Sydenham 3d. 
*O how plentiful is Thy goodness a 


.M. Pattison 3d. 


*O Lord, how manifold are Thy works .. . Barnby 14d. 
*O Lord, how manifold are Thy works .. |G. A. Macfarren 14d. 
O praise the Lord .. ‘ 4 : Herbert Oakeley 4d. 
*O praise the Lord of Heaven oss 6d. 
O sing unto the Lord ‘ . 7 Palmer 4d. 
O that men would praise the Lord B) C. Bridge 4d. 
Our God is Lord of the harvest . ‘Emma Mundelia 3d. 
*Praise, O praise our God and King ‘4d ..E. V. Hall 14d. 
*Praise the Lord, O Jerusalem .. TIE: V. Hall 4d. 
Praise the Lord, O Jerusalem .. W. Hayes 4d. 
Praise the Lord, O Jerusalem W.G. Wood 4d. 
“Praise the Lord, O my soul aa . H. Lahee it 
*Praise ye the Lord for His anime ..G. Garrett 14d. 
Praised be the Lord Pe e Steggall 1/- 
*Rejoice in the Lord .. . Tours 14d. 
*Sing praises to God . HW. Wareing 14d. 
*Sing unto the Lord ad kh A. Sydenham 3d. 
Sing we merrily e a re es .E. V. Hall 4d. 
Sowing and reaping j. Maude by 2d. 


Theearthisthe Lord’s .. aa ad 7 C.S. Heap 4d. 

The earth is the Lord's ae * «« ee “Trimnell 4d. 

The earth is the Lord's ae 

The eyes of all wait upon Thee .. , 

The fostering earth, the genial showers .. J.L. Hopkins 3d. 
*The harvest-tide thanksgiving (Words only, 1s. 6d. per 100), 


J. Barnby 14d. 
*The Lord hath done great things . H. Smart 4d. 
*The Lord is loving unto every man ..G. Garrett 3d. 
Thou, O God, art praised in Zion a E. V. Hall 3d. 
*Thou visitest the earth and ene oe W.H.Callcott 2d. 
*Thou visitest the earth M. Greene 14d. 


Thou visitest the earth 
To Thee, O Lord 


J. Baptiste Calkin “« 
While the earth remaineth ‘§ a. 


C. L. Williams 
C. Swinnerton Heap 4 


*While the earth remaineth as aa ‘ -- B. Tours 1 ie 
*Ye shall dwell in the land . a a ee . Stainer 14d. 
*Ye shall go out with joy “a . Barnby 4d. 


* These Anthems are also published i in Tonic Sol- m Notation, 
1d. to 4d. each. 


London and New York: Novetto, Ewer and Co. 


HARVEST CANTATA 


FOR 
CHORUS, SEMI-CHORUS, AND ORGAN 
WORDS SELECTED AND WRITTEN BY 
J. FRANCIS WALLER, LL.D. 
THE MUSIC COMPOSED BY 


GEORGE GARRETT, M.A., Mus.D. 





Price One Shilling. Words only, 5s. per 100, or 2d. each with Music to 
the Hymns. 
Tonic Sol-fa Edition, Sixpence. 





Intended for the use of Parochial and other Choirs at Harvest 
Festivals. The music is not difficult, and provision is made for the 


introduction of well-known Harvest Hymns, in order that the Congre- 
gation may take part in the service. 


London and New York: Novetto, Ewer and Co. 





sleep.” 





SONGS by Benjamin Parsons. —O Time and 
Change.” Words by Witt1AM Ernest HENLEY. 2s. “ The 
Wind's Story.” Words by Atice E. GILLinGToNn. 3s. ‘Sleep, 
Words by AsHMORE RussAN. 2s. 6d. 

London and New York: NovE.to, Ewer and Co. 
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POPULAR FESTIVAL ANTHEMS 


E. A. SYDENHAM. 


THE LORD IS MY LIGHT .. (Tonic Sol-fa, r4d.) +. 3d. 
GREAT IS THE LORD.. -- ( Ditto rgd) .. e. 3d. 
O GIVE THANKS o ( Ditto ; ) oo 3¢ 


SING UNTO THE LORD !: ( Ditto sid.) 1... 3d. 


The above Anthems are especially suitable for Church Festivals. 





London and New York: NovELto, Ewer and Co. 
THE SUCCESSFUL SHORT, EASY, AND EFFECTIVE 


HARVEST ANTHEM 


“SING TO THE LORD OF HARVEST” 


J. H. MAUNDER. 


Dedicated to the Right Rev. THE Lorp BisHop oF LICHFIELD. 


Staff Notation .. Threepence. 
Tonic Sol-fa os ae Twopence. 
London and New York: Novetxo, Ewer and Co. 


NEW HARVEST ANTHEMS 








BY 

R. T. CLARK MORRISON. 
O magnif 4. the Lord with me iy <0 a ore ae os: ee 
O give Thanks ; oe ay rae se as sm: es 
The eyes of all hg upon Thee ee Ba ne ne oo 40s 
My God and King .. . - be a “se «. 30. 
Some trust in Chariots, (For general use) .. as . oe ab 


London and New York: NovetLo, Ewer and Co. 


HARVEST ANTHEM. 
ND GOD SAID, LET THE EARTH BRING 
FORTH GRASS. Containing Bass Solo. By RicHARD 
Ricnarps, A.R.C.O. 

“Isa musicianly and elaborate essay. ... The opening bass solo 
is effectively written, both for organ and voice. a The work is cer- 
tainly worthy of the attention of — Musical Standard. 

Price 3 





‘THE ANGEL’S QU EST. Words by FLORENCE 

Hoare. Music by Ricuarp Ricuarps, A.R.C.O. Piano and 
Harmonium (or Organ) ad lib, Accompaniment. 

‘A forcibly written song. Much effect might be made by its 
performance, and it should thus be popular.”—Musical Standard. 

Price 2s. 6d. 
WEEKEs and Co., Hanover Square, London; or, R. R., Buxton House, 
Handsworth, Birmingham. 


TWELVE HYMNS WITH TUNES 


FOR 


HARVEST 


SELECTED FROM “THE HYMNARY.” 








PRICE ONE PENNY, 
Sing to the Lord a joyful song ; waar ue . Barnby. 
O Lord, the heaven Thy power displays ais e; . Ouseley 
Father, 'blessing every seed-time. 5 sé ae ¥ B. Dykes. 
Lord, in Thy Name Thy servants ‘plead. ‘ ay Metcalfe 


The wintry time hath ended aS oe .H. J. Gauntlett. 


Come, ye thankful people, come .. APs oe -. George Elvey. 
God, the Father, whose creation .. as ae an ..H. Smart. 
Lord of the harvest, Thee we hail 4 Anonymous. 
Lo, summer comes again .. ee <s E. B. Whyley. 
Praise, O praise our Heavenly King ie ee German. 
Summer ended, harvest o’er : oe .. J. Adcock. 
O Lord of heaven, and earth, and sea S. S. Wesley. 


London and New York: Nove.LLo, Ewer and Co. 


THE JUBILEE CANTATA 


(HARVEST CANTATA) 
FOR SOLO VOICES, CHORUS, AND ORCHESTRA 


COMPOSED BY 


M. VON WEBER. 
(Op. 58.) 


Edited, and the Pianoforte Accompaniment revised, by EBENEZER 
Prout. The Words translated from the German Version of Wendt by 
the Rev. J. TRoutBeck, D.D 


Octavo, 1s.; Full Score, 21s.; Orchestral Parts, 15s. 
ords only, 10s. per 100. 


London and New York: NoveLto, Ewer and Co. 





NEW CANTATAS FOR HARVEST, 
SEED-TIME AND HARVEST 


A SACRED CANTATA 


FOR 


SOPRANO AND TENOR SOLI AND CHORUS 


THE WORDS SELECTED AND ARRANGED FROM Hoty Scriprvrg, & 
” 


INTERSPERSED WITH SUITABLE Hymns, AND THE Music 
COMPOSED BY 


JOHN E. WEST. 


Price Two Shillings. 
Words only, Five Shillings pe per hundred. 


HARVEST-TIDE 


A CANTATA FOR HARVEST 


FOR 





TENOR AND BASS SOLI, CHORUS, AND ORGAN, 


OR SMALL ORCHESTRA 


COMPOSED BY 


HUGH BLAIR. 


Price One Shilling. 


LONDON & NEW YORK: NOVELLO, EWER AND CO, 











NEW HARVEST ANTHEMS, &c. 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 


*THOU OPENEST THINE HAND. Just published * 4d. 
Very attractive and pleasing. Contains vigorous Choruses, with 
Solos for Bass and Soprano (or Tenor). 
(see title-page). 
*PRAISE THY Gop, O ZION. Ba published .. kee) 
Easy, varied, short, melodious, and pretty. 
*He WATERETH THE HILLS. New. 13th 1,000 i 4d. 
Ten thousand copies of this exceedingly favourite Anthem in 
in three months. Band Parts may be had. 
*WHILE THE EARTH REMAINETH. 7th 1,000. 3d. 
“A particularly effective Anthem; opens with Bass Solo, leading 
into a well-written Quartet, followed by a brilliant Chorus, full 
of life and very catchy.”—Music Review. 
*ALL THY WORKS PRAISE THEE. gth1,000 .. 4d. 
“More ambitious than the preceding, but characterised by the 
same dash and vigour. Not at all difficult, but very pleasing in 
its general effect.” —Music Review. 
*LET US THANK THE Lorp. 6th _ 000 . ae a . oo 
*] WILL FEED My FLOcK. 27th 1, oe 
Sung ata -* Festival at Woodstock. 


*WHAT SHALL I RENDER. 4d. 
Sung ata Pied ttehek at Llandrindod Wells 

THE EARTH IS THE Lorp’s. 9th 1,000 ee oe 3 

*FEAR NOT, O LAND._ 27th 1,000 a RE ee 

*PRAISE THE LorD, O My SOUL. 22nd 1,000 oo | a 
Sung at several Choral F estivals. 

*THE LoRDISLOVING. 13th1,000 .. « . oes 

MAKE A JOYFUL NOISE. 2ISt 1,000 : an 
Sung at several Choral Festivals. 

*O LorD, HOW MANIFOLD, 15th 1,000. rs. ae 

THEY THAT SOW IN TEARS, rth) Edition :. «| 

*AND GOD SAID, LET THE EARTH. 63rd Edition . . 30 

Te Deum, inG. oth Edit, 4d. Te Deum, in F. 26th Edit... 34 


CELEBRATED MAGNIFICAT AND NUNC DIMITTIS, in F, 55th Edit. 4a 
Sung at fourteen Choral Festivals (five this year). i 
FavouriTE MaGNIFICAT AND NUNC DIM., in E flat. 18th Edit. 4 


Sung at two Choral Festivals. ee F 

New MaeniricaT anp Nunc pimittis, inG, 6th Edition .. ‘ 
Easy Hoty Communion SERVICE, in E flat. gth1,000.. + ‘ 
*Easy Hoty COMMUNION SERVICE, i inG. New. 3rd1,000 + bi 


Easy Hoty Communion Service, in F. 8th Edition 
Each Service is complete, with Agnus Dei and Benedict. i 
Festa Te Deum, in A flat (Chants). 6th 1,000 .. on? 7 

New FEstAt TE Deum, in B flat (Chants). "3rd 1,000 .« 
*THEY SHALL MOUNT UP WITH WINGS AS EAGLES. ‘6th 1 ooo if 

‘Full, free, extremely pleasing, and effective. It is "just the 

of music choirs revel in.”—West Cumberland idea 

FLower Service. Music, 2d. Words, 4d. 14th 1, 

Those marked (*) are also published in Tonic 2 Sol: -fa. 
London: Weekes and Co., 14, Hanover Street, Regent Street, W, 
Chicago, U.S.A. : Crayton F. SuMmMy, 174- 176, Wabash Avenue. 








Band Parts issued 





£3 8 
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VOCAL SCORE, OLD NOTATION. 26TH To 30TH THOUSAND. 


RUTH 
A HARVEST PASTORAL 


SUITABLE FOR USE IN PLACES OF WORSHIP 
WORDS BY 


EDWARD OXENFORD 


MUSIC BY 


ALFRED R. GAUL. 


SUITABLE FOR 
THANKSGIVING SERVICES. 


“The Biblical story of which Ruth is the central figure lends itself 
with remarkable suitability to an illustration of a harvest celebration. 
The country landscape, the ripened corn, the sturdy reapers, the stand- 
ing sheaves, the active gleaners, and the busy farmer, all combine to 
fill the mind’s eye with a pleasant scene of excitement. Set to music 
by a competent composer such as Mr. A. R. Gaul, the narrative of 
Ruth’s eventful episode lends itself to a pathetic, picturesque, and 
pleasant performance. The bereaved and sorrowful trio of women on 
whom the calamity of poverty and famine has fallen, as if to give in- 
tensity to their greater grief, and the unexpected and happy influence 
of patriarchal benevolence displayed by the mighty Boaz, who so 
quickly transforms sorrow into joy, are all introduced and aptly take 
their allotted place in the melodious music of Gaul’s interpretation of 
the tale."—Gloucester Citizen. 

“The work, like the ‘Holy City,’ is full of beautiful orchestral 
assages, while the vocal score abounds with charming numbers,”— 

ucks Herald. 

“‘Ruth’ is a work of sterling power; its musical form is that of 
perfect tunefulness combined with simplicity and strength. ... The 
composer has grasped his theme in a thoroughly sympathetic manner, 
and has produced a work which is worthy of the subject.”—Bradfor 





bserver. 

“Bright, tuneful, fresh, and musicianly—this work will be a great 
favourite, and will add to Mr. Gaul’s reputation.’—Birmingham 
Weekly Dart. 

“*Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice. .. . 
Itcontains some charming music, and is highly characteristic of 
the story it so vividly illustrates.’—South Wilts Express. 

“Full of flowing melody.”—Salisbury Times. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 





ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, Is. 


Tonic Sol-fa Edition, 9d. Band Parts on loan. 
London and New York: Nove.to, Ewer and Co. 


EDWYN A. CLARE'S 
NEW HARVEST ANTHEMS, &c. 


These Compositions are very effective and not difficult. 





*THE EYES OF ALL WAIT UPON THEE, 218t 1,000 .. oe 3d. 
Sung by 1,500 voices at Newcastle-on-Tyne. 

Fear Not, O LAND. New. 3rd 1,000.. as es on 3d. 

*THOU CROWNEST THE YEAR. 5th 1,000 “e Oc a =» See 

SING UNTO Gop WITH THANKSGIVING. 8th 1,000 .. ee oo 4a. 
Varied, effective, and pleasing for the Choir. 

PRAISE THE LorD, O JERUSALEM. 14th 1,000 ‘ ‘“ ce oe 

(Sung by 400 voices at Doncaster.) 

0 Lorp, How MANIFOLD ARE THY WORKS. 4th 1,000 4d. 

*Tae LorD REIGNETH. 4th 1,000 ne re a “4 oe Sa 

Maciricat AND Nunc pimittis in D. 6th 1,000 “a oo 40s 


(Full of vigour and flowing melody.) 
Those marked (*) are also published in Tonic Sol-fa. 
London and New York: Novetio, Ewer and Co. 





rT HARVEST 


THANKSGIVING MARCH 


FOR THE ORGAN 


BY 


J. BAPTISTE CALKIN. 


Price One Shilling and Sixpence. 
London and New York: NoveLLo, Ewer and Co. 


£3 and £2 PRIZES for ANTHEM and PART- 
hau BONG. See Scottish Musical Monthly for July. Price 2d. 
ishing Office: 133, West Campbell Street, Glasgow; or, of 
EEKES and Co., Hanover Street, London, W. 








THE GLEANERS’ HARVEST 


CANTATA FOR FEMALE VOICES 
COMPOSED BY 


CHARLES HARFORD LLOYD. 


Price Two Shillings and Sixpence. 





London and New York: NoveLto, Ewer and Co. 


CHURCH MUSIC 








BY 
EDWARD BUNNETT, Mus.D., Canras. 
SERVICES, 
Te Deum laudamus in E. Four voices ee om ee ee 3d. 
Benedictus and Jubilate in E. Four voices .. a aa oe 
Magnificat and Nunc dimittis in E. Four voices .. ee ee 3d. 
Cantate and Deus Misereaturin E. Four voices .. Pe oo 
Tonic Sol-fa, 
Magnificat and Nunc dimittisinE .. ee “< 144. 
n P- ” eo ee we aa oo Tae 
” ” ” F oe ee or oe oe 14d. 
ANTHEMS. 


Wuit-Sunpay—“ I will magnify Thee.” Four voices .. ea 
a a i Tonic Sol-fa .. ee i 
‘di sa “Tf ye love Me.” Fourvoices .. 3 io 
“The Lord is my Shepherd” Four voices .. e 


“Twas glad.” Fourvoices  .. aa ae ‘aa as i 3d. 
o Tonic Sol-fa .. ay ‘“ aa we « Be 
HYMNS. 
Twenty-four Original Hymn Tunes .. .. a oo §=— we GV, 
Twelve Original Hymn Tunes .. oe ée «e ae ec 94. 


Amen (on Card) .. eo ee ee ee ee ee ee td. 


ORGAN. 

Three Short Organ Pieces re ee ‘ is net 2s 

Larghetto in A flat major. 

Allegretto Pastorale in A major. 

Andante con Moto in F major. 
Minuetto == ‘ ee ee ee ee ae net ts. 6d. 
Twelve Short and Easy Pieces .. aa aa aa » —-28. Od, 
Largo in E flat fe a ee aa > os wo mee 


Ave Maria .. a es oa oe - ~e is 
London and New York: NovE.to, Ewer and Co, 





Twenty-fourth Edition. 
OULE’S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover ; 6s., limp 
cloth ¥ separate vocal parts, 2s.each. Tonic Sol-fa Notation, Score, 
Is. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


‘THE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Joure. 
Large type, price 2s.6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed- 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 








Tenth Edition. 


OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 





Seventh Edition. 
OULE’S DIRECTORIUM CHORI 
CANUM. 4to, in cloth, elegant, price 7s. 6d. 


ANGLI- 





Seventh Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J. B. Jouve. Price 3d. 
London and New York: Novetto, Ewer and Co. 





Price 3s. 6d., cloth, red edges. 


HE TUNE BOOK, with the additional Tunes 

as used at ST. ALBAN’S, HOLBORN, containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar Metres; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 

thes Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Novetto, Ewer and Co. 


Published June, 1893. 
HE OFFERTORY SENTENCES (complete, 


without the repetition of words). Set to music by G. GAFFE. 
Price 1s. Published by NoveELLo, Ewer and Co., 1, Berners St., W. 
from whom copies may be obtained. Specimen copy sent post-free for 
eight stamps. Address, Mr. G. Garre, 4, London Road, St. Albans, 
Herts. 








HE ENGLISH GRADUAL.—Words of the 

Introits, Graduals, Proper Offertory Sentences, Communions, 
&c., for all Sundays and Feast Days throughout the year; also for 
Requiem Services for the Dead; affording the Church’s own Words 





for Composers to set to Music for Anthems. Price ts. 
Londen: Masters and Co., 78, New Bond Street, W. 
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BRISTOL TUNE BOOK) SIX PIECES 


CompLeTE Epition, 1891, 


CONTAINING 


905 TUNES AND CHANTS. 


A COMPANION TO ALL HYMN BOOKS. 


a... 

No. 17. Limp Cloth 5 0 
», 18. Cloth Boards, red pn 6 0 
», Ig. Small Edition .. sie) aa 
» 20. Tonic Sol-fa .. ig 


Communications and enquiries as to copyright, and also 
as to supplying at reduced prices, may be addressed to the 
Bristol Publishers. 


London and New York: Nove.uo, Ewer and Co. 
Bristol : W. and F. Moraan, Clare Street. 
And all Booksellers and Musicsellers. 


ILL’S EASY VOLUNTARIES.— “ Messiah,” 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London and New York: NoveE.to, Ewer and Co. 


K YRIE in CANON (Prize Medal). By WALTER 
J. Ciemson, M.A., F.C.C.G. On ont, 1d. Free specimen 
copy from Composer, Taunton, Mass., U. 

___ Boston, Mass,, U. 'S.A.? : Mrurs & TuouPson, 13, West Street. 








PRACTICAL HINTS ON BOY. 
CHOIR TRAINING 


By G. EDWARD STUBBS, M.A., 
Organist & Choirmaster of St. Agnes’ Chapel, Trinity Parish, New Vork, 

A treatise on the vocal training of Chorister Boys, embodying the 
views of standard writers on the voice. 

Strictly scientific, the book deals with the subject in a plain and 
practical way, and will be found of great value to all intrusted with the 
training of boys’ voices. Endorsed by the leading Choirmasters of 
England and America. Price 3s. 6d. net. 

London and New York: Novety 0, Ewer and Co. 


ECHANICAL AIDS TO SIGHT- -SINGING.— 


Descriptive Pamphlet, with Illustrations, 1s. 
London and New York: NoveELto, Ewer and Co. 


Just Published. 


NOVELLO, EWER AND CO.’S MUSIC PRIMERS. 
EpitEep By SIR JOHN STAINER, 
No. 44. 


BASSES AND MELODIES 


STUDENTS OF HARMONY 
SELECTED AND ADAPTED FROM THE WORKS OF THE GREAT COMPOSERS 
BY 


RALPH DUNSTAN, 


Mus. Doc., Cantab. 











Price Two Shillings and Sixpence. 
In Paper Boards, 3s. 





London and New York: Nove.io, Ewer and Co. 


SUMMER ON THE RIVER 


CANTATA FOR FEMALE VOICES 
THE WORDS WRITTEN BY 


SHAPCOTT WENSLEY. 


THE MUSIC COMPOSED BY 
FREDERIC H. COWEN. 


Price Two Shillings; Sol-fa, 9d. 





London and New York: NovE.LLo, Ewer and Co. 





AND PIANOFORTE 


COMPOSED BY 


J. D. DAVIS. 


VIOLIN 





(Op. 21.) 
CONTENTS: 
POLONAISE. LEGEND. 
BARCAROLLE. ROMANCE. 
MAZURKA. SERENADE. 








Price Three Shillings and Sixpence net. 





London and New York: Novetio, Ewer and Co, 


EARLY SPRING 


ALFRED, LORD TENNYSON 





SET TO MUSIC FOR CHORUS & ORCHESTRA 


BY 


VYVYAN WALLIS POPHAM. 





PRICE ONE SHILLING. 
Score and Orchestral Parts, MS. 





London and New York: Novetto, Ewer and Co. 


THE SPIDER AND THE FLY 


NEW HUMOROUS PART-SONG 
For mixed and Male Voices, by 
ALFRED J. CALDICOTT, Mus. Bac., CANT, 
COMPOSER OF 


Where are you going, my pretty 
maid? 


Sobbing quartet, &c. 





Humpty Dumpt 
ack and Jill. wae 
ack Horner. 
his is the house Jack built. 
Just Published. Merzier and Co., 42, Gt. Marlborough Street, W. 
Specimen copies, Post-free, 6d., of the CoMPOSER, 239, Cromwell 
Road, S.W. Special terms to Societies. 


H UMOROUS PART- SONGS, hed aamanD > a 
Dickory, dickory, dock .. 
Tom, Tom, the Piper’s son .. b 
London and New York: Novetto, “Ewer and Co. 








Just Published. 


FOUR PART-SONGS 


For S.A.T.B. 
1. A LOVE SONNET. 
2. ROSALIND’S MADRIGAL. 
3. GO, PRETTY BIRDS. 
4. GOOD-MORROW. 


COMPOSED BY 


W. H. SPEER 
(Op. 5). 
Price Fourpence each. : 
SranLey Lucas, WEBER, Pitt and HatzFELD, London and Leipzig. 


HYMNS ror SOLDIERS 


SUITABLE FOR USE AT ALL 


MILITARY SERVICES 


SELECTED CHIEFLY FROM “THE HYMNARY” 
BY THE 


REV. ARTHUR ROBINS, M.A. 


PRICE ONE PENNY. 











London and New York: NoveLto, Ewer and Co. 
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Epwin AsSHpowN, Limited, 
HANOVER SQUARE. 
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' 
WwW 
anes or Sr. hanna S) 
&-€ 
PepAL SCALES THROUGH ALL Keys 2 0 
A SERIES OF ORGAN PIECES IN VARIOUS STYLES. 
 ¢! a <@ 
. Andante in G oe 2 0| g. Sarabande in D minor 3 0 
Fanfare in E flat .. 3 0/10. Galliard in G minor wa 3 0 
. Offertoire in D minor 4 ©0|11. Prelude and Fugue in D minor. 4 0 
Offertoire (en forme de marche) it in B fiat 4 0/12. Scéne Pastorale (The Storm) in E flat 4 0 
Offertoire (en forme de marche) inG .. 3 0/13. Sympathie (Andante) a a 3 0 
Offertoire (en forme de marche) inF . 4 0/14. L’Ange Gardien (Andante) 3 0 
Two Andantes in D and B flat... 4 0/15. Tempo di Minuetto a0 
. Andante Piacevole inG.. ; 3 6 
PARAPHRASES. 
s d.| xT ; , & de 
. Stabat Mater. (Stabat Mater dolorosa. Cujus | 5. Les Huguenots, (Benedizione de pugnali. Sia 
animam. Quis est homo. Inflammatus) gloriaeterna. Per questacausa. Nobil donna. 
we Choral) a Meyerbeer 4 0 
Rossini 6 o 
6. Hear my Prayer. (Hear my Prayer. The 
. St. Paul. (Happy and blest. But the Lord is enemy cries. O for the wings of a dove) 
mindful. How lovely are the messengers) : Mendelssohn 4 0 
Mendelssohn 4 0| 7: Elijah. (First paraphrase.) (Be not afraid. Lift 
: thine eyes. He, watching over Israel) 
. Hymnof Praise. (Introduction maestoso. Alle- Mendelssohn 4 0 
gretto. I waited for the Lord) Mendelssohn 4 0, 8. Elijah. (Second paraphrase.) (O come, every 
ne ‘ ee ; one that thirsteth. If with all your hearts. 
: Mosé in Egitto (d’aprésThalberg). (Introduc- Cast thy burden. O rest in the Lord. He 
tion. Solo and Chorus. Prayer) Rossini 5 0! that shall endure) - Mendelssohn 4 0 
These Paraphrases are so arranged that each subject may be played separately. 
POPULAR PIECES (TR ANSCRIPTIONS) 
s. d « 4 
» Chant du Paysan .. A. Rendano 3 0/19. War March of the Priests (‘‘ Athalie”’) 
. God preserve the Emperor J. Haydn 4 0} Mendelssohn 4 0 
» Air de Louis XIII. Pe H. Ghys 3 0/20. Allegretto con = i Restless Nights,” 
» Eleventh Nocturne (G minor) F. Chopin 3 0 No. g) .- ae S. Heller 3 0 
Marche des Troubadours H. Roubier 3 0/21. Romancein A flat .. Joachim Raff 3 o 
. Parfait Amour (Romance) E. L. Hime 3 0/22. Prece della sera . D. Brocca 3 0 
» Marche des Pompiers M. Watson 3 0/23. Ave Maria .. . Lindpaintner 3 0 
. Eloquence ape Sydney Smith 3 0/24. Allegretto (‘‘ Italian” Symphony) Mendelssohn 4 0 
La Serenata . ee G. Braga 3 0/25. Barcarolle(Fourth Concerto) Sir W.S. Bennett 4 0 
Cavatina .- Joachim Raff 3 0 26. Ave Maria .. . Mendelssohn 3 0 
Largo . G. F. Handel 3 0/27. Elizabeth’s Prayer (* Tannhauser”) R. Wagner 3 0 
Capucine (Légende) T. Kullak 4 0/28. Adagio (Sixth Quartet) . Mendelssohn 4 0 
Barcarolle .. S. Thalberg 4 © 29.’ Andante (‘Italian ” Symphony) Mendelssohn 4 0 
Melody in F A. Rubinstein 3 0) 30. Bridesmaids’, March is ..J. L. Roeckel 3 0 
Schlummerlied ..R. Schumann 3 o 31. The Monk. ; Ignace Gibsone 3 0 
Chanson d’amour .. Ignace Gibsone 3 0 32. Liebeslied (Etude) .. <A. Henselt 3 0 
Maying Alice Mary Smith 3 0/33. God save the Queen Rinck and Hesse 4 0 
Pensée J. Blumenthal 3 0! 


Lie. see ruee 
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II. 


12. 


NEW EDITION. NOW READY. 


>. S. WESLEY'S 





COMPOSITIONS FOR THE ORGAN, 





Epitep sy G. M. GARRETT, M.A., Mus.D. 





ANDANTE IN G (3-4 TIME) ee A T 4 6. CHoRAL SonGc AND FuGueE rn C... : 
LARGHETTO WITH VARIATIONS IN F SHARP 7. VOLUNTARY (GRAVE AND ANDANTE) I 

MINOR ash 1 0 8, ANDANTE CANTABILE IN G (C Time) ... 1 
ANDANTE IN E FLAT vie “4 “Tiwe) I 0, 9. INTRODUCTION AND FuGvE (C SHARP MINOR) 2 
ANDANTE IN E Fiat (@ TIME) ... t 6 ga. Ditto Ditto (First Edition) 
ANDANTE IN F 1 6 10. NATIONAL ANTHEM WITH VARIATIONSING 2 





A SELECTION OF PSALM TUNES 


ARRANGED AS STUDIES FOR THE ORGAN WITH PEDAL OBBLIGATO. 


PsaLM Tunes (St. Stephen, St. Matthew, se 13. Psatm Tunes (Westminster, 
104th Psalm) es I 6 Hymn, Irish, St. Mary) ... 

Ditto (St. David, St. Bride, St. dissin 14. Dirro (Windsor, Liverpool, 
tooth Psalm) ae oe Sr aor te 46 Manchester) nC 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 





s& da 
Angel’s 
ne we I 6 
Bedford, 
I 0 





JUST PUBLISHED. 


ORGAN ARRANGEMENTS 


WITH PEDAL OBBLIGATO 


JOHN HILES. 


IN NINE BOOKS. 


PricE ONE SHILLING AND SIXPENCE EACH. 








CONTENTS. 
BOOK tr. | BOOK 6. 
Mein glaubiges Herze frohlocke re - Bach. | Adagio (Notturno, Op. 34) . 
Maestoso (‘‘ Der Berggeist ’’) oe es -» Spohr. | Simple Melodie (Op. 174) .. ; 
BOOK 2. Andante (Reformation Symphony) 
Allegretto Scherzando (Eighth aici’ Beethoven. | 
Concluding Voluntary (Op. 38) .. -» Rinck. | BOOK 7. 
BOOK 3. | Allegretto e Andante (Violin Concerto) 
Trauer (Op. 85, No. 6) oe os Schumann. 
Aria (‘‘ Iphigénie en Aulide”) - ois .. Gluck. BOOK 8. 
Adagio (Quartet, No. 2, Op. 13) .. .. Mendelssohn. | | 
: F Adagio (Quartet, No.1, Op.6) 
Musette (Suites Anglaises) .. ee ete -» Bach. | Adagio (Sonate Pathétique, Op. 13) 
BOOK 4. | Romance (Op. 58) .. 
Andante pit tosto Allegretto (Sonata, Op. 12, No. 2) | 
Beethoven. | BOOK og. 
Andante espressivo .. ee Se .. Mendelssohn. nies Deattien 
BOOK 5. Moderato (Quintet, Op. 18). 
Largo con espressione (Trio, Op. 1, No. 2) Beethoven. | Adagio (Sextet, Op. 111) .. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Just Published. Sixth Edition. 


SUITE ror VIOLIN AND PIANOFORTE The river floweth strong, my love 


PART-SONG FOR §S.A.T.B. 











From THE Music TO SHAKESPEARE’S Words by E. Ripeway. 
HAMLET Music cOMPOSED By ROLAND ROGERS. 
Price Fourpence; Sol-fa, Twopence. . 
Sung with immense success by Eaton Faning’s Select Choir at 
\ COMPOSED BY the Ballad Concerts, St. jones ye Wishewsamyten Fotiet 
Choral Society, the Chester Festiva oral Society, the Cambrian 
x BERTHOLD TOURS. Choral Society (Birkenhead), and, as a competitive piece, at the 


National Eisteddfodau, Wales. 








Sncenve: Also, by same Composer : 


iipetection—The Ghost. FESTAL ORGAN MARCH. 


The King’s March. 














Intermezzo—The King’s Prayer. “ Thanks for the dedication. I like the March very much indeed.”— 
2 Hamlet. F. A. GorE OUSELEY. 
I 6 Ophelia. Price One Shilling and Sixpence net. 
I 0 Funeral March—The Burial of Ophelia. Also, 
1 0 Price Three Shillings net. CANTATA, “ PRAYER AND PRAISE.” 

) Four Shillings net. 
2 0 London and New York: NoveLto, Ewer and Co, Pg oy asa reference for the requirements of the degree of 
us. Doc., Oxon. 
s Just Published, London and New York: Novetio, Ewer and Co. 
2 0 escalate 
JUST PUBLISHED. 
I N V E N T I O N S Demy OcTAvo, CLOTH, GILT, PRICE S1x SHILLINGs. 
IN TWO AND THREE PARTS 
FOR THE 
— A SHORT HISTORICAL ACCOUNT 
CLAVIER 

1 6 BY OF THE 





Edited, with a Preface, and Short Analyses of the several pieces, by 
James Hiacs. 


a JOHN SEBASTIAN BACH. DEGREES . IN MUSIC 


Price One Shilling and Sixpence net. 





OXFORD AND CAMBRIDGE j 
aa London and New York: NovE.LLo, Ewer and Co, ] 


WILL BE PUBLISHED IMMEDIATELY. WITH A CHRONOLOGICAL LIST OF GRADUATES IN 
THAT FACULTY FROM THE YEAR 1463 











\ BY 
) REVISED AND GREATLY ENLARGED Cc. F. ABDY WILLIAMS. 
EDITION, 
ConTarininGc 600 CHants. EXTRACT FROM PREFACE, | 


The attention which has of late years been given by our Universities 
to the cultivation of music, and the endeavour to again make the 
degrees of Doctor and Bachelor in that faculty of substantial value, as 
PRICE 2s. 6p.; CLOTH, 3s. marks of real musical erudition and culture on the part of the holder, 

as was formerly the case, have induced me to try and investigate the 
early history of these degrees which are peculiar to the English 
THE Universities, and are practically unknown abroad. 
I have traced the course of the degrees from the earliest time they 


are mentioned to the present day, when the tendency becomes more 
W and more marked to place music on a level in every respect with the 
other faculties. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
a CHANT BOOK Tot Poised 


Herz. ARRANGED AND EDITED BY THE 
ssohn. SHORT PRELUDES 
REV. J. TROUTBECK, D.D., AND OTHER PIECES 


























ar here aaa printed for the first time, by Sir Joseph | 7 IS THE LAST ROSE OF SUMMER. Ar- 


er Chaplain in Ordinary to the Queen and Minor Canon of Westminster, FOR THE 
Ss . 
' 7 CLAVIER 

].FREDERICK BRIDGE, Mus. Doc.,| ° bv | 
iwoda. Organist of Westminster Abbey and Gresham Professor of Music. JOHN SEBASTIAN BACH. 

n. specials 
4 Edited, with a short Preface, by James Hiaes. | 
hone See been arranged in connection with the ges This Book also includes an Appendix containing Twenty Short and 

APH PSALTER, s li hi ; - : 

Cathedral Psalter, a ee ne a eee aoe Easy Pieces from the Clavier Book of ANNA MAGDALENA BacH. 
D thas been enriched by many fresh contributions, including Single, ; i} 
hoven. a, and Triple Chants—specially written for the Psalms to which Price One Shilling and Sixpence net. 
Issohn. ey are set—by Dr. J. F. Bridge, J. Foster, Myles B. Foster, Dr. G. M. —_.. | 
Issohn. wis Battison Haynes, Dr. A. C. Mackenzie, Dr. A. H. Mann, Dr. London and New York: NovEtLo, Ewer and Co. { 
.C. Martin, Sir Herbert Oakeley, Sir John Stainer, B. Tours, and 
i 


ranged as Soprano Solo. Accompanied by Chorus for Four 
Parts. By BENJAMIN CONGREVE. Price 14d. 








London and New York: Novetto, Ewer and Co. London and New York: Novetio, Ewer and Co. 
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MUSIC 


MILITARY BAND 


ARRANGED BY DAN GODFREY, Jun. 


THREE DANCES 


FROM THE MUSIC TO “ HENRY VIII.” 
COMPOSED BY 


EDWARD GERMAN. 


Price Fifteen Shillings. 


BENEDICTUS 


FROM SIX PIECES FOR VIOLIN 
COMPOSED BY 


A. C. MACKENZIE. 


Price Five Shillings. 


WEDDING MARCH 











ComposeD AND DepicaTeD To H.R.H. Tue Duke or York, K.G. 


BY 
WILLIAM CRESER. 


Price Three Shillings and Sixpence. 


BALLET MUSIC 


FROM “COLOMBA,” AN OPERA 
COMPOSED BY 


A. C. MACKENZIE. 


Price Fifteen Shillings. 








SELECTION FROM 


MORS ET VITA 


COMPOSED BY 


CH. GOUNOD. 


Price Fifteen Shillings. 


ORCHESTRAL BALLAD 
COMPOSED BY 
STEWART MACPHERSON. 
Arranged by GEorGE MILLER (Bandmaster, Royal Marines). 
Price Fifteen Shillings, 








Now Ready. 


HUSARENRITT 
TONBILD AUS DEM KRIEGERLEBEN 
COMPOSED BY 


FRITZ SPINDLER. 


Price Ten Shillings. 
Now Ready. 
SELECTION FROM 


THE REDEMPTION 


COMPOSED BY 


CH. GOUNOD. 


Price Fifteen Shillings. 








Now Ready. 


POLONAISE 


FROM “LIFE FOR THE CZAR” 
COMPOSED BY 


M. I. GLINKA. 


Price Twelve Shillings. 





Now Ready. 


COURANTE 


FROM THE MUSIC TO HERMAN MERIVALE’S DRAMA 
“RAVENSWOOD” 
COMPOSED BY 


A. C. MACKENZIE. 


Price Twelve Shillings. 


LONDON & NEW YORK: NOVELLO, EWER AND CO, 











TO CHORAL SOCIETIES. 
FOURTH EDITION. 


KING ARTHUR 


A DRAMATIC CANTATA 
FOR 
THREE SOLO VOICES, CHORUS, AND ORCHESTRA 
WORDS BY 


JAMES SMIETON, M.A. 


MUSIC BY 


JOHN MORE SMIETON. 


OLD NOTATION, 2s. 6d.; TONIC SOL-FA, 1s. 
Full Score and Band Parts on hire. String Parts for sale at 16s, 











The attention of Conductors is specially directed to the above 
Cantata, as affording an unusually interesting work for Chorus and 
Soloists. It takes about an hour and forty minutes to perform, and 
has been given with conspicuous success by the Choral Unions of 
Dundee, Broughty Ferry, Airdrie, Peebles, Helensburgh, and Hamilton, 
as well as performances by Miss Holland’s Choir (2), Byfield (2), Uck- 
field, Wakefield, Brondesbury, Glasgow Academy Choir, Glasgow E. 
Choral Society, Newcastle, Montrose, Stirling, Ayr, Kineton, Arbroath, 
Selhurst, Chichester, Reading, &c., Choral Societies. 





SCOTSMAN. 

This beautiful work will enhance the reputation won for its com- 
poser by his similar composition, “ Ariadne.” It shows a charminggift 
of melody and no small musicianly skill in its merely technical 
qualities. It may be recommended to Choral Societies as well worthy 
of study. 





MUSICAL TIMES (June 1, 1892). 

Mr. John More Smieton’s dramatic Cantata “ King Arthur” was the 
piece de resistance at the annual concert by the Glasgow Academy 
Choir on April 29. A better choice could hardly have been made, 
inasmuch as the work has been laid out on lines which cannot fail 
to prove popular amongst the numerous choral societies ever on the 
alert for novelty. Mr. James Smieton’s admirably written libretto 
has, indeed, afforded opportunity for effective musical treatment, 
which is not only graceful and melodious, but eminently graphic in its 
descriptive power, the work, in short, of a craftsman who is steadily 
making progress amongst contemporary composers. 





DUNDEE EVENING TELEGRAPH (Marcu 30, 1892). 

“King Arthur” is called by the composer a cantata, but the name 
hardly conveys to the mind an idea of the elaborate, lengthy, and 
powerful character of the work. It is rather a musical epic, and is 
characterised throughout by a scholarly knowledge of harmony, bya 
variety and richness of effect, and notably by a melodiousness through- 
out that are really remarkable. One notable feature which must be 
mentioned is the effective character of Mr. Smieton’s recitatives. The 
beautiful hymn “ There is a land” was a much relished item near the 
close of the cantata, which ended with a powerful chorus, in which the 
composer calls up all the resources before him to make a telling and 
impressive finish to the work. 





GLASGOW HERALD (NoveEmBER 30, 1892), 

The Eastern Choral Sociey gave a concert last night in the City 
Hall. The work chosen for performance was Mr. John More Smietons 
“King Arthur.” Mr. Smieton has set music to his brother's libretto 
with very happy results, and the work contains many delightful 
choruses and solos. Miss Annie Lea was the soprano soloist, imper- 
sonating Guinevere; Mr. Probert, the tenor (Arthur); Mr. J. W. 
Render took the music allotted to Merlin and Sir Bedevere. Mr. Cole’s 
orchestra furnished an excellent accompaniment. . . . The choir con- 
sisted of about 150 voices, and Mr. George Taggart, the conductor, 
may be congratulated on having trained them to a high state of 
efficiency. 





SPECIALLY ADAPTED FOR SMALL CHORAL SOCIETIES, CHURCH 
Cuorrs, &c.—4TH EDITION. 


BY THE SAME AUTHORS 


ARIADNE 


A DRAMATIC CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND ORCHESTRA. 








Oxtp Notation, 2s.; Tonic Sot-ra, 9d. 
Full Score and Band Parts on hire. 





This charming Work takes about one hour to perform, and has beet 
given by over fifty different Musical Societies throughout the kingdom. 

Copies of either Work will be sent free to Conductors, on application 
to the Composer, 12, Victoria Chambers, Dundee. 


London and New York: NovELLo, Ewer and Co. 
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WILL BE ISSUED ALMOST IMMEDIATELY. 


Ciortn, Imp. 16Mmo. 





NEW AND ENLARGED EDITION 


OF THE 


DAY SCHOOL 
HYMN-BOOK 


EDITED BY 


EMMA MUNDELLA. 


Numerous Tunes have been written expressly for this Edition by 
SIR JOHN STAINER 
PROFESSOR C. HUBERT H. PARRY 
PROFESSOR J. F. BRIDGE 
DR. G. C. MARTIN 
And others, 
And it also includes hitherto unpublished Tunes by 
REV. J. B. DYKES 
And others, 


The Hymns have been selected from the Works of the best Ancient 
and Modern Writers of sacred verse, and a selection of the finest 


FRENCH, GERMAN, AND LATIN HYMNS 
(In their original language) 
HAS ALSO BEEN INCLUDED. 








A Cheap Issue, containing the Words and Treble Part only of the 
Tunes (in both Notations) is also in course of preparation. 





London and New York: Nov ELLO, Ewer and Co. 
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FESTIVAL PERFORMANCES. 
PARSIFAL: | 


A FESTIVAL DRAMA | 
BY | 


RICHARD WAGNER | 


Its Origin in the old Legends, and its Musical Motives explained in 
the order of their Development, by ALBERT HEINTZ 


With Sixty-seven copious Musical Examples. 
Translated into English by ConsTANCE BACHE. 


Price One Shilling and Sixpence. 


London and New York: Novetto, Ewer and Co. 


TRISTAN UND ISOLDE 
RICHARD WAGNER 


Explained according to the Musical Development of its Motives by 
ALBERT HEINTZ 
With Sixty-six Musical Examples. 
Translated into English by Constance BACHE. 
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Price One Shilling and Sixpence. 





London and New York: NovELio, Ewer and Co. 


THE MASTER-SINGERS 
OF NUREMBERG 


RICHARD WAGNER. 


A Musical Explanation with Eighty-four Musical Examples by 
ALBERT HEINTZ. 
Translated into English by Constance BACHE. 





Price One Shilling and Sixpence. 








London and New York: Nove to, Ewer and Co 


NEW FOREIGN PUBLICATIONS. 


s. d. 
AGGHAZY, C.—5 Landler Impromptus. For Pianoforte. Op.24 8 o 
BIZET-DANBE.—“ L’Arlésienne.” Transcription. For damage 


and Pianoforte 3 0 
BRAUER, N.—Suite. For String Orchestra. Op. 14: — 
Score os ee ee ee ee ee ee net 7 0 
Parts ae 6 0 
BRUNEAU-DANBE. inl Le Reve. ? “Transcription. For Violin 
and Pianoforte 6 0 
— “L’Attaque du Moulin.” Two Transcriptions. For Violin 
and Pianoforte - each 6 o 
DETHIER, G.— Romanza. For Violin and Pianoforte.. net 3 0 
— Thesame. Arranged for Violoncello and Pianoforte oe 3 @ 
DVORAK, A.— — ” Trio. For sepeneiaes Violin, and 
Violoncello. Op. 4 net 12 0 
— Symphony, Na 5 1c From the New World ”™ ” Op. 95 :— 
Full Score ee ee et 40 0 
Parts P . 36 
—— The same. Arranged as Pianoforte Duet (in the Press). 
EWALD, V.—Romanza. For Violoncello (or Viola) and Piano- 
forte. Op.2 . oe $54 
—— Two Pieces. For Violoncello and Pianoforte. Op. S$ .6-@ 6 
FRANCK, CESAR.—“ Hulda.” Opéra:— 
Vocal Score, French words .. _ +. Met 20 0 
GILLET, E.—Three Pieces. For Pianoforte :— 
No. 1. Les joyeuses fileuses . . ee oe ° 
The same, for Orchestra . Score, net 6 oO 
Parts , 10 o 
» 2 Clair de Lune (Aubade) ee ee oe oo 28 
The same, for Orchestra .. Score, net 6 o 
Parts , 10 0 
» 3. Kermesse a ~~ ee 5.6 
The same, for Orchestra . [ein net 6 o 
Part 10 0 
GLAZOUNOW, A.—"Carnaval.”” Overture. For Full Gubade 
and Organ (ad lib.). Op. 45:— 
Full Score .. es - ae os ee «. net Io o 
Parts ee ae aa PP “a ae re » 20 
— Thesame. Arranged for Pianoforte Duet .. <a eae 
GLAZOUNOW-CHOPIN.—“ Chopiniana.” Suite. For Full 
Orchestra. (Polonaise, Op. 40; Nocturne, Op. 15 ; Mazurka, 
Op. 50; — big 43) — 
Full Score. ae aa oe so at S © 
Parts 24 0 
HANDEL, G. F.—“Ombra mai fu” (the ‘famous “ Largo”). 
Arranged for Violin, Violoncello, and Harmonium .. 3 0 
— The same. For Violin, vane (or Harp), and Har- 
monium . 3.0 
HASSENSTEIN, ‘'P.—Three Duos. For Harmonium and 
Pianoforte (or "Two Pianofortes) :— 
No. 1. Abendfrieden .. we «e ee ee ee 3 O 
« . Verlassen ~ ee i és «o § @ 
Im Maien “ ‘< 4 0 
HUMPERDINK, E.—“ Hansel und Gretel.” Cpeens — 
Vocal Score, German words . net 8 o 
KISTLER, C.— Erinnerungen.” Four Album Leaves. For 


Harmonium es ‘ as § @ 


LADOUKHINE, N.—* Crépuscule. %” Musical Sketch. For 
String Orchestra. Full Score... net ° 
| SAREE J.—“ La Navarraise.’ Episode ly: rique = a 
Vocal’ Score, French and English words .. net 12 0 
— “Le Portrait de Manon.” Opéra comique :— 
Vocal Score, French words net 8 o 
— “Les Fleurs.” Duet. For Soprano and Baritone... a €@ 
RAGGHIANTI, J.— ae et Musette. For ‘String 
Orchestra. Score and Parts ° oe e- net 30 
RHEINBERGER, J.—“ Elegischer Marsch.” For Orchestra. 
Op. 1678 :— 
Full Score ee ee ee ee ee «- net 4 0 
Parts . a ae ee » 60 
— Organ Concerto, No.2 (in ¢ G minor). Op. 177 :— 
Full Score ne ° ae os e- net 8 o 
Orchestral Parts te <e ee ee ee « 8e 
Organ Part as ee ee ee » 40 
SARASATE, P.—“ Peteneras.” Caprice espagnole. For 
Violin and Pianoforte. Op. 3%: -«< +e PS es met 5 © 
SCHICK, O.—Mandoline School. English words net 2 2 


SOKOLOW, N.—Quatre Morceaux. Pour Violon et Piano. 

Op. 18. ‘No. 1. Prelude; No. 2. seine No. 3. Aveu; 

No. 4. Bagatelle i complete 5 o 
THOMSON, CESAR. —Scandinavian Cradle Song. For Violin 

and Pianoforte - met 2 0 
—— Passacaglia a la Handel. For Violin and Pianoforte oe 2 6 
VAST, E.—Largo religioso. Duet. For Violin and Violoncello, 

and Pianoforte or Organ Accompaniment (Harp ad lib.) net 2 0 


WILM, N. von.—‘ Musikalische Dichter-Silhouetten.” Six 
Pieces for Pianoforte Duet. Op. 118:— 
Book I. No. 1. Dante; No. 2. Sappho; No. 3. 
Anakreon .. aa es a as - 8 © 
» Il. No. 4. Kérner; No. 5. Hélderlin; No. 6. 
Hans Sachs 8 o 
— Walzersuite (F major). Arranged as Pianoforte | Duet. ‘ 
p.126 .. ee ee ee ° 
ZARZYCKI, A.—Mazourka. For Pianoforte Solo. Op. 3... 4°@ 
— Mazourka, No.2. For Violin and Orchestra. Op. 39 :— 
Orchestral Parts. ee oe « 6 0 
— The same. For Violin and Pianoforte as oe 4 0 


Sold at half-price, if not marked net. 
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CHARLES 


GOUNOD. 





MESSE SOLENNELLE. se: a. | ANTHEMS. $. 
Full score ee ; .. 60 o | Allyewhoweep. S.A.T.T.B.B. Is.6d.; 8vo, 3d.; Sol-fa o 
Vocal score o | Ditto.. ag Pr Vocal parts o 
Ditto 8vo, paper, Is. 's.; paper boards, IS. 6d.; cloth 2 6 | Asthehart pants (Sicutcervus). Vocal score, 1s.;8vo 0 
Ditto. Communion Service | Ditto. oe = -. Vocal parts 0 
8vo, paper cover, Is. 6d. ; paper eid 2s.;cloth 3 o | Ditto, for T.TBB. ss "Vocal score, 1s.; 8vo 0 
Vocal parts. Latin sr “s . 4 0 |_ Ditto.. - Vocal parts o 
Violin, rst oar Viola .. r-i9 | Blessed is He (Easter). Verse, s. 6d.; 8vo, 14d.; Sol-fa o 
Violin, 2nd sie Cello and Double Bass 2 o | By Babylon’s wave .. as Full score 5 
Wind parts... 17 9 | Ditto.. -- Vocal score, 2s. ; 8vo, 6d.; Sol-fa o 
Arrangement for Two Harps, or Harp and Piano- | Ditto.. es rr ae .. Vocal parts 1 
forte, by JoHN THOMAS: | Ditto... .. ae Ar Orchestral parts 5 
For Two Harps (each part, 2s.) .» 4 0 |Comeunto Him. S.A.T.T.B.B. +» Is. 6d.; 8vo 0 
For Harp and Pianoforte i Rome at Ditto .. . o a o -. Sol-fa o 
CHORUSES SEPARATELY:— _ s. d. Ditto . oe + -. Vocal parts o 
Kyrie Eleison ae af SMOra3 Daughters of Jerusalem. (Lent) .. és oa & 
Gloria in Excelsis a As Sc uee Jesu, blessed Word of God (Ave verum). Verse,s. o 
Credo me OA Jesu, Word of God Incarnate (Ave verum). Motet. 
Sanctus and Benedictus.. Sah 20: 2 Four voices. Inscribed to Henry Leslie’s 
Agnus Dei.. ia 0 2 Choir .. Vocal score, 1s,; 8vo, 14d.; Sol-fa o 
SECONDE MESSE DES ORPHONISTES. |O come near to the Cross. § A.T.T.B.B Vocal jt “ 
For Men’s voices (T.T.B.B.) Vocal score. Latin Ditto . te ‘onal acess, 38. 3 8v0 : 
and English words paper cover, 2s.; cloth 3 6 Ditto .. hy .. Vocal parts 1 
TROISIEME MESSE SOLENNELLE ams Paques). (© Day of Penitence. (Lent.) Four and Six 
Full score... . 40 0 Voices... + ee ~~ ee += Vocal score o 
Vocal score... af a ois at 8v0 256 Ditto. as Sys oe .. Vocal parts 1 
Vocal parts... oe s.  SvoO,each 1 0 Ditto . a Orchestral parts 7 
Violin, rst ae & Viola .. I 0 | O saving Victim. Quartet and Chorus 38.; 8vo o 
Violin, 2nd =... 1 Cello and Double Bass 1 6 | Ditto, Latinwords.. ..  .. Vocalscore 3 
Wind parts .. ++ 26 6 Ditto .. ; Ae . Orchestral parts 3 
DE PROFUNDIS (Out of Seinen. sagre Psat. O sing to God (Noél). Verse, s. and ‘A., with 
Full score. Latin and English words... sory 50 Treble Chorus .. Vocal score, 2s. 6d. ; 8vo 0 
Vocal score. Latin words .. 8vo, papercover I o Ditto .. oe “6 oe -» Vocal parts ft) 
Ditto. English words se ace 2-80) Ditto . : - Orchestral parts 7 
Vocal parts. Latin and English words 3 o |O sing to God ‘(Noél). Arranged for s. and A., 
String parts .. ar 4s. 6d.; Wind parts 7 0 | with Chorus, S.A.T.B. .. -. I3d.; Sol-fa o 
GALLIA. Moret For Soprano “aw AND Cuorus. | Sing — unto the Lord Vocal score, 2s. 6d.; 8vo 0 
Full score. French, Latin, and English words .. 12 0 | Ditto. ve .- *° * «+ Sol-fa o 
Vocalscore. LatinandEnglishwords papercover 6 o | ._ Ditto . ++ Vocal parts 2 
Ditto Ditto 8vo 1 o | Word of God Incarnate (Ave Verum). Is.; 8vo 0 
Ditto Ditto Tonic Sol-fa edition 0 4 | Ditto.. .. «. «+ ++ Vocal parts o 
Vocal parts. Latin or English = o. each o 6 | SONGS, PART-SONGS, &c. 
— parts .. a aa a Ben se 4 6 |peware . 2 
e Accompaniments, arranged for Pianoforte an 
Harmonium, by T. E. nied for é « 2 6 | | Beenie Song (Viola Obbligato) : 
Paraphrase on ‘“‘ GALLIA,” by C. SainT- Sains .. 2 6 | Sweet baby, sleep 7 bs Grea 
SEVEN WORDS (filize Jerusalem), for voices Six Songs of France .. os ~ .. each I 
without Accompaniment ie te 8vo I oO | 1. May-day. 4. Autumn. 
MARCHE SOLENNELLE. Full score .. I2 0 2. Hunting song. 5. O my proud one. 
Orchestral parts oe 6 6 3. Dawn music. 6. Venice. 
Ditto. Arranged for Organ by E. Prour -.» 1 6 | The Daisy (“La Marguerite”) oe ae 
Ditto. Arranged for Pianoforte Solo, 2s.; Duet 2 6 | Angel Hosts descending (Mors et Vita) 2 
Ditto. Arranged for Harmoniumand Pianoforte 2 6 | Power and love (Redemption) , oo 2 
SALTARELLO. Full score 10 o |,.Ditto (Latin words), “ Christus factus est ” 2 
Orchestral par 6 6 | Phere isa green hill. (Orchestral parts, 3s.) .. 2 
Ditto. — for Pianoforte by A. ZIMMER. Ditto. Arranged for Organ by G.CALKIN « I 
MANN .. ; .. Solo, 3s.; Duet 4 0 lear aes ct gat ae wf bony ol I 
= y Vision or soprano or enor in 
WEDDING MARCH, No. 1, for Organ and Three — . — or Baritone rs was ne oe Ae 
Full score. Original edition for Organ and Three J wma —_* MS. F 
Trombones 4 © | La fauvette 2 
Ditto. Arranged for Full Orchestra by Com- | Si vous n’ouvrez eben feeltes 2 
POSER. Full score, MS. | Perche piangi 2 
Orchestral parts 5 0 | Quanti = gi oe : 
Ditto. Arranged for Organ by G. C. Martin . 2 © | QO Salutaris ie Bd ne ie ws 3 
Ditto. Arranged for Pianoforte Solo, 2s.; Duet 2 © | La Siesta. — (Spanish words) . - oe 2 
WEDDING MARCH, No. 2, for Organ and Three Bells across the snow. Part-song . o 
Trombones 3 0 | Night. Part-song .. s Folio, Is. 64.; 8vo I 
Ditto. Arranged for Fall Orchestra, Full score, MS. Full score and Orchestral parts, MS. 
Orchestral parts 8 6 6 | The Chase (T.7T.B.B.) . .» Folio, 1s. 6d.; 8vo © 
Ditto. Arranged for Pianoforte Solo, 28. ; Duet 2 o | There is a tinkling stream oe ve « % 
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TWO-PAKT SONGS | 


USE IN SCHOOLS. &C. 





TWELVE CANONS 


FOR TWO-PART FEMALE CHORUS OR TWO} 
SOLO VOICES 


With Accompaniment for the Pianoforte 


CARL REINECKE. 


The English translation by the Rev. J. TRouTBEckK, D.D. 


Price ONE SHILLING AND SIXPENCE; or, singly :— 


In life if love we know not 2d. 
The rose is queen.. 2d. 
Waken not the 0 2d. 
Good night. . 2d. | 
Eat the fruit, but give the seed . 2d 
Woe to him that, when life doth ‘close... ae ie 
Look upward “ss ee ae oo Sel 
Happiness ever is fugitive found aie 
A Christmas Carol a E 2d. 
O beautiful violet . - ee ar Se a “Ce 
Prayer on the waters ce re Be ae ve 2G 
Invitation to the dance .. 4d. | 





SONGS OF THE FOREST 
SIX TWO-PART SONGS FOR LADIES’ VOICES 
THE PoETRY BY 
EDWARD OXENFORD 


Tue Music By 


JOHN KINROSS. 


Prick ONE SHILLING; or, singly, THREEPENCE EACH. 
Early morning. Flow’rets fair. 
Hunter’s song. The waterfall. 

Merry songsters. Shades of night. 





THIRTEEN 


TWO-PART SONGS 


F. MENDELSSOHN BARTHOLDY. 


Price ONE SHILLING; cloth, 2s.; ‘or, singly, 
TWOPENCE EACH. 
Ditto, English and German words, 2s.; cloth, 48.3 
Tonic Sol-fa Edition, 8d. 
I would that my love. | The Sabbath morn. 
= Passage- bird’ s farewell. The harvest field. 


Teeting. | Song from “ Ruy Blas.” 
Autumn Song. | Home, far away. 
O wert thou in the cauld | Evening song. 
ast, | My bark is bounding. 
The May bells and the | Zuleika and Hassan. 
flowers. | 


| 
| 





SIX 


TWO- PART ANTHEMS 


FOR LADIES’ OR —— VOICES 


MYLES B. FOSTER. 


PRICE ONE SHILLING ; Or, singly, THREEPENCE EACH. 
The night is far spent ° Advent, 


There were shepherds ‘Christmas. 
Is it nothing to you.. . Good Friday or Lent. 
Why seek ye the living among the “dead ?. Fes Easter. 
If ye then be risen with Christ - Ascensiontide. 
Eye hath not seen, nor ear heard .. Whitsuntide. 





SIX 


| TWO-PART SONGS 


FOR LADIES’ OR BOYS’ VOICES 


MYLES B. FOSTER. 


PricE ONE SHILLING; or, singly, TWoOPENCE EACH. 
| To Sea. Song should breathe ot 
| If hope were but a fairy. scents and flowers. 
| The willow and its lesson. March. 
The promised land. 


‘THREE HUNDRED AND NINETY-SIX 


TWO-PART EXERCISES 


FOR CHOIRS AND SCHOOLS 
| (Novello’s Music Primers, No. 23). May be used with any 
seas rs Sol-fa. 


JAMES GREENWOOD. 


PricE ONE SHILLING; paper boards, 1s. 6d. 


A COLLECTION OF 


TWO-PART SOLFEGGI 


IN THE PRINCIPAL MAJOR KEYS 








DESIGNED FOR THE PRACTICE OF CHORISTERS 


AND VOCAL CLASSES GENERALLY. 
Selected from Durante, Handel, Leo, Scarlatti, Steffani, 
Nares, Webbe, &c. 


JAMES HIGGS. 


PricE ONE SHILLING. 


FIVE MINUTES’ EXERCISES 


IN TWO PARTS, FOR THE USE OF SINGING 
CLASSES = SCHOOLS 


FLORENCE A. MARSHALL. 


PRICE SIXPENCE. 








For further list of Two- vane: pra see Novello’s list of Trios, &e., fos Female Voices. 
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PERFORMED FOR THE FIRST TIME AT THE ROYAL ALBERT HALL ON APRIL 12. 


BETHLEHEM 


A MYSTERY 
FOR SOLI, CHORUS, AND ORCHESTRA 


The Words written by Jos—EpH BENNETT. 





THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 


PRICE FIVE SHILLINGS. 
In paper boards, 6s.; Cloth, gilt, 7s, 6d. 








THE TIMES. MORNING POST. 

His music is throughout refined, self-restrained, and| In the purely instrumental portions and those where the 
reverent ; if but a few of the “leading motives” (for this | yocal parts are allotted to a single voice, Dr. Mackenzie is 
device is freely used) startle us by their originality, their | heard at his best. The opening section is one of these, 
treatment is always interesting, and the workmanship | Also the soprano solo, “ Be not afraid,” which abounds in 
masterly. beautiful phrases. An altogether delightful inspiration is 

DAILY TELEGRAPH. the Cradle Song for soprano, with its delicately refined 

For our own part, we think that there are in “ Bethlehem” | accompaniment for muted strings. 
many passages wherein the composer reaches his highest 
level ; some, perhaps, where he soars even higher than he DAILY CHRONICLE. 
has done in the past. . . A very beautiful scene is reached| The literary excellence of the book is as apparent asis 
with the arrival at the manger-side of the adoring throng. | the text of ‘*The Rose of Sharon” or “‘ The Dream of 
Here is assuredly music that goes straight to the heart. | Jubal,” in which the author and composer previously joined 

. ‘‘Bethlehem” is brought to a close which leaves | with such happy results. Dr. Mackenzie has gone to work 
neither solidity, power, nor impressiveness to be desired. | in the same spirit as his coadjutor. The pastoral style is 
The ending, indeed, crowns nobly the beauties that have | largely resorted to, but when praise and thanksgiving are 
gone before. in question Dr. Mackenzie gives a free rein to the devo- 

STANDARD. tional fervour instinct in so many brilliant and impressive 

The work is remarkable from first to last for luminous | pages in the two works before referred to. Sublimity is not 
musicianship and purity of style, and portions are| wanting when demanded at particular phases of the story, 
equally noteworthy for freshness and charm. . . . On the| but the dominating idea has evidently been to appropriately 
whole, the second part is more pleasing than the first. | illustrate the simplicity of the manifestation of the birth ot 
After the opening we have a singularly charming song for| the Saviour and the lowly surroundings presented to the 
the Virgin, entitled “‘In the Stable. The Blessed Mother | gaze of the adoring throng. . . . The instrumentation is as 
singeth to her Babe,” the first stanza of which is a transla- | picturesque, descriptive, and glowing as in either of Dr. 
tion by Coleridge of a Latin verse inscribed on a German | Mackenzie’s preceding works, whilst the choral passages, 
picture of the Virgin and Child. Marked to be sung mezzo | without offering any great difficulties, are sufficiently 
voce, this may be numbered among Dr. Mackenzie’s most | attractive to the executants to recompense them for special 
delightful inspirations. . . . The Finale is a very dignified | care in the enunciation of the varying sentiments of wonder, 
ensemble, in which the composer pours forth all his | awe, and exultation. Taken as a whole, ‘ Bethlehem” 
resources, and, consequently, makes a splendid display of | may be pronounced quite worthy its distinguished composer. 


musicianship. 
DAILY NEWS. DAILY GRAPHIC. 
The musical utterances of the Shepherds are sometimes Dr. Mackenzie’s music is throughout sincere in aim and 
pastoral, sometimes in the style of the old masters, some- ingenious in treatment. . .. he is at his best—as, for 


times even grotesque, but always appropriate. Indeed, | example, in the admirably impressive orchestral introduc- 
almost from first to last the Scottish composer seems to | tion, so suggestive of night and drowsiness ; the extremely 
have caught the spirit of the text. There is no pedantic | clever Oriental march; and the connecting instrumental 
display of musicianship, although there is not a number passages generally. As regards the vocal numbers, special 
which could have been written by any other than a cultured | mention must be made of the charming Slumber Song of 
musician. the Virgin, sung with great taste and effect by Miss Ella 
SATURDAY REVIEW. Russell; the angelic anthem “ Glory to God,” a masterly 
Let us say at once, as a strong opinion, that “‘ Bethlehem” piece of part-writing for female chorus; and the well- 
appeals to the layman and the specialist alike as a great wrought Finale for solo quartet and chorus which concludes 
work by a great master. When, ten years ago, Dr.|the work. The orchestration, on which Dr. Mackenzie 
Mackenzie gave us his beautiful ‘* Rose of Sharon,” it was | has evidently lavished especial care, is exceedingly rich, 
felt that the modern school of English music had a leader, | elaborate, and effective. 
and that the composer was assuming that position amongst 
the exponents of his art in this country which posterity THE ATHENEUM. : 
had assigned to Berlioz amongst French musicians ; Dr. Mackenzie’s latest utterance in oratorio—and his 
“Bethlehem” comes to strengthen that conviction, and, | last, if we may place reliance on words probably uttered in 
together with the ‘‘Rose of Sharon” and Dr. Hubert | haste—proves that his hand has lost nothing of the virility 
Parry’s ‘‘ Job,” forms a triad of the most commanding |so splendidly manifested in ‘ Jason,” ‘The Rose o 
works produced in England since “Elijah.” Sharon,” and “ The Dream of Jubal.” 
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No. 480. NOVELLO’S OCTAVO ANTHEMS. Price 4d. 


THOU VISITEST THE EARTH 


ANTHEM FOR HARVEST-TIDE 





JOSEPH BARNBY. 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street E.C.); also in New York. 
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Thou vis-it-est the earth, and bless - est it, Thou 
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